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AHoTauis

CtatTa NpuCBAYYETLCA AEKOHCTPYKLiT MOTMBIB HOCTanbrii Ta BUTHAHHS Y TBOPYOCTI BiAOMOI
YKpalHCbKOT noeTecu Ta XyaoxHuui Emmu AHgieBcbkoi. XXusyun B emirpauii, y CLUA ta HimeyuwHi,
noeteca nuncasna npo LEKOHCTPYKLit0 TpaBMOBaHOI NS Hel TeMU Y iT TBOPYOCTI; NPO HOCTasbrilo Ta
BUrHaHHS. [WLWyYn Npo MUHYyre BOHA 3yMWHANAca Ha TemMax YHIBepcarbHWUX i 0COOUCTUX, Y SKNX
BMCBITNIOBana CBOK 0cobucTy aonto. Tema AeKOHCTPYKLi cTana YacTUHOK TBOPYOro NoLyky Emmu
AHAieBCHKOI TaK y Noesil Sk i y ManspcTBi.

KntoyoBi cnoBa: OeKOHCTPYKLiS, HOCTasbris, BUrHaHHS, emirpallis, Hb+0-l7lop|<0b|<a rpyna,
noesis.

AHHOTauuA

CraTbs NocBsLLEeHa AEKOHCTPYKLUWN MOTUBOB HOCTambr U U3rHaHUS B TBOPYECTBE OMMbI
AHxavesckon. XXuBsi B amurpauun, noatecca nucana o0 AEKOHCTPYKUMM, TpaBMaTUYECKOW ANs ee
TBOPYECTBa TEMbI; O HOCTanbr 1 u3rHaHuu. OnucbiBasi NPOLUSIOe, OCTaHaBMBanachb Ha Temax
YHUBEPCAIbHbIX 1 NUYHBIX, B KOTOPbIX OCBeLLana CBO cyabby. Tema AeKOHCTPYKLUMK CTana vacTbio
TBOPYECKOro noucka IMMbl AHAMEBCKOM 1 B MO33UK, U B XXMBOMICH.

KnioueBble cnoBa: [EKOHCTPYKUWS, HOCTANbIUs, uarHaHue, smurpauus, Hbto-Mopkekas
rpynna, noasus.

Summary

Deconstruction motifs of nostalgia and exile in the works of the poet Emma Andiyevska
occupy an important place in Ukrainian Literature. The reasons are nostalgia and banishment, which
are present in the works of poets in the Ukrainian emigration who are friends of Emma Andiyevska
as well. Some of these are also in the New York Group namely Wira Wowk, Bohdan Boychuk,
Zhenya Vasylkivska, Bohdan Rubchak, and Yuriy (George) Tarnavskyy. Deconstruction motifs of
nostalgia and banishment are part of Emma Andiyevska’s creativity and is a theme new and hitherto
unexplored. The theme can be compared with Yuri Tarnavsky's composition and earlier works and
sonnets, which were written by Emma Andiyevska. The existence of “Ukrainian surrealism” is a topic,
which is present in the studied anthropological scheme that defines a culturological category,
nonexistence, negation and Emma Andiyevska’'s deconstruction discourse, which is her basis for
nostalgia in exile. Studying selected works of the poet’s early period, when Emma Andiyevska was
writing free verse results in this conclusion.

Keywords: deconstruction, nostalgia, exile, emigration, the “New York Group”, poetry.
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BTPATA NAM’ATI AK KOHLENTYAIIbHA META®OPA
Y POMAHI MITHA KANMIHA “A SLIGHT TRICK OF THE MIND”

Teopn Aptypa KoHaH [lonns npo npurogm Lepnoka Xonvca nocigatote ocobnmse
MicLe cepep napagurManbHUX TEKCTIB BIKTOPiaHCLKOI [0OM, peiHTepnpeToBaHuX B
pamkax rnobarnbHOro camoigeHTUIKaLIHOrO MPOEKTY “BIKTOPIAHCHKOrO BiAPOMKEHHST .
MounHaroum 3 1892 poky, Kopnyc “xorMciaHn” HEBNUHHO 3pocTae: cTaHom Ha 2001 pik
asToputeTHUin BibniorpadivHun posigHuk “The Universal Sherlock Holmes™ doikcye
noHag 25 000 pisHOMaHITHWX IHKpEMEHTaNBHMX TEKCTIB, L0 Be3nocepeaHb0 CnmpaThes
Ha KOHaH-[0MNEBCHKUIA KaHOH [4].
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Xoua npoTsroM Apyrol nonosuHi XX CT. MacoBa NirepaTtypa nocTyrnoso no3bysanacs
TaBpa “HM3bKOI" (POPMU MUCTELTBA Y Cy4acHOMY niTepaTypOo3HaBYOMY AWUCKYPCi (K
cnywHo 3ayeaxye Pocc Mak[oHanbg, came (POpMynbHICTb Ta KOHBEHLiOHasbHA
npupoaa Takoro poay Teopi “hold a civilization together like nothing else can” [uur.
3a: 17, 186-187]), popmanbHa Ta 3MICTOBHA OAHOMAHITHICTb 3HAYHOT YACTUHI HEKAHOHIYHOI
“XonmMciaHn” Heo4HOPAa30BO CTaBanu NPeAMETOM HIlMBHOI KpuTukn. Y 1976 poui »Kak
BapayH Bi3Hae “xonmcischkii npoekt” Heaaaveto [1]; Vo 1. NMennenbepr [oTpuMyeThCes
cxoxoi aymku, posmipkosytoun npo “the flood of commercially inspired pastiches”,
NPUPEYEHNX Ha HECKIHYEHI CHOXXETHI Ta CTUITICTUYHI caMmonoBTopeHHs [11]; y LikaBomy
eceil 1982 poky “The 10 Worst Cliches in Pastiche and Scholarship” E66i MeHaenscoH
IPOHIYHO NepepaxoBye HanyacTile BXMBaHi WTtamnu “xonmciaHn™. “the bottomless
dispatch box, the fatuous historical guest, nauseating plot machinations in which
Holmes is the only man who can save the world from destruction — or from yet another
insane pastiche” [13].

“BikTOpiaHCbKe BIAPOMKEHHS” ApYrol NosIoBMHN XX CT., OCHOBY SKOTO CKIajae
KOMMSIEKCHA PEBI3iS FEHAEPHMX, PACOBMX Ta KNACOBWX CKNA4OBMX BIKTOPIAHCHKOMO
MeTaHapaTuBy, CPUANO NOsBi SKICHO HOBKX peiHTepnpeTauin obpasy Xonmca y pyci
MeTaxaHpy HEOBIKTOPIaHCKOrO poMaHy. AKTYanbHICTb 3anpOonoHOBAHOrO AOCHIgKEHHS!
0bymOoBneHa, B Takui Crocib, HeOBXIAHICTIO CUCTEMHOTO BUCBITIIEHHS MPUYMH, XapaKTepy
N OMHaMIKV 3MiH, SKuX 3a3Hae obpa3 Xonmca Ha nopybixoki XX—XXI cTonite, — agxe,
AK CrywHo 3ayBaxwvs cBoro yacy CrieH HaiT, “to become a best seller like that, a
writer of crime stories has to embody in the detective a set of values which the
audience finds convincing” [9, 78].

TpaHchopmauism 0bpasy XonmMca y cyqyacHoMy NiTepaTypHOMY Ta MegitHoOMy
OMCKYpcax MPUCBAYEHO YMMano MynbTUAMCUMNNIHAPHUX LOCHiMKEeHb OCTaHHLOrO
LECATUNITTS, ceped AKUX Cif Bi3HauMTK, nepeaycim, rpyHTOBHY po3Bigky “The Alternative
Sherlock Holmes” lMitepa Pimkeen Batta Ta [xxo3eda [piHa, Wwo npeacrasnse coboo
cnpoby BnpoBamKeHHs! (hyHKLOHANBHOI Knacudikalii nirepaTypHoi “xonmciaHn” 3 1892
poky. Hin MakKo y poboti “Adapting Detective Fiction” posrnsigae TenesisinHi agantadii
“‘Mpurog Wepnoka Xonmca® 1980-90-x pp. Kpisb NpuaMy TETYEPUCTCHKOI MOSITUKM
(30kpema, 3akoHy mpo Tene- Ta papiomosneHHs 1990 p.). Y dokyci yearn CabiHu
Banakep (“Sherlock Holmes and Conan Doyle: Multimedia Afterlives”) — dbeMiHiCTCbKi
peiHTepnpeTaLii KOHaH-[OMIBCLKOrO kaHoHY y pomaHax Jlopi KiHr Ta Kepon HenbcoH
Oyrnac. Okpemuit posain moHorpadii JlinHeTT MopTep “Sherlock Holmes for the 21st
Century” npucssyeHun Bigomum nactiwam Hina Menmana “A Study in Emerald” Ta
“Case of Death and Honey”.

Ha Tni doeMIHICTChKIX, (PPENaMCTCHKNX, MOCTKOMOHIANBHMX, KBIP- Ta iHLLMX NPOYUTaHb
KOHaH-[OMMNIBCHKUX TEKCTIB Y napagurMi HEOBIKTOPIAHCHKWX CTYZiA Maibke HEnoMiYeHM
3anuwaeTbCs poMaH amepukaHcbkoro nucbMeHHuka Mitya Kannina “A Slight Trick of
the Mind” (2004), Lo BUpI3HAETECS Nepeaycim BiAMOBOH Bif BINbLIOCTI KOHCTUTYTUBHUX
MapkepiB 0bpa3y Xonmca. 3aMiCTb CapkaCTUYHOrO, AOTEMHOO, KMIT/IMBOrO AETEKTUBA,
FONIOBHWIA repom TBOPY, Ais skoro BiabyeaeTbes y 1947 poui, — CNOPOXHiNWiA 93-pidHuii
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CTapuit, WO CcTpaxzae Ha Aanchasito, BIKOBY AEMEHLL0, CMHOPOM PO3CiSHOI yBaru Ta
4aCTKOBY BTpaTy nam’'aTi.

OcTaHHs 06CTaBMHa BUSBNISIETHCA BKpal BaXIUBOK ANS PO3YMiHHS NPUYMH Ta
CYTHOCTI Takol paguKkanbHoOi TpaHcgopmMaLlii TpaguuinHoro obpasy, BUCBITIIEHHS SKNUX
(hopMye MeTy 3anporoHOBaHOrO AoChimKeHHs. OBirpyloun SK CROBHUKOBI, TaK i
KOHTEKCTyanbHi 3HauyeHHst noHaTTs “mind” (“The Mind”, abo “one of the greatest minds
of the century” — ogHO 3 ycTaneHux nosHa4eHb repos y “xonmciani”), Mity KanniH Bxe
Ha napaTekcTyanbHOMY PiBHI OpraHisaLlil TEKCTY 3aknagae nigrpyHTa Ans MetaopuyHoOro
PO3YMiHHSI HACKPI3HOTO MOTUBY pOMaHy — MOTUBY BTpaTh abo abepaljin nam’si.

LlikaBo, wwo Toro camoro 2004 poky, konu 6y ony6nikoBaHui pomaH KanniHa,
CBiT nobaums e oauH TBIp, FOMOBHWIA repoit SIKOrO, X04a M HE Ha3BaHW MPsIMO,
BMeBHEHO iaeHTUdikyeTbea aK niTHIM LWepnok Xonmc. Micue aii pomaHy Miwens
LLlaboHa “The Final Solution” — BucHaxeHa BinHoto AHrmia 1944 poky; repoi, 89-pivHui
NeHCIoOHep, BIZOMUN Yy MUHYIOMY SIK OOMH 3 HaWKpaLLyX NMPUBATHKUX OETEKTUBIB CBOrO
yacy, MapHo 6’TbCs HaZ TAEMHULEIO KOZY, SIKUM Yac Big Yacy NOBTOPHOE nanyra HiMOro
XI0Mn4mMKa-eBpes, BTikaya 3 HauucTcbkoi HimewunHu. Tak camo, sk i Kannin, LWaboH
TOPKAETLCA TEMU BMXMBaHHA Xonmca Yy 6e3noBOPOTHO 3MiHEHOMY CBITi; obuasa
MUCbMEHHMKM 0BUPalOTb MOMY Y KOMMaHbWOHW CKamivyeHux BiHOKW aiTen; obuasa
NigiAMaloTb MUTaHHS “KyNbTYPHOI NYHW” HabiNbLUKX kaTacTpod XX CTOMITTA (XOonokocTy
y “The Final Solution”, Xipocimu y “A Slight Trick of the Mind”) i koHcTaTyt0Th NporpaLy
PaLioLEeHTPUYHOI CBIZOMOCTI Yy 3iTKHEHHI 3 abcypaHUM Ta XaoTuyHUM cBiToM. OgHak
Ha BigmiHy Big LLaboHa, ki B Linomy OOTPUMYETHCS (HOPMaribHUX i 3MICTOBHIX
npaBun i 0BMEXeHb XaHpy, KanniH cnpsiMoBye poacrifyBaHHs CBOMO reposi Ha BUCBITIIEHHS
Tpariamy NtoACLKOI A0S HA PO3AOPIKKI FyMaHITapPHOI KpU3WM MUHYNOMO CTONITTS.

3HeBipa Y BIKTOPiaHCLKOMY ONTWUMI3Mi CTOCOBHO ManbyTHbOro Gyna nputamaHHa
BXe kaHoHiYHoMmy Xonmcy. “Is not all life pathetic and futile? — poamipkoBye, npumipom,
repon KoHaH [Joins y nosicTi "The Retired Colourman"”. — We reach. We grasp. And what
is left in our hands at the end? A shadow. Or worse than a shadow — misery” [2, 263].
OpHak KanniH 4n He eauHuiA, XTO 3MycuB XonMca paaukanbHO 3MIHUTUCA Mg BrfMBOM
ICTOPUYHO OeTepMiHOBaHOTO KOHTEKCTYy. 3 yaciB KoHaH [owns nosaictopusm 6yB
OfHI€0 3 YCTAHOBYMX XaHPOBMX KOHBEHLI XONMCiaHW: sk CrylHo 3ayBaxye CabiHa
BaHakep, “while Doyle’s Holmes stories they at times refer to contemporaneous events or
anxieties and are ready to exploit aspects of modernity — newspapers, type-writers,
telegrams and train-travel — they feel situated in a notional Victorian context that would
become increasingly nostalgic as Doyle’s series developed over time” [16, 102].
HagiTb pomaH “The Valley of Fear”, cepianizoBaHun y 1914-1915 pokax, ctapaHHO
3anepeyye CBiil TPUBOXHUM ICTOPUYHUIA KOHTEKCT: i TBOPY BinbyBaeTbcs y TOMy
3aTULLHOMY W Maibke MigornoriyHoMy [O0BOEHHOMY 4aci, WO B 04ax Cy4aCHMX
LuaHyBanbHWKIB XonmMca NepeTBOpuTLCS Ha CBOro pody BTpadveHe 3onote CtoniTrs.
“It's the fog, the cobblestones, the fire flickering, the River Thames, the sound of the
Stradivarius, the strange villains, — 3a3Havae, 3okpema, EHTOHI ['0poBiL, aBTOp OiLLiHO
Bu3HaHoro ®oHgom KoHaH [Joinns cikeeny "The House of Silk". — It's the last gasp of
English history before technology takes over. ... It really is the last glimmer of an entire
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age before it comes to modern times just around the corner. Maybe that's why we
want to cling ... to it and remember it” [14].

BignosigHo, Xonmc KoHaH-[onns, noknukaHuin 3abesnevyBatit OHTOMOrMYHUM
roOMeocTas, No3WLOHYETLCA aBTOPOM i 10ro MOCHIAOBHMKaMM SIK YOCODMEHHS BIKTOPIaHCHKIX
LiHHocTe: ‘he embodies the system that he comes to protect. He is the man of
reason, of science, of technology; he is from the upper class and was educated at
Oxford; he eventually becomes rich; and he frequents best city clubs and other haunts
of the gentleman” [10, 84]. Came Takuin Habip sikocTeit 3abe3neyye cTabinbHy NONynspHICTb
0bpasy B KiflbKOX MOKOMiHb YKTauiB i 3amnMLLAETLCA HE3MIHHUM KOMMOHEHTOM XONMCiaHu
HesanexHo Big yacy W Micus [Aii, BiKY YM HaBiTb CTaTi BENMKOTO [eTekTuBa Y
YNCNEHHNX OEPUBATUBHMX TEKCTAX.

Bcynepey BuuiesasHayeHOMy, XONMC y pomMaHi KanniHa 6Ginblue He BipuTb Y
HEMnoOXMOHICTb PO3yMy, a MOr0 TEXHOLEHTPUYHI BnogobaHHs BLUEHT 3pPYMHOBAHI
kaTacTpodoto XipociMu. KoxHa BUMYyLLEHA B3aEMOAIS BIKTOPIAHCHKOrO [KEHT/IbMEHa
i3 NOBOEHHNM CBITOM CYNPOBOMKYETLCS BiAYYTTAM AUCKOMMOPTY: Y CBOIX TPUBOXHMX,
nepepuBYacTMX CHax BiH novyBaetbca “naked... a brittle skeleton covered by a thin
veneer of rice paper. Gone were the vestments of his retirement — the woolens, the
tweeds, the reliable clothing he had worn daily since before the Great War, throughout
the second Great War, and into his ninety-third year. His flowing hair had been shorn
to the scalp, and his beard was reduced to a stubble on his jutting chin and sunken
cheeks. The canes that aided his ambling — the very canes placed across his lap
inside the library — had vanished as well within his dreaming” [3, 16].

Bepyuun go ysaru rinotesy K. Kina n []. Perganna npo TOTOXHICTb (i34HOrO i
NCUXIYHOrO CTaHy Xonmca ctaHoBuLy bputaHcbkoi IMnepii [8], He cknagHo nobaynTy
3a NOPTPETOM HEMIYHOMO CTapOro 300paxeHHs KONULLHBOT “BONOAaPKM MOpIB®, N030aBneHoi
iMnepcbkoi Benudi. CroxeTHa niHis nogopoxi Xonmca J0 ANOHIl akTyanisye Temy
“KonoHianbHOI NPOBUHU, OAHY 3 Ha3aTpebyBaHILLMX Y HEOBIKTOPIAHCHKOMY AWUCKYPCI.

[Mo3uujioHoBaHwWit y KaHoHI sk “powerful, patriarchal hero” [5], y pomaHi KanniHa
Xonmc BuCTynae sk 6aTbkiBCbka qhirypa He nuLwe Ans CBOro MOMOALLOMO KOMMaHboHa
Pogxepa (umin pigHnin 6aTbko 3aruHyB y [pyrin CBiTOBIN BilHi), ane i Ansa SNOHUS
Tamiki Ymeqsaki, cuHa 3HuKroro 6e3 BicTi AnoHCbKoro aunnomara. Ctaplumin Ymensaki,
BIOOMWI SIK 3aneKnun aHriomMaH, He MOoBepHYBCA Ha OaTbKiBLUWHY 3 YeproBoro
BiAPSMKEHHS 00 bpuUTaHCLKUX OCTPOBIB; B OCTAHHLOMY NUCTI 4O CMHA BiH 0OMOBMBCS,
L0 NPUIAHSB TaKe pilLeHHs nicnsa KoHcynbTauii i3 mictepom LLepriokom Xonmcom, “a
very wise and intelligent man, and his say in this important matter should not be taken
lightly” [3, 148]. Copok pokiB MOTOMY MOKUHYTUI CUH 3BEPTAETLCS [0 XOnMca no JOnoMory,
OfHaK nam’siTb BMOATHOTO [eTeKTWBa He 30epirma >XOAHOI 3rafku npo 3ycTpiy i3
SINOHCHKAM AMNNOMAaTOM. €OMHUA KoY 00 TAEMHWLL 3HUKHEHHS CTapLLoro Ymeasaki —
LLIOAEHHUKN BaTcoHa, e ToM CyMMNIHHO LOKYMEHTYBaB XWUTTS CBOrO reHiansbHoro apyra, —
OyB 3HMLIEHNA XONMMCOM ofpasy X micns cmepTi Joktopa. Tponm BTpayeHoro abo
CMOTBOPEHOr0 AOKYMEHTA (NUCTIB, LOAEHHWKIB, 3anoBiTiB) sK MeTadopa abepauii
ICTOPMYHOI Nam’aTi Had3BMYaNHO PO3MOBCIOMKEHWUA Y HEOBIKTOPIAHCLKOMY POMaHi,
OfHa 3 YCTAHOBYMX IHTEHLIM AKOro nonsdrae y AeMOHCTpaLil TeKCTyanbHOI npupoau
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ICTOPUYHOTO AocBigy; Y poMaHi KanniHa uen npumoM nigcuneHo MOTMBOM MOLLYKY
baTbka, L0 Y KNacuyHOMy BIKTOPIaHCLKOMY pPOMaHi 3HaMeHyBaB MparHeHHs NepcoHaxy
[0 camoifeHTUiKaLiT y CKnaaHii cMCTeMi coljianibHUX Ta POAMHHMX 3B'A3KIB.

Ons Tamiki Ymeasaki noctaTb Xonmca, KHxXKa npo Npuroau sIKoro Haginwna
Pa3oM i3 NpoLLansLHAM NTMCTOM, Ha JOBI POKM CTae croyatky “MiCTKOM” 0 BTpa4eHoro
BaTbka, a 3rogoMm i “3aMiHHMKOM” 6aTbKIBCbKOI (hirypu. BiH BnepTo 3axuLlae Big 3asixaHb
Martepi, BUXOBAHOI Y TPaAMLINHOMY SIMOHCHLKOMY AYCi, MpuULLEnsieHy 6aTbkoM “aHrminCeKICTb
BMBYaE NiTepatypy i MOBY, IMITye NOBEAIHKY i BiAMOBNSETLCA 3pYMHYBATH ab0 NOKMHYTH
30ygoBaHnit BaTbkoM ByamMHOK Y BikTOpiaHCHKOMY CTWAi, “looking anomalous in a
country of traditional minka dwellings” [3, 103]. ¥ gopocrnomy Biuji Tamiki He npuxoBye
PaZOCTI, KoM 1X i3 X0rIMCOM Mif Yac CriflbHOI NoAopoXi ANOHIE NPUAMAKTL 3a POAWMIB;
BiH Be3e [JeTeKTMBa Mo Micusx, [e CBOro yacy OyBaB i3 6aTbKOM, Hamaratuuch B
Takui crnocib cybniMmysaty Girb CUPITCTBA i1 3aMNOBHUTI BHYTPILLHIO NOPOXHEYY. Po3ymitouu
BCIO LITYYHICTb L€l ponboBOl rpu (y SKin MOXHa nobavnTy BignyHHS BIKTOPIaHCHKOI
Bi3il ANOHLIB SK “HaLlil AiTen”) i He HaBaXyKUMCb BU3HATU TPaBMYKYY iCTUHY (BaTbko
Ymensaki HaBpsg um 6aumecs 3 Xonmcom; y Byab-sKkomy pasi, )KOAHOro 06’€KTUBHOMO
[0Ka3y YM 3anepeyeHHs hakTy Takoi 3ycTpidi He iCHye), Xonmc npornoHye Tamiki
YTILUNIMBMA CUMYNSKP: BiH HIOWTO “npuragye’, a akTM4yHO BUragye npaBLomnoAibHy
ICTOpIl0 NPO TAaEMHY MiCit0 YMe[3aki-CTapLLOro i3 3aXMCTy iHTepeciB bputaHcbKol iMnepii y
Hosin 3enaHzil, WOLINKOM Bignosigae BHyTPILLHIM OYiKyBaHHAM YMeA3aKi-MOSIOALLOrO.

IcTOpist 3HMKMOro AunnoMaTta — He €AWHUM enisod, Ae XONMC BAAETbCA A0
3asBneHoro y Hasgi “slight trick of the mind”. 3a goBri poku BiH 3BMK no3baBnsTUCS
“‘Hebaxannx” cnoragis (nepepyciMm nNpo cmepTb GnM3bKMX — Micic XaAacoH, JOKTopa
BatcoHa, 6paTa MaitkpodbTa Towwo). BapTto 3ragati BigoOMe XONMCIBCbKE MOPIBHSHHS
MO3KY i3 MyCTUM FOpULLEM, SKE MOXHA HAMOBHIOBATW YMM 3aBrOAHO (“3HaK 40TMPLOX):
AN pauiOLEeHTPUYHOI BIKTOPIAHCHKOI CBIOOMOCTI NamM'siTb — Le KOHTPOSbOBaHUM
NpoCTip ¥ CYTO YTURITapHUA JOMOMiXHWUIA 3acib. JlitepaTypa BikTOpiaHCHKOI 406U
(‘MpaeamBa ictopis gokTopa [xekina Ta mictepa Xaitga” P. J1. CtiseHcoHa, “CoH i 3abyTTs”
Y. [l. Xoyennca, “In Memoraim” A. TeHHicoHa, “XKiHka y 6inomy” Y. Konninsa) 4acto
BMKOPWUCTOBYE TPOM BTPATW Nam'aTi K MeTaopy 3BiNbHEHHS Bif TpaBMaTWYHOMO
[0CBIAY, 30aTHOTO YMHUTW PYAHIBHUIA BNIMB HA CBiAOMICTb CBOMO HOCISl; HATOMICTb Y
pomaHi KanniHa 4o TpariyHux Hacnigkis npu3BoAmMTL SK pa3 CBiAOME ¥ HaCWUITbHULbKe
“BUTICHEHHS” TpaBMW Ha nepidbepito nam’aTi, SK Le BiabyBaeTbes, NPUMIPOM, Y CrpaBi
Eqit Kennep. Y nparHeHHi no3basutit ApyxuHY TpaBMyUMX criorafis (PoaMHa LLOWHO
BTpaTWNa ABOX HEHAPOMKEHNX iTen) KnieHT Xonmca, Yonosik EAiT, pilyye 3abopoHsie
in Byab-aKki NposiBu CkopboTK; BIiH NPETeHZYe Ha MOBHUM KOHTPONb He fule Haj
TINIOM, ane 1 Hag ByXOM XiHKu, LLO BPELLTI PeLLT 3aBepLLyETHCA CaMOrybCcTBOM OCTaHHLOI.

[o Toro X, Aia pomaHy KanniHa posropTaeTbes Y NOCTPENANCTCHKOMY CBITi,
[ie BUTICHEHW Y MiACBIAOME TPaBMYHOYMUI Criorag 34aTHWUW, Y CBOK Yepry, KernkysaTu
(ooHe i3 3HayeHb igiommn “to play tricks”) 3i cBoro Hocid. BnacHe cTpykTypa TBOpY,
(bparMeHTapHa 1 HeniHinHa, Bina3epKantoe POKyCK XONMCIBCLKOT Nam'aTi: TPU OCHOBHI
CHOXETHI NiHii (nogopox Xonmca Ao AnoHii; noro BigntogHuubke xutta y Caccekci;
horo 3anucy nNpo cnpasy Mmicic Kennep 45-pivHoi 4aBHWUHW) XUMEPHO NepenneTeHi i3

262



HaykoBi 3arnucku bepasiHCbKOro Aep)kaBHoro negaroriyHoro yHisepcurety. — 2016. — Burnyck IX.

CHOBUAIHHAMM, MapeHHAMM, (IKTUBHUMK Criorajamn TOLO, Ceped HarpoMaKeHHs
AKX NITHI YONoBIK NovyBaeTbea abcontoTHo BesnopagHum (‘A confused look spread
across his pale, bearded face, and that puzzlement that occupied the moments when
he sensed the failing of his own memory also threw its shadow over him (what else
was forgotten, what else filtered away like sand seeping between clenched fists, and
what exactly was known for sure anymore?)” [3, 25]. He3paTHuin Hagaty NOriYHOro
NOSICHEHHS XOMHIN 3 eK3uUCTeHLianbH1X apam (Big nepegyacHoi 3armbeni AUTUHM 00
Xipocimu), CBiKOM SiKMX BiH MUMOBORI cTae, XonMmc KanniHa BucTynae sk yocobneHHs
TparivyHoi 6e3nomiYHOCTI paLioHanbHOr0 MUCTIEHHS Y 3iTKHEHHI 3 peanisiMu abeypaHoro i
XaOTWYHOrO CBITY. €anHe cepefoBuLLE, SKE BiH KOHTPOMOE — OOMEXEHU npocTip
“‘npoctux peyen”. “the immutable rooms of his farmhouse, the rituals of his orderly
country life, the reliability of his apiary — these things required no vast, let alone
meager, amount of recall; they had simply become ingrained during his decades of
isolation. Then there were the bees he tended: the world continued to change, as did
he, but they persisted nonetheless” [3, 25].

[MogibHe BiguyTTS Harapgye onmucauuic k. XonblwTanmHom Ta k. [y6piymom
OCTpax BTpaTW iOeHTUYHOCTI, eniToMi3oBaHMM 4epe3 MeTadopy BTpaTu nam'ati y
nitepatypi noctmogepHiamy: “the notion of a stable, centered, autonomous and self-
conscious identity has fallen upon hard times in the world of instantaneous
communication, hyperkinetic consumerism, and electronically mediated imagery. In
such a world, the self is everywhere and thus nowhere in particular — fleeting,
evanescent, a mere shadow of what it used to be” [6, 14]. Jl. CaitmoH y poborTi
“Battling the Invincible Predator: Alzheimer's Disease as Metaphor” Ha matepiani
cyyacHol nitepaTypu TNymMauuTb BTpaTy Nam’sTi LMpwe — Sk meTadopy 3arposu
KynbTypHin winicHocti: “Losing memory implies losing history, and once a culture
forgets its history, it suffers erosions to its identity” [15, 7]. lNocunaroumce Ha A. Xoymc,
[OCNIAHMLS Ha3nBaEe NOBOEHHI NOKOMIHHA “Hauisimu 3 Anbureiimepom’™: “We don't want
to be cognizant of our history. We're acting completely as though there is no past and
the future is forever” [uut. 3a: 15, 10].

3MyLLyo4M repost BpewTi pewT MNOBEPHYTUCS [0 TpaBMYyKuMX Choragis,
BOCKPECUTM X Yy TOMY YMCIi i Yy BUrNAZi 3anuciB (HoTaTku Xonmca npo cnpasy EAiT
Kennep), Mit4 KanniH nocnigoBHO BigCTOE AyMKY NPO BaXIMBICTb TAKOro poay A0CBiAY
0N KyNbTYPHOI Ta ICTOPUYHOI camoigeHTUdikaLlil He nuLle oKpeMoi 0cobucTocTi, ane
W Hauil B yinomy. Knovosuit ans cyvacHoi Teopii TpaBMM (hpeNanNCTChKUA KOHLeNT
Nachtraglischkeit, B Mexax sikoro, 3rigHo 3 Pomxepom Jlakxepctom, “an event can
only be understood as traumatic after the fact, through the symptoms and flashbacks
and delayed attempts at understanding that these signs of disturbance produce” [12, 9],
peanizoBaHo y pomaHi KanniHa ofpasy Ha [4BOX PIBHSX: BHYTPILUHLOMY (CTaBIIEHHS
Xornmca o TpaBMYyKOUMX MOZIA 3 MOrO BIACHOTO MUHYMOr0) Ta 30BHILLHBLOMY (CTaBMEHHS
ynTava-cyvacHuka o katactpodpm Xipocimu i Jpyroi CBiTOBOI BiltHK).

3pifcHeHa KanniHoM pagukanbHa peiHTepnpertalis TpaguuinHoro obpasy
Xonmca susogutb “A Slight Trick of the Mind” nosa mexi cyTo HocTanbriuHoi pesiTanisaLyi
BIKTOpiaHCHKOI 06, XapaKTepHOI 4115 KOMEPLIMHOTO MPOEKTY “XonmciaHn”. BasBLum 3a
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OcHoBY Bigomun Bucsis Kopu KannaH CTOCOBHO CYTHOCTI HEOBIKTOPIAHCLKOTO MPOEKTY,
MOXHa CKasaTu, L0 BIKTOpiaHCbKMA MeTaHapaTtMB noctae y pomaHi KanniHa sk
“discourse through which both the conservative and progressive elements of
Anglophone cultures reshaped their ideas of the past, present and future” [7, 4].
KoHuenTyanbHa meTtadopa BTpaTtv Nam’aTi, PO3ropHyTa y poMaHi KansiHa sk Ha piBHi
MOETUKN Ha3BW, Tak i Ha 0Opa3HOMY, KOMMO3NLIHOMY, 0BPa3HO-CMBOMIYHOMY PIBHSIX,
aKTyanisye XapaKTepHi ns HeOBIKTOpiaHCbKOro AWCKYpCYy mpobrieMHi nonst “koroHiansHol

NPOBMHW", “KIHLSA ICTOPIT", KPU3M IAEHTUYHOCTI TOLLO.
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AHorTauin
Y crtatTi Ha maTepiani pomaHy Mitya KanniHa “A Slight Trick of the Mind” sk npuknagy
HEOBIKTOpiaHCHKOT peiHTepnpeTauii 0bpasiB, inen Ta MOTMBIB BIKTOPI@HCHKOrO MPeTeKCTy (Lukry
TBOPIB NMpo Leprnoka Xonmca ApTypa KoHaH-[loins) po3rnsgaeTbes akTyanisalis KrovoBux Ans
“BikTOpiaHCbKOrO BigpomkeHHs” nopybixokst XX—XXI cT. npobnemHux nonis “kornoHiansHoi NpoBUHK",
“KiHLS iCTOPIT”, KPU3M iDEHTUYHOCTI Yepes PO3ropTaHHSA Ha Pi3HWX PIBHSAX OpraHisaLji TekctonpocTopy
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(NapaTekcTyarnbHOMY, MeTaTekcTyanbHOMY, 06pasHO-CMBOMIHHOMY, rEPMEHEBTUYHOMY) KOHLIENTYamnbHOI
meTadopu BTpaTH Nam’aTi.

KntoyoBi cnoBa: aepyBaTUBHUIA TEKCT, HEOBIKTOPIAHCLKWUA POMaH, KOHLEeNTyanbHa MeTadopa,
‘konoHiansHa NpoBuHa”.

AHHOTauuA

B cratbe Ha maTepuane pomaHa Mutya KanniHa “A Slight Trick of the Mind” kak npumepa
HEOBMKTOPWUAHCKOM penHTepnpeTaLum obpa3os, Maen 1 MOTUBOB BUKTOPUAHCKOIO NpeTekcTa (Lukna
npoussegeHun Aptypa KoHaH-Jonns o LLepnoke Xonmce) paccMaTpyBaeTCs akTyanm3aums Ko4eBbIX
Ons “BUKTOpUaHCKoro Bo3poxaeHus” pybeska XX—XXI BB. NpobreMHbIX nonen “koroHWanbHOM BUHbI,
‘KOHL@ MCTopun”, KpU3mnca MOEHTUYHOCTM 3a CYET Pa3BepTbIBaHUS HA Pa3HbIX YPOBHAX OpraHu3aLmum
TEKCTOMPOCTPAHCTBA (MapaTeKcTyarbHOM, METaTeKCTyaribHOM, 06pa3HO-CMBONYECKOM, FEPMEHEBTYECKOM)
KOHLeNTyarnbHON MeTacdhopbl NOTEpK NaMATH.

KntoueBble crioBa: 1ep1BaTUBHbIN TEKCT, HEOBUKTOPUAHCKWIA POMaH, KOHLENTYarbHas MeTacopa,

“konoHnanbHas BuHa”.

Summary
Taken as a sample of neo-Victorian reinterpretation of the imagery, ideas and motives
borrowed from Victorian pre-text (Arthur Conan Doyle’s Holmes cycle), Mitch Cullin’s “A Slight Trick
of the Mind” has been viewed as a means to address the cornerstones of modern post-Victorian

discourse, such as “colonial guilt’, “end of History”, identity crisis etc. by developing the conceptual
metaphor of memory loss at various levels of textual infrastructure (paratextual, metatextual,
symbolic and hermeneutical).

Keywords: derivative text, neo-Victorian novel, conceptual metaphor, “colonial guilt”.

Y[K 82.09:82-2+821.161.1*18”
®oka M. B,
kaHauaaT inonoriYHnx Hayk,
KipoBorpafcbkuii epxxaBHuin negaroriYHni yHisepeuteT
iMeHi Bonoaumupa BuHHWYeHKa

“BULLHEBWUIN CALl” A. YEXOBA K “HOBA PAMA”: NOETUKA MIATEKCTY

Y KOHTEKCTi €BPOMENCHKMX HOBITHIX ApamaTypriyHux nowykiB KiHus XIX —
noyatky XX CTomiTTs (popMyBaBCA BIIACHWN iHAMBIAYyanbHWA CTUNb YexoBa-gpamartypra,
M'eCc KOTPOrO Ha3ByTb “HOBOK Apamot” nopyd 3 TBopamu [.l6ceHa, b. Loy,
A. CTpiHgbepra, I. [ayntmaHa i M. MeTepniHka, a 3a NOTY)XHAM BMAMBOM i BaroMum
3HAYEHHSM [ONS PO3BMTKY CBITOBOrO TeaTpanbHOrO MWUCTELTBA MPUPIBHATL [0
OpaMaTUYHUX TBOPIB aHTUYHKX MUTLB Ta TBOpPIB B. LLlekcnipa.

Ornsag KpuTYHOI nitepatypu, Ae 06’ekToM BUCTYNae “Hosa apama” A. Yexosa,
BUKNWKAE OBrpYHTOBAHE BPaXEHHS MPO BWYEPMHICTb TEMMW. 30Kpema, MUTaHHAMM
ocobnueocTen apamatyHoi cuctemn A. YexoBa Ta OCHOBHWX MpUHLMMIB nobynosu
M'eCc NMCbMEHHUKa geTanbHo 3anmmanucs C. banyxatwit, . bepgHikos, [. banui,
M. Fpurop’eB, B. Epminos, M. CemanoBa, I. Cyxix, 3.[lanephuit, €. Nonoubka,
B. Xanises, A. Yygakos Ta 6arato iHLKX.

BogHouac Take 6aratcTBO niTepaTypu Yy cdepi yexo3HaBcTBa noTpebye
cucTematusauii Ta ysaranbHeHHs Ans Toro, Wob 3aKueHTyBaT yBary Ha BaXnuBil
PUCI pamaTUyHOro CBITY NUCbMEHHMKA, Lo 3pobuna Moro TBOPYICTb YHIKaNbHOK Ta,
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