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AHoTauis

Y cTaTTi JOCTiMKYeTbCA iHTepMesianbHICTb Ha NpuKnagdi Cy4acHoi ykpaiHcbkol noesii. [o
yBarn 6epeTbCs pi3HOACMeKTHA TBOPYICTb YKPaiHCbKOI MUCbMeHHUUi B bBpasunii — Bipn Bosk.
[NpoaHani3oBaHo J0CBIA CEePeaHbOBIYHIX YEPHNLIb-MICTUKIB, Yist TBOPYICTb 3HAHA aBTOPL. 3AiMCHEHO
Knacudikaujto inoctacen nipuyHoro repos. pocTexyeTbes BidyanbHICTb | B3aEMO3B'A30K NOE3il
B. BoBk i penirii, nepeoBCiM HApOAHOMO KaToNUUMamy. 34iCHEHO KOMNApaTUBHWIA aHani3 Nipyku
noetecn 3 0BPasHICTIO i CIOKETHICTIO 6pa3nnbCbkMX MihiB, HIMELKMM POMaHTU3MOM, @ TaKOX
pomaHoM M. bynrakosa “Maiictep i Mapraputa”.

KnoyoBi cnoBa: Bipa Bosk, noesisi, iHTepmegianbHICTb, Midh, MICTULI3M, HAPOAHWA KaTONALM3M.

Summary

The article considers the intermediality of the modern Ukrainian poetry, the accent is made
on different-aspected lyrics by Vira Vovk who is the Ukrainian writer in Brazil. The experience of
nunc-mystics in the Middle Ages whose works are known to the analyzed author, is given. The
classification of aspects of the lyrical hero is made. A visyality and an interaction of the lyrics by Vira
Vovk and religion (especially it is the folk Catholicism) is traced. Comparative analysis of her lyrics to
image and fabula system of the Brazil myths, German Romanticism and the novel by M. Bulgakov
“The Master and Margarita” is made.

Keywords: Vira Vovk, poetry, intermediality, myth, mysticism, the Folk Catholicism.
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TEATBPBT, YIULATA, TPOBULLHUAT NAPK. MAPUXKW CIOXETU
B BBI/ITAPCKATA NPO3A OT 30-TE FOAMHU HA XX BEK

bbnrapckata nurepatypa OT MOCNEAHOTO AeceTunetne Ha XIX m nbpBOTO
necetunetve Ha XX Bek 3ano4Ba aKkTWBHO [a YCBOSIBa rpafckoTo npocTpaHcTeo. Moxe
[a ce kaxe obaye, Ye To BrBa onpeaeneHo KaTo XyaoxecTBeH Npobnem ¢ OTHOLEHWE
KbM HOBaTa, MOAEPHUCTYHA Harmaca Ha A3a KbM CBeTa efiBa B Noe3nsita Ha CUMBOSIN3MA,
e/H OT YUMTO 3HAKOBW KPUTMYECKM TekcToBe e cTatuaTta “Ipagbt” (1912) Ha VsaH
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PagocnaBo.. B 1031 TEKCT aBTOPBT C MaHM(eCTHa KaTeropuyHoCT 3asssea: “C gobpoto
CTapo Bpeme e Beye CBbpLIeHO. Mae rpagbt.” [7, 263] 3a 6bnrapckata nutepatypa
OT MbPBUTE ECETUNETUS Ha XX BEK rPaabT MMa MHOro MeHa — 6bnrapcku — Cous,
[noeawms, v vyxaecTpaHHu — JloHaoH, bepnuH, Bruexa, Mocksa 1, pasbupa ce, Mapux.
[Mapux — egHa OT KyNTypHWUTE CTOMWLYM Ha CBETA, KOSATO 3@ CBOMTE MOCETUTENN He €
caMo TOMoC OT peanHata reorpadwms Ha EBpona, a CBAT, nosHaT OT TBOPBWUTE Ha
Bansak, KOro, 3onia, boanep, rpagbT Ha PeHoap, [lera, PoaeH, eavH kynTypeH v nuteparypeH
MUT (no cpopmynupokata Ha KapnxaiHy Lupne [11]). 3a cbBpemeHHWUTe rpafcku
n3creaBaHWs TO3W CBETOBEH rpaf C HEroBUTe MHOrOBPOMHU COLUMAmHM M KYNTYpHU
nuua e 3Haumm 0beKT Ha NpoyyBaHe, KOMTO [aBa Bb3MOXHOCT [a ce pa3rfiedar Kakto
CMHXPOHHO, TaKa ¥ AWAaXpOHHO PasfiMyHM MPOLECH, CBBbP3aHN C AeUHMPAHETO Ha
rpPadckoTo MPOCTPAHCTBO M MOZyNnauuuTe Ha MoJepHaTa rpagcka MAEHTUYHOCT.
Hacrosiara cratusi e ce CbCpeaoToum CaMo BbPXY HSKOMKO Gbrrapcku XyOoXKeCTBEHU
WHTEepnpeTauun Ha lNapwx B TpK Npo3anyHi TekcTa. M ako npom3BedeHnsiTa BbpXy Tasu
Tema B Obnrapckara nutepatypa 4o 1944 r. morat fa 6baat obeanHeHy B ABe rpynu —
cnopeg nybrvkyBaHeTo UM npeau unn crneq [bpsata CBETOBHA BOWHA, TO Tasu
paspaboTka Lie Ce CbCpefoTOouM BbpXY BTOpATa OT TAX, U TO BbPXY HAKOSIKO TBOpOMW,
nybnuKyBaHW Unu 3aMmmucnexn npes gecetunetneto Ha 30-Te roanuHu. PasrnexaaHeTo
Ha To3M npobnemM WMa 3HayeHWe KakTo 3a pa3bupaHeTo Ha OnpeaeneHu
MOOEPHUCTUYHM MpoLieck B Gbrrapckarta nutepartypa, Taka U 3a HeilHWUst NPUHOC Mo
OTHOLLIEHWE Ha eaHa OT rofieMuTe TEMM Ha €BPONENCKUS MOAEPHNU3BM.

Makap Ye Temara 3a lNapux B MexayBoeHHaTa Bbnrapcka Kyntypa u nutepatypa
e 3acsraHa HeeaHOKPaTHO B €OMH WK APYr KOHTEKCT, CAMOCTOATENHUTE U3CneaBaHus
no Bbnpoca ca TBbpAe Manko. Cped No-HOBUTE TEKCTOBE MOXE da Ce CrOMEHe
kHurata Ha EneHa Muxainoscka “MutsT Mapux” (2001), B kK0STO Ce npasw nperneq
Ha HAKOSIKO BbIIrapcki MOKOMEHMS, Nosyyumnn CBOeTo 0bpa3oBaHne Unu NOBAWUSHN OT
(hpeHckaTa KynTypa, kakto npean 1944 roguHa, Taka v B roguHUTE cnep ToBa, a U Jo
aHec. KHurata e 063opHa W MHQoOpMaTMBHA. B Hest ce KOMEHTMpAT Xy[AOXeCTBEHM
TEKCTOBE M KapTUHKM, NOCBETEHN Ha Mapux, KaTo 3a nepuoda MeXay [ABETE CBETOBHM
BOWHW npobrnematkata ce pasrnexaa npe3 Bb3MOXHOCTTA OTTNACKBAHETO KbM
€BPOMNENCKOTO Aa NO3BOMNM NPEOCMUCTSIHETO Ha POAHOTO, AOBMBAHETO Ha “MoaepeH
cobctBeH 0bnuk” [5, 70]. MNMpodumbT, a v LenTa Ha KHurata He npeanonarar obaye no-
3aabnboyeH nuTepaTypoBedckM Npouut Ha Tonoca ‘Tapux” B Gbnrapckara
nutepatypa. [pyr TekcT — kpaTka benexka, B KOSTO Ce nogyepraBa 3Ha4YMMOCTTa Ha
Ta3n eBponeuncka ctonuuya 3a bbnrapckute uHTENEKTyanuu, nybnukysa ToHu 3apes
npe3 2015 r. BbB Bpb3ka C M3AABAHETO HA HEM3BECTHO MUCMO Ha nucatens KoHCcTaHTuH
KoHctanTuHoB [1, 3]. V1 aBeTe npoyyBaHus cb3gaBaT KOHTEKCT, HO eJHOBPEMEHHO C
TOBA OCBET/ISABAT WM3CNeaoBaTENCKUTE NpasHWHK B TemaTa. Ha cBOW pef, cepuosHu
3anagHu uscnensaHus kato “Tacaxute” (1982) Ha Bantep bensamuH (Walter Benjamin,
“Das Passagen Werk” [9]) u kHuruTe Ha cbBpeMeHHU aBTopn “MuTeT 3a Mapux” (1998)
Ha KapnxaiHy LWupne (Karlheinz Stierle, “Der Mythos von Paris” [11]) u “Tlapux,
ctonuuara Ha mogepHocTTa” (2003) Ha [ensug Xapau (David Harvey, “Paris, Capital
of Modernity” [10]) HacouBaT MMCbNITA KbM BWCOKWSI U3CNEOOBATENCKNA NOTEHUMAn,
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KoiTO BM Morna da uma Tasu Tema W B ApYrv HaUWMOHamHW NUTepaTypu, KakbBTO €
ObnrapckuaT crnyyai.

Bobnpekn ye cutyauusita B [lapux B MEXOYBOEHHUTE TOAMHU € Aaney no-
pasnuyHa OT BpemeTo npeawn [MbpBaTa CBETOBHA BOWHA [BnsickaBuTe roguHM Ha la
belle epoque], NMETETHT KbM TO3M rpag ce 3anassa u npe3 20-te u 30-Te roanHu Ha
XX Bex. [Tapux ce npeBpbLLa B €4HO OT CPeAoTouMsATa Ha MopasiHaTa, couuanHara u
MKOHOMWYeCKaTa Kpusa cnef ‘ronsMara’ BOMHA, HO M Ha OUHAMWUYHUSA KYNTYPEH K
CBETCKM XMBOT. 3a BbnrapckuTe noetu v nucaTenu To3um rpag He e (camo) reorpadycku
WK NONMTUYECKM TOMOC, TOM € efHa MHOrOMIacToBa M M3MEeHYMBA cpeda, onpeaenima
He camo OT CBOETO MUHASI0 WM HaCcTOoALLE, a Hal-BeYe OT UMMIIMLMPAHOTO B TAXHATa
NCTOPUYECKA HACUTEHOCT HENPEABMOMMO pasrpbLiaHe B MAHOTO. “Tlapux” e UMeTo Ha
OCblUecTBeHaTa cpela ¢ MoaepHoTo. Mapux 3a MogepHaTa Gbrrapcka nutepatypa
OT TO31 Nepunoa e “Apyro NPOCTPaHCTBO". AKO Ce 13ron3ea TepMmHonorusaTa Ha Muwwen
dyko, MOXeE [Ja ce Kaxe, Ye TO3u rpag e xemepomonus. B cBosi TekcT "3a apyrute
npocTpaHcTBa” [1967] OpeHCKUAT UHTENeKTyanew, kasga, 4Ye BbMpeku npouecuTe Ha
ceKkynapusauus Ha nNpoCTPaHCTBOTO, TO BCE Taka He € PaBHO W XOMOFEHHO, He e
TIMLLIEHO OT CaKpasHOCT. ToBa ro Haco4Ba KbM OHE3M MeCTa, KOUTO He Ca HECHLLECTBYBALLY
(KaTo YTONMMTE), Te CbLUECTBYBAT, HO Ca W3BLH MO3HATOTO M C TOBA Npobriemarusnpart
BCUYKM OCTaHanM NpoCTpaHCTBa — TakuBa ca Hanpumep rpobuwiata, myseute u ap.
[8, 12]. Cnopeg PyKo XeTepoTONMUTE Ca XapaKTePHW 3a BCUYKW KyNTYpU, Te Ce BULOWU3MEHSTT
BbB BPEMETO, CbBMECTABAT B Cebe Ci1 pasninyHm, HECLBMECTAMM MHAYE NMPOCTPAHCTBA; Te
BOAAT 40 CKbCBaHE C TPaAMLMOHHOTO BPEME, M30MMPaHK ca 1 eJHOBPEMEHHO C TOBA
[OCTBIHM; T MMAT OTHOLLIEHWE KbM LANIOTO Apyro npocTpaHeTeo [8, 12—13]. Ho ocHoBHaTa
(hYHKUMS Ha XeTepoTonuuTe €, Ye BpbLaT cybekTa KbM cebe ci, NpoBOKMpaT ro da
MOZENMpa HaHOBO OTHOLLEHMETO KbM cebe cu [8, 13]. TbkMo Takaea, Oux kasana, e
ponsTa Ha Mapux 3a 6bnrapckata Kyntypa: Mapux e LeHTbp, B KOWTO HAMa LieHTbp,
eIMH MHOXECTBEH, ANdY3eH, Heu34yeprnaem CBAT, Npe3 CHYNeHOTOo orneaano Ha KouTo
Ce pasceinBa BCSKa OKOHYATENMHOCT Ha NAaTETUYHUTE AWM CAHTUMEHTANHKU QUCKYPCU U1
BbArapckoTo ce OTKpMBa Kato Onyxaaewlo, pasnuisHo, pasnpbCcHATo, He KaTo
[afeHOCT, a KaTo KOMHEX. 3a ronsma yact ot Gbirapckata MOLEPHUCTUYHA nTepaTypa
[Mapwx e eqHO OT MMeHaTa Ha KOMHexa no PoLHOTO KaTo MOAEPHO, OTBb cemnnata
aHTMHOMMS Ha CBOETO W YyXA0TO. [pagbT ce NpOMeHs BbB BpeMeTo, NO3BONsBa fa
Ce pasrbpHaT ApYyru NPoCTPaHCTBa U BpeMeHa, JaneyeH € 1 eaHOBPEMEHHO C TOBa
BrM3bK 3a OHE3W, KOMTO KOMHEST 3a Jocera ¢ MOLEPHOTO.

To3n TEeKCT C1 NoCTaBs 3a 3adaya Aa pasrniena HAKOWM acrnekT Ha MapukKoTo
NPOCTPAHCTBO, NPEeACTaBeHn B TpW MNpO3anyHW NPOM3BELEHWs, KaTo LenTta e fa
ce npocrean aBTOPeNEKCMBHUAT MOTEHUMan Ha Tesu Tonocu U croxetu. [lpes
30-Te roguHn B Bbrnrapus usnu3aTt peauua TEKCTOBe, MOCBETEHW Ha (hpeHckaTa
ctonuua. 3anosHaTute ¢ UCTopusiTa Ha Bbnrapckarta nuTepaTtypa Le ce CETAT Ha
MbPBO Bpeme 3a ctuxocbupkata Ha AtaHac [anyes “Tlapwmx” (1930) u 3a eqHOMMEHHMS
nupuyeckn UmMkbn Ha Enucaseta barpsHa (1931) — gBama OT Han-nonynsipHuTe
Bbnrapcku noetn. Tyk obaye BHUMAHME Le ce 06bpHE Ha TpUMa B pasfinyHa CTeneH
MapruHanuanmpaHu aBTopu.
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MbpeusaT € KoHctanTuH KoHcTaHtMHOB (1890-1970) — nucaten u npesoaav,
No-M3BECTEH C KHMMUTE CU 3a Aeula. Ha ¢oHa Ha Beve crabunHaTta Tpaguuus Ha
6bnrapckusi paskas npes 20-te u 30-tTe roguHu, KOHCTAHTMHOB Ce OTNMYaBa KaTo
MaWcTop B TO3W XaHp KaKTO B KOMMO3MLMOHHO, Taka ¥ B TEMATUYHO OTHOLLEHME.
[onsMa 4acT OT HEroBuTe TEKCTOBE Ca NMOCBETEHM Ha rPafCckoTo NPOCTPAHCTBO, KaTo
CBOSI adomHUTET KbM [Mapx ToM 3asBsiBa OLEe C MbPBUTE CU MPO3anYHU TEKCTOBE,
nybnukyeaHu npes 1912 r., BbB BPEeMETO Ha HETOBOTO MbPBO MOCELLEHWE B rONemMus
rpag — “lMucma ot Mapux’. B HacToswaTa paspabotka Tom e 6bae NpeacTaBeH C
paskasute cv oT Uukbna “Tlapux”, nybnukyeaH B cbopHuka “To semsara” (1931).

Btopust aBtop e Knpun Kpbete (1904-1991). Toit e M3KyCTBOBES W €CEUCT.
[MonynspeH e Han-Beye C paHHWUTE CU aBaHrap4uCTKX YKMNOHW OT HavanoTo Ha 20-Te
rogvHW Ha XX BeK, MHOro No6onNnUTHK ca kHurute My: “OnuT 3a ecTeTuka Ha KHOTO”,
‘CbBpemeHHata nobos”, “CMbpTHaTa Kpacota” OT MexayBOEHHWUTE roawHu. [pes
1938-39 roguHa cneumanuaupa B [Mapux. o4t NO CLLLOTO BpEMe ce MosiBsiBa U
kHurata My ¢ mbtenucn “MocnegHuat Mapwx” (1940), HanucaHa C OTHOLLEHWE KbM
OH3V rpaf 1 OHOBa BpeMme, KouTo BTopaTa cBeTOBHa BOVHA LUe NPOMeHM 6e3B13BpaTHO.

Tpetusat astop e Metbp Ocorosel (1890-1972) — nceBogHMM Ha MeTbp MNeTkoB —
npodpecop no Guonorus n astop Ha kHurute ‘Tetbp Ocorosey” (1936), “KpbeTa
rosopu” (1940), “beambneHuaT Mapmx” (1941) n gp. MocnegHaTa UMa XyAoXeCTBEHO-
LOKYMEHTArEH XapakTep ¥ e NocBeTeHa Ha HaarpobHMTe nameTHUUM B rpada. T4 ce
nosiBsiBa crep Herosara KOMaHaupoBka B kpas Ha 30-Te roguHu BbB ®paHums. Tosu
aBTOp, KaKTO U HEroBOTO CbYWMHEHWe Cca MOYTM HEeWM3BECTHM 3a ObIrapckoTo
NMTepaTypo3HaHue, Ha TAX BCE OLLEe HAMa NocBeTeHa HayyHa paspabotka. KHurata
Ha MeTbp Ocorosel, 0baye 3acnyxaBa BHUMaHWE KakTo 3apagy LMPOKUTE MO3HAHMS,
KOWTO TO 3aCBMAETENCTBa, Taka W 3apaau NPeacTaBSHETO HAa €4HO OTHOLLEHWE KbM
rpobuiyHaTa KynTypa, KoeTo He e xapakTepHo 3a bbnrapus.

[Mo-rope Belue kazaHo, Ye crnopen Pyko XeTepOTONMMTE CbBMECTABAT PasnnyHH
MPOCTPaHCTBA, KOWUTO MOHSIKOra ca HECHLBMECTUMU nomesxay cv [8, 12]. Moxe aa ce kaxe,
Ye XETEepPOTONUWUTE MHOMO YeCTO Ce OKa3BaT BXOLOBE KbM [pyru XxeTepoTonuu. B
CbUYMHEHMsITa CW TpuMmara aBTopu ce Briexaar B [apux npes onpegeneHn Tonocu,
KOWTO Cropes TAX YNaBsAT B HAW-BUCOKA CTEMNEH aBTEHTWKAaTa Ha rpaga. Teau Tonoc
Ca BCBLUHOCT XeTepoTonun — Te uMaT ocobeHa (hyHKLUMOHAMHOCT MO OTHOLIEHME Ha
CaMOIMO3HAHMETO W/MIN pa3KPUBAHETO Ha WAEHTUYHOCTHUTE KonebaHus Ha Asa
THKMO B Ta3u NepcrnekTuBa TyK Te we 6baat npeacTaBeHn HakpaTko, 6e3 fa ce Tbpcu
n3vepnaTerniHocT. XeTepoTonuuTe, KOMTO e ObaaT pasrnefaHu, ca: TeaTbpbT,
ynuuara, rpobuLLHUST napk.

XXuBoTbT B [Napux e TeatpaneH cnektakbn. KOHCTaHTMH KOHCTaHTUHOB

benetpuctnuHmsAT Umkbn “Tapmx” Ha KOHCTaHTUH KOHCTAHTMHOB Ce CbCTOM OT
LIEeCT pa3kasa, MOBEYETO OT KOMTO MPeLCTaBAT rpaja kato KpUsMCeH TOmoc: TOoW e
cpeayLle Ha noxoTTa U HuLeTaTa, Ha CBETCKUS €NUT W MapruHanuTe, eauH rpag ¢
MHOTO NpohunK, CTaBally pasno3HaBaemMu Npes3 Bb3MOXHOCTUTE, KOUTO TOi OTKpUBa
3a cpewa c gpyroctta. JIlobonuTHO €, Ye MoBeYeTO OT Te3n paskasu npeacTaBsT
ronemus rpag kato TeaTbp, B KOWTO NEpPCOHaxMTe HabrogasaTt U pasurpaBat CLEHH
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OT rPaACKMS AEMHUK W NPasHUK, OTKMIOYBALLW eavyH Opyr BPEMEBU X0, pedriekTmpalim
BbPXy Harnacata Ha repoute KbM CBETa M HaW-Beye — Hanarawy Um pasfinyHu
KUTENCK Mackn. Kato TakbB MMEHHO rpadbT Moxe [a Obe pasnosHar kato XeTepoTonus.

OT nbpeua paskas B Uukbna “Ha Bbpxa” ao nocnegHust “CBeToTo cbpue”
cpeLLaTta ¢ MHOTOMUIMOHKS TPag, Ce NPEeXuBsBa KaTo OTKPOBEHWE 3a PasHOSIMKOCTTa
Ha XuBoTa. [pagbT paxkaa CIOXeTU M Be3KOMMNPOMICHO MOCTaBA B TAX MHAYe pesvrHupaHns
nepcoHax. [MTbpBMAT TEKCT OT UMKbIIA € pa3kas-CNoMeH 3a OTAaBHALLHA pasxoaka Ha
reposi ¢ Heroarta BbantobeHa u3 Mapuk. [pagbT obaye BHE3ANHO OTKIMKOYBA Bb3MOXHOCTTA
3a CbhpexwuBsBaHe Ha MHOXECTBO CbAbu, CybeKkTbT ce oka3sa nnypanuctuyeH: “U
KaTo cefHaxme BbpXy CkamemnkaTa Ha Bbpxa, U3TPbMHAXMe — C pasiLMpeHu, OMarboCaHu
oun. Tam, gony, kato HEBUAMMO MOPeE, OCESHO C BeaHM NamMnUOHM NexeLle rpagbT,
MauTaH kaTo nobosHMYa. [...] Tam, gony, 6sxa BCUYKM — XUBUTE U MBPTBUTE, KOUTO
HWe HUKOra HAMalle da BMAWM, HO uMaTO 6e3nokoiHa KpbB Buelle cera B HalMTe
xunu” [3, 86]. l'epoute TyK ca OTCTPaHEHU (DNaHLOPK, KOUTO NPEMUHABAT NPe3 PasnnyHKL
BPEMEBW NNacToBe M (UKLUMOHAMHM NPOCTPAHCTBA, NPOYETEHN OT KHUrUTe Ha BukTop
l0ro, VoxeH Cto, LLlapn boanep... U Taka lNapwx ce oka3ea He TONMKoBa AeWCTBUTENHA
cpefa, KOnKoTO AencTBaLL cybekT — akTbop, KOUTo 06cebBa Cb3HAHMETO Ha NepCoHaxmuTe
W Ce MnpeBpbllia B CbLUMHCKM NOATWK 3@ pasrpbliaHeTo Ha nobOoBHWUS OMCKYpC B
TekcTa. [pagbT e “MeyTaHa NoboBHMLA” — 0BEKT Ha NNAaTOHMYHA Bb3XWTA, KOSTO OCTaBs
repouTe Npu4acTeHn n NprobLLEHN KbM 3HAHMETO 3a MalLabHoCTTa Ha GuTHeTo.

CpelyaTa ¢ rpaga npeaocTaBs €4Ha HambiHO pasnnyHa OMKUTHOCT 3a CBETa:
Cb3AaBa TPEBOra, AaBa YCeT 3a AMHAMWKa, MbIHOTA, HO MbIHOTA OT MHOMOMUKOCTTa
Ha HuweTaTa. B nocnegHus paska3 nOBECTBOBATENAT MpeAcTaBs mnaga ABOMKa,
CTbNMCaHa OT MHOXECTBOTO HeLlacTHUUK, Aownm B 6asunukata: “Kos 3noseLla Bons
Be ycTpouna ToBa HeBux4aHo LwecTBue? Kos MpayHa aHTasust cbbpa B TOS [eH
TONKOBA HEMOBTOPUMM Mackn Ha YoBellkaTa HuweTa?” [3, 108]. He “Ha Bbpxa”, HO B
NOOHOXMETO rpadbT CMEHS mackata cu W oT NboBHMUA ce TpaHchopmupa B
XTOHWYHO CbLUeCTBO. “UepHute”, “XHKbntute” n “benute” ca Tpu paskasa 3a U3MepeHusTa
Ha nokBapaTta npu pasnuyHuTe pacu B camus Mapuk. OT LeHTbP Ha uMBUNM3auusiTa
METPOMNONMCHLT CTaBa Cpeaulle Ha BapBaplyuHaTa. lapux npoBOKMpa yceTa 3a
cobcTBeHaTa TeNecHOCT, 3acunea cbpaevHus putoM: “‘Camu B BeskpanHust rpag,
KOWTO nyncupalle B xunute um” [3, 88], aktueusnpa cetueara: “Camo cneumguuHnat
Mupuc Ha lMapux — crnagHukaBuaT U Bb3OYyXOal, MMpUC Ha OEH3uH, Ha mpax W Ha
Mumo3a” [3, 92]. B kpaTkus TekcT “YepHuTe” CTbNKHOBEHUETO C pa3rofneHaTa YoBeLLKa
NTbT B ynnyeH 6ap npecuwya norneaute 1 Cb3HaHWETO Ha efHa BnbeHa ABOMKaA
[0Bexaa A0 OTYYXOEHMETO Ha repouTe B Kpas Ha TekcTa. ToBa e npecuTara, KosiTo
[eopr 3uMen pa3sno3HaBa KaTo OTIMYUTENHA XapaKTEPUCTMKA 3a YOBeKa B roneMus
rpag; NpecuTa, KOSTO Ce peanuavpa Kato Pe3epBMPaHOCT, KaTo aHTMNaTKs, ocurypsisalla
MUHUMYMa NyHa cBoBOAa B NpeHaceneHns metpononuc [2, 46-47].

OcobeHo BHUMaHVe 3acnyxasa “Oasnc’, B KOUTO reposiT paskassa 3a e4HO KYKIEHO
TeaTpanHo NpeacTaBneHne cpen brsicbka Ha apucTokpaTudeH keapTan: “Tas obpeeHa
NaHaupcka nanatka € 3aKrYeHUsT KOBYEr B OMarbocaHaTa CTas OT MpPUKa3KuTe,
TANHCTBEHUSAT CaHObK Ha YydecaTa, Ha HenpeaBUOEHOTO, Ha BECESIMETO — KYKNEHNAT
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YNUYeH Teatbp Ha napwxkute geua” [3, 103]. To3n TekcT cBmaeTencTea 3a ToBa, Ye
[Mapux npean3BrKea UHTEPNPETATUBHUSA NOTEHLMAN Ha doiaHbopa, HEroOBKS ThPCaYEeCKM
HIOX, KOMTO 3af “yCTUHHOCTTA” Ha rpafCckns AeNHWK TpsibBa Aa cbanpa u KoneKLMoHmpa
npasHuyHuTe Muroee. “Oasnc’ e paskas-MbTENUC He TOMNKOBA 32 MUTOBETE, B KOUTO Ce
BAMra “neneHarta” Ha BCEKUOHEBMETO, KOMKOTO 3a ThbIIKyBaTeNckaTa pons Ha cybekra,
MO NWHWSA Ha KOSITO TOW MMa LUaHCa a pasno3Hae v OLEeHN BIIVKHUS HeMy.

Mapwx B unkbna Ha KoHcTaHTWH KOHCTaHTMHOB He e cemnnia reorpadcka
peanus, a TeaTpaneH CnekTakbil — edHO (PUKLMOHAMHO none, KOeTo pasno3HaBa
MackuTe Ha 4YoBeka. [Tapux e NUUEeTO Ha camust YOBEK, KOMTO BCEKM MbT e Tpsibea
NoHOBOMY fa 6b/e pasno3HaBaH ¥ Ha3oBaBaH.

Ynuuute Ha Mapux. Kupun Kpberes

“MocnegHuat Mapwx” (1940) e eaHa ot 3penuTe KHr Ha Kupun KpbeTes. B Hes
Ce NPEeACTaBAT PasnuyHK CTPAHU Ha XXUBOTA B ronemMus rpaj, B HaBeyepureTo Ha BTopara
CBETOBHA BOMHA: YIUYHWUTE 3aBeLEHWS, My3euTe, OTHOLIEHUSTA MEXOY MBbXETE
XEHUTE, 0COBEHOCTUTE Ha (hpeHcKaTa XypHanuCTuKa 1 ap. BbB BCUYKM Tesn KpaTku
TEKCTOBE Ce OTKPOsBa NMUKbT Ha BOBbXHOBEHUS OT MAesTa 3a NpPexogHOTO MOAEpPEH
yoBek. OTXBbPNWN Taka xapakTepHaTta 3a 6bnrapckara Kyntypa cTpacT no BEYHOTO
W3KITIOYUTENHOTO, MOLEPHUAT CyBeKT 3arnoyBa Aa 3abensiaBa KpacBoOTO BbB BPEMEHHOTO
W genHu4Hoto. EOHO oT nuuata u umeHata Ha ToBa oTkpuTtue npu Kupun KpbeTes e
[MapwX, N NO-KOHKPETHO — yuuuMTe Ha MapukK. YnuuuTe B Tasn KHUra BCEKW MbT OTBEXOAT
KbM BbIrapckoTo, OCMUCTIEHO MPE3 HEroBUTE AOCTONHCTBA, JIANCY UMK HETOYHI NPEACTaBY
3a YyXaus CBAT; YyaaTOCTUTE HA YyXOWUSA CBAT Ce pasrpbliaT npes npefcrasata 3a
X0[ia Ha BPeMETO, 3a Bb3TOopra npea MUMOSIETHOCTTA Ha HACTOSALLETO, KOSTO Te HOCHT.

[MapuxKknTe ynnuuy He ca ceMnnn MbTuLla, Te ca 0cobeH Tonoc, koiTo nobupa
B cebe Ci BCUYKM U3MEPEHUST Ha rPafCKWst XXMBOT; Te HOCAT MoTeHUuana fa pasmectsar
CTapu CBETOBe M [ja nopaxzar Hosw: “[pyrage ynuuara e CpefcTBo 3a NpemuHaBaHe —
TaM ce rnefa fa He ce Npeyn Ha OBWKEHMeTOo. TyK ynuuaTta e MACTO 3a XUBOT U 3a
nonuuencknTe npasuna B [lapuX He CblUeCTBYBa OrpaHUMYEHMETO fJa XOauw, Aa
CToML, Aa 3dnaw, Aa 6uOpuLL no TpoToapuTe, UK Aa 3aHUMMaBall nybnukata no Tax
¢ npogaxba, ¢ ¢okycu, ¢ peun” [4, 8]. W Bbnpekn ToBa, Te UmaTt U ocobeHaTa
(DYHKUMS Ha BbBEXOAT B ONpefesieHn Mecta, Be OT KOUTO Lie ObaaT npefcTaBeHu.

Yruuute Ha [apux BOgAT KbM KOHTyapute. “KoHTyapuTe ca HalleHcKuTe
kpbumu” [4, 30] — onpenenst Knpun KpbCTeB U v NpeacTaBst KaTo HEM3MEHHA YacT OT
NapVXKATE YIMLM, OCUIYpsIBaLLM Hal-NPsK JOCTB A0 MHOTOMMKOCTTa U MHOTOU3MEPHOCTTa
Ha (PpeHCKMs rpag OTKbM CpeLys, LBETOBE M BKycOBe. ToBa Ca XeTepoTomnuu,
npeaHasHayeHn 3a eQHO cBOeobpa3HO ocBOBOXOaBAHE Ha CETMBHOCTTA, “OTKNHYBaHe”
Ha yceTa KbM OCE3aeMWUTE U3MEPEHUS Ha LEeNCTBUTENHOCTTA B ONUT 3a ynaBsiHe Ha
TPEBOXHWS, HO U XW3HEPALOCTEH TPENET Ha HACTOALLETO. Te ocurypsisaT eaHOBPEMEHHO
MUCTWYHA M [eMNHMYHA Wrpa C XMBOTA W CMBPTTA: “.. MPUNMYAT Ha anxuMmuyHa
nabopartopus WM MalmMHW 3a pa3buBaHe Ha atoma. [..] HagHukHew v oT3ag,
BMXZALLl KaK W3MnakeaT YallmTe 3a CekyHa B KOPUTO CbC 3actosnia Boga. W Tosa
B rpaja C TOSIKOBa BeHepuyeckn 6onecTu, KOSIOHUAmHO HaceneHue ¢ npokasa u ap.”
[4, 31-32). Mapwx e rpagbT, B KOUTO BCAKO BPEME W TPEBOra OTBbJ HACTOALLETO Gueat
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3anmyenn. lNapux B kHurata Ha Kupun KpbCTeB e “rocnefeH’, 3alloTo e ChbBPeMEHeEH,
MOAEH, Nopaay KOeTo 1 aBTOPUTAPHO OKOHYaTENeH, HO TOW € BUHAarM nocneseH 1 B
CMWCBIT Ha NpoLLaneH, 3aLoTo e 0bpeyeH HUKora Ja He CbBrnaga cbe cammus cebe cu.

Ynuuute Ha [Napux BOAAT 1 KbM My3esi. YCKOPEHWETO Ha XMBOTa B MOLEPHUS
rpag MpoBOKMpa M onuTa 3a “3ampassiBaHe” Ha BpemeTo B MyseuTe. B TekcTtosete
Ha Knpun KpbcTeB obayve OTCbCTBA efHO3HAYyHaTa MaTeTMKa Ha MbTEnUCUTE Mo
OTHOLLEeHVe Ha napwxkute My3en. OT efiHa CTpaHa, cpeLata ¢ (hpeHCcKUTe Mysen e
npeacTaBeHa KaTo “Han-ronsiMo W WHTEPECHO CbOuTE B XMBOTA” Ha YoBeka. OT
[pyra, cMernarta aBaHrapamucTka XKeCTOBOCT, B KOSITO € Bb3NWUTaH aBTOPBT OT PaHHUTE
CW TOAWHW, U CKENTUYHWUAT NOrNeS Ha ecTeTa npu3oBaBaT 3a Bb3ObpXKaHOCT CrpsiMO
ModaTta Ha My3eute: ““oBek ce pascunBa B eauH TakbB BoraT My3eil, KakBWUTO ca
napmxkute...” [4, 73]. OTHOLLEHMETO KbM TE3M KyNTYpHW MecTa B [lapuk n3gaea kakTo
HegoBepueTo Ha KpbCTeB B npeasadageHuTe 0O0OLWIEHMS, Taka WM YKMOHBT Ha
bbnrapckata nutepatypa ot 30-Te roauHu Ha XX BeK KbM LenecbobpasHoTo,
BPbLUAHETO KbM “4OBELLIKOTO", TPEBOXHOTO Chb3HaHWE 3a YNSATO NPOMEHIIMBOCT MpaBu
€MHCTBEHO Bb3MOXHO 3HaHWETO 3a cebe cu 1 3a cBeTa.

“Kanengockon ot ApebHM BnevaTneHns” e 3arnaBneTo Ha eayH OT TEKCTOBETE,
KOeTo MoXe fda 6be NOCTaBeHO KaTo noasarnaeme Ha kHurata “locnegnusit Mapux’.
[onemuaT rpap notans (onaHbopa B MOpe OT Breyat/ieHMs U Bb3MOXHOCTU 3a
NPEX1BSABaHE Ha PasnyHN CblUeCTBYBaHUS. [padbT B CbYMHEHMETO Ha Kupun KpbeTes
NpMcbCTBa Kato (purypa, O3HayaBalla rpukata Ha aBTopa MO Bb3NMTABAHETO Ha
OTHOLLEHME KbM CbBPEMEHHOCTTA, BUASHA HE CaMo Npe3 eKCTaTUYHO NPeXMBSBaHaTa
I HEMOBTOPMMOCT, HO U MNpe3 3psnata pascbanMBOCT, NpeausBMKkaHa OT HelHata
AeSHUYHa NOBTOPKUMOCT.

"pobuwwHu napkose B Mapux. Metbp Ocorosey,

Knurata Ha Metbp Ocorosey “beambnerusT MNapux” nanusa npes 1941 r. 3a
pa3nuka ot “IocneaHuat Mapwk” Ha Kupun KpbeTes, B cbunHeHeTo Ha Metbp Ocorosel
He Ce TbPCAT NuUaTa Ha CbBPEMEHHUS rpaj, a (OPMUTE U rMaCOBETE, Ype3 KOUTO
MWHANOTO MPUCHCTBA B HACTOAWETO Ha rpaga. CbC CBOSI cneumduyeH obekT —
pOBULLHUTE NapKOBE C TEXHUTE NameTHMUM, “be3mbnBHMAT lMapux’ gaBa HoBa 3a
Bbnrapckata nuTepaTypa nepcrnekTMea KbM (opeHckata ctonuua. KHurata e nogroteeHa
npeau, Ho nybnukyeaHa no BpeMe Ha BTopaTta cBeTOBHa BOMHA, NOpaay KOETO B HEVH
OCHOBEH XecT ce npeBpbLLa 060CHOBaBaHETO Ha YOBELLKOTO CbLLECTBYBaHWE, OTBbLA
HensbexHata My BpemeBOCT. CaMuaT rpobuLLeH Napk e rpaHMYyHO MPOCTPAHCTBO,
KbAEeTO Cb3HAHMETO 32 MUMOJIETHOCT U BEYHOCT Ce 3acpellaTt, OCTaBAWKM YOBeKa
CKpbOEH 1 eJHOBPEMEHHO C TOBA TPEBOXKEH 3@ CMUCHSIA HA HErOBMS 3EMEH MbT.

B kHurata Ha [letbp Ocorosel, paska3eaybT MpOsBSBA MOBEAEHUETO Ha
(hriaHbopa Mo OTHOLLIEHWE Ha rpobuLLHKS napk. MogobHa Harnaca KbM Te3n NpocTpaHCTBa
He e xapakTepHa 3a bbnrapusi: MHOro YecTo rpobuiyata B 6bnrapckata nuteparypa
NPUCHCTBAT KaTo TOMOCK 3a pasrpbllaHe Ha CTPaXOBUTU UCTOPUM, HO TBBPAE PSAKO —
KaToO TOMOCK Ha yTexata M BArCTBOTO OT LUyMa Ha BCEKUOHEBMETO. “‘Be3MbNBHUST
[Mapwx” paskpuBa, Ye TO31 CBETOBEH rpaj MOXe [a ce OCMMUCIM Camo Nnpes naesTa 3a

CMbpTTa, OTKbAETO BCHLLHOCT Yepnu cBosiTa “6eskpaintHocT”: “[la BbpBUM da CTUTHEM
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no-ckopo Bxoga Ha OHau cBAT! Tam e rpaHuuaTa Mexay MbpTBUS W xuBUs Mapux;
rpaHuuaTa Mexay OBe BEYHOCTU: BEYHUTE YOOBOMCTBUS M BEYHOTO CMOKOWACTBME;
rpaHuuata Mexay 3eMHUS af ¥ nodseMHust paid. W makap ye Hag To3u BXOZ HsMa
HWUKaKbB Hagmnuc, T fobpe pasbupall, Ye 3a4 Hero LapsT BENu4Me 1 PaBeHCTBO, KaKTo
Hukora gpyrage” [6, 17-18]. Mapwxkute rpobulla Kato XeTepoTonus B KHUrata Ha
MeTbp OcoroBew, ca U3MbIIHEHU C NPUCHCTBME. Te Ce OKa3BaT TOMOC 3a YeprneHe Ha
KUTENCKM 1 UCTOPUYECKM OMKT, KaTO TOBA € XECT Ha BMUCBaHe, Ha KOHTEKCTyanmanpaHe
Ha Obnrapckarta KynTtypa B eBponelckara.

3a pnaHbopa oT “beambnBHUAT Mapx” rpoBULLHKAT Napk € My3en, BeluTe B
KOWTO crneaga da 6baaT obrnefaHn He caMo KaTo NPOU3BEAEHWS HA U3KYCTBOTO, HO
KaTo 3HaUW, paskpuBallWM UCTOpUsiTa Ha pednekcusTa BbpXy CMbPTTA C HENHUS
cneunduyeH cumeoneH apceHan. OcobeHo nbonutHM ca obave HabensizBaHWsTa
Ha pa3nMuyHUTE MOCOKW Ha MPEecUYaHe Ha rpaHuuMTe MEXay XWBOTa M CMbPTTa:
NnameTHULMTE, CKYNNTPUPaHU MPWXMBE OT CBOWTE aBTOPWM, CTUXOBETE, YKa3BalLLy
rpoboBeTe Ha cBOMTE MBPTBY NOETU. M Te ca CbNPOBOAEHU C XKECTOBE OT CTpaHa Ha
(bnaHbopa — TOW KbCa LBETA OT rpoboBeTe Ha BEMMKW JIMYHOCTU KaTo OnuT 3a
cbnmxaBaHe Ha CBETOBETE, KATO XECT Ha npubnuxaBaHe OO “XMBOTA”, 3aLLOTO
MbPTBUAT [Mapux B Tasn KHUra ce okassa no-aBTEHTUYEH/MO-KMB OT XMBUS.

Hapeg ¢ ToBa, “6eaMbneHuaT Mapux” e 03ByvaBaH 0T 6e3bpoit racose 1 Cbabw,
NOJSIOXKEHW B eHHaTa NNOCKOCT Ha MHanoTo. Taka PocuHn n Andpen a0 Mioce ca
cnegganun ot Jlapowdyko u Monuep, ot AndoHc [oae v Buktop HOro. Knurata e
NPem3MbIiHEHa CbC CTOTULUM 3HAYMMKM 3a UCTOpUSATA, HaykaTa W KynTypaTta nuua u
LECETKN XUTEUCKN CHOXETW, NOKa3Bally He caMO BKCOKaTa epyauuus Ha asTopa M
HeroBaTa OMUTHOCT KaTo nucaten, HO U CMEMNOCTTa 3a Cb3JaBaHe Ha efHa TBbpae
cBoeobpasHa 3a BpeMeTo Ci, HO MHOTO aKTyarnHa 3a JHELUHUS JeH KynTypHa UCTOpUS
Ha rpaga: uctopusi, 0cBoboAEHa OT OrpaHYEHMSITa Ha XPOHOMOrMYecKkaTa nocneaoBaTenHoCT
W TENEONOrMYeckuTe MOLENN, KOETO MU Ce CTPYBa M Han-CbLLEeCTBEHaTa Heroea 3acryra.

Taka kHurata Ha lNetbp Ocorosel “beambneHUAT Mapux” pasrpblia ole eaHa
nepcnekTMea Ha Obrrapckus KynTypeH U nutepaTypeH onut ¢ “GeskpanHocTTa” Ha
ronemust rpad, KOHCTUTYMpaiikn CMbPTTa KaTo €4HO OT HEroBUTE Hal-aBTEHTUYHM NLa.

B 3akntoueHre MOXe [1a Ce Kaxe, Ye pasriefaHnTe npousBeseHns CBUaETeNCTBaT
3a 3HaYMMOCTTa U MHOXECTBOTO acrnekT Ha Temara ‘lMapux’ B nutepartypata Ha
Bbnrapckus MexayBOeHeH MOLEPHU3BM. 3a XyLOXKECTBEHUTE NPOU3BEAEHUS OT Teau
roguHn Mapwx He NPUCHCTBA TOSIKOBA KaTo reorpadpcka Unu nosMTUYECKa peanus,
KOMKOTO KaTo nuTepaTypHa cpeda, Hocella noTeHumana ga cbbyamn ekaucTeHumanHara
TPEBOra W WHTEMNEKTYaHOTO ThPCa4eCTBO Ha YoBeka OT XX BEK KbM HESICHUS, HEYCTONYMB
W YCNOXHEH MOAepeH CBAT. Taka Te3W TEKCTOBE, Ha MHA4Ye MapruHanHu 3a
Bbrapckus KaHOH aBTOpK, BIU3AT B Auaror ¢ Apyry NpomsBeLeHns Ha eBpornenckaTa
W CBETOBHATa nuTepatypa, TemaTusupaliy ronemus (opeHckn rpagd, v npasaT
Bbnrapckarta nuTepartypa no-4eTuMa U CbnocTaBMMa B KOHTEKCTA Ha e€BpOMencKus
ModepHM3bM. B HacToswata cratma Osxa npeactaBeHW Camo  LWpUXM  OT
pecnekcusata Bbpxy [Mapwx npe3 30-Te roguun Ha XX Bek. [MpobnembT obave
3acnyxasa no-o6LmpHO BbaeLlo nscneasaHe, KOETO Aa NPOCNean Kakto uctopusita
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Ha “cBeToBHaTa ctonuua” B Obfrapckata nuTepaTypa, Taka W WHTepTEeKCTyanHus
[Manor Ha TEKCTOBETe C NPou3BeAeHUs OT APYr1 HaUMOHanHN — ocobeHo BankaHcku
WK M3TOYHOEBPONENCKN — NUTepaTypu, TeMaTanpalLy ronemMust rpag.
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AHoTtaums

B cratusta ce npeacTaBAT HAKOM OT MOCOKUTE Ha ocMucnsHe Ha Mapwx B Gbnrapckata
nuTepaTtypa OT nepuoda Mexay ABeTe CBETOBHW BOWMHM. [PafckoTo MPOCTPAHCTBO € pasrnefaHo
kato xetepotonus (Pyko), KOETO MMa MOTEHUMana fa akTuBuaupa camopedoriekcusita Ha Aasa.
Pasrneganu ca Tpu Npov3BeaeHNs Ha TpUMa He TBbpAe NonynspHu GbArapckn aBTopu — LUMKbTLT
‘Mapmx” Ha KoHcTaHTUH KoHCTaHTMHOB, kHUraTa “Tocnegnuat Mapwx” Ha Kupun KpbeTeB v kHurata
“beambnBHMAT Mapux” Ha MHoro cnabo n3secTHus astop MeTbp Ocorose,

KntowoBu aymu: Mapwx, Bbnrapcka nutepatypa, XeTepoTonus, NUTepaTypeH MOLEPHU3BLM,
KoHctaHTuH KoHcTanTuHoB, Knpun Kpbetes, Metbp Ocorosel.

Summary

The article focuses on some aspects of the literary interpretation of Paris in Bulgarian
literature from the 1930s. The urban space is viewed as heterotopia (Foucault). It has the potential to
intensify the self-reflection of the subject. Three works by three not too popular Bulgarian authors are
commented — the group of short stories named “Paris” by Konstantin Konstantinov, the book “The
Last Paris” by Kiril Krastev and the book “The Quiet Paris” by the little-known writer Petar Osogovets.

Keywords: Paris, Bulgarian literature, heterotopia, literary modernism, Konstantin Konstantinov,
Kiril Krastev, Petar Osogovets.
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OCOBNUBOCTI XPOHOTONMNY B HATIOPMOPTI: IHTEPMELIANBHUA ACNEKT

IHTepMeajanbHi JOCTIMKEHHS! HA CbOroAHi HabyBatoTb BCE GINbLIOTO MOLUMPEHHS
B KOMMapaTUBHKX CTYZisX. [puynHamm, Lo 3yMOBIIIOIOTh TaKy 3alikaBneHICTb, MOXHa
BBaXaTV NparHeHHs 40 MbXOMCLUMNMIHAPHOTO CUHTE3Y B NiTepaTypO3HABYOMY AOCHIMKEHHI
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