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AHoTauis

CratTa npucBSYEHa NUTAHHAM (PYHKLIOHYBaHHS MariyHO-peanicTUYHOI 1 XMMEpPHOI Npo3u
B @HIMIOMOBHI Ta YyKpaiHCbKIA niTepaTtypi BignosigHO. [lopiBHIOTLCA CyTb | cneuudika Lux
niTepaTypHUX Hanpsmis. BUsHayeHo 3MICT NOHATL “MariyHui peaniam” i “xuMmepHa nNpo3a’, NopiBHAHO
iXHi CYTTEBI XapaKTEPUCTUKM, 3'ICOBAHO CBOEPIAHICTb IXHBOrO BMNMBY Ha yuTava. MigKpecnoeTbes
BiACYTHICTb B3aEMHOIO BM/MBY LX HAMPSIMIB, OCKIflbKM MPOCTEXEHO IXHIO iCTOPIK0 BUHWKHEHHS. Ha
OCHOBI aHani3y NpuKnagis i3 Cy4acHoi nitepaTypu BKa3yeTbCs Ha 6arato CiNbHUX PUC MiX MariYHO-
PeaniCTUYHOI | XMMEPHOIO NPO3O0H0.

KntoyoBi cnosa: mariyHo-peanictuyHa nposa, XvMepHa npo3a, Michosioriam, MOCTKONOHiani3m,
pearnbHUi Ta ippeanbHui CBITH.

Summary

The article deals with the questions of magical-realistic and chimerical prose functioning in
English-language and Ukrainian literatures correspondingly. The essence and peculiarities of these
literary schools are compared. The meanings of the notions “magical realism” and “chimerical prose”
are defined, their essential characteristics are compared, the originality of their influence on a reader
is studied. Following the history of these schools appearing proves absence of their mutual influence.
On the basis of analysis of contemporary literature examples, a lot of common characteristic are
found in magical-realistic and chimerical prose.

Keywords: magical-realistic prose, chimerical prose, mythologism, post-colonialism, real
and irreal worlds.
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TPAHC®OPMALIA MI®Y PO OPOEA
Y TBOPI “OP®EU | ...” TAHCA EPIXA HOCCAKA

OyHKLiOHYBaHHA Ta TpaHcgopmalis BijOMUX CHOKETIB | 00pasiB aHTUYHOI
Micposorii B pi3Hi enoxu Mae cBoi 0cobnmBocTi Ta iCTopito, ane Npobnema ix BUBYEHHS
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He BTpaTWNa aKkTyalbHOro 3By4YaHHSI 1 Ha Cy4aCHOMY eTani PO3BMTKY Hayku npo
nitepatypy. CycninbCTBO Ta KynbTypa NOCTIMHO PO3BMBAOTLCS M YAOCKOHAMIOTHCS,
L0 € HeMOXNMBMM 6e3 HabyTKiB i OCBIAY NonepeaHix NOKOMiHb. YacTuHa KynbTypHOI
Tpaauuii 3abynacs, ane He 3HWKNa Ha3aBXau, HaMBaroMiLLe 3ano3nYKUIOCs HaCTYMHUMM
enoxamu Ta nepepoansiocs y HoBi ctoxeTun. LIMKMiYHICTL Takoro pody xapaktepHa He
TiNbKM NS (YHKUIOHYBAHHA MICPOSIOTYHMX CTPYKTYP, ane n 4na po3suTKY KynbTypu B
Linomy # nitepatypu 30Kpema, OCKinbKW Ha PiBHI (hOPMU “HE3MiHHI eNeMEHTU XUBYTb
BiYHO, NEPexXoaaTb y CnaaLiMHy Bif MOKOSMIHHA 4O MOKOMIHHSA, MaHAPYOTh N0 HApOAax
| ABNSATL CODO0, 3PELUTON, 3aranbHOBXMBaHY MoBY” [5, 16].

Midp, BUKOPUCTaHMI MMCEMEHHIKOM Y TBOPI HabyBaE HOBMX PUC | 3HaUEHHS!. ABTOPCHKE
MWUCNEHHS MOPOKYE MO CYTi HOBMM Mi, Aewo BigMiHHWA Big opuriHany. Came y
“PisHML” MDK NEPBUHHUM | BTOPUHHUM (“aBTOPCHKUM MiChOM”) KPUETLCS, Ha HaLly AyMKY,
3aKnafeHun NigTekcT, 3apagm BUPaXEHHS SKOro MUTELb CKOPUCTaBCs (POPMOL0 Middy.

Y KoHUenuii 3apybixHUX JOCMIgHWKIB NPO No3avacoBy akTyanbHICTb Midy Ta
MIC(POTBOPEHHS BW3HAYEHO BAXNMBI MUTAHHSA: YU MOXIMBUIA Midp y niTepatypi, SKWoO
TaK, TO 4¥ BiH nepebyBae B Mexax nitepaTtypu, Yu BUXOOMUTb 3a 1I paMKu; WO € LM
MiChOM — YCi TBOPY aBTOPA UM iX YaCTWHA; 3 SIKUX ENTEMEHTIB i B iKW CMOCI6 TBOPUTLCS
Mich y nitepatypi [1, 24].

HaigasHiwi obpasn 3apomxyBanucs Ha ctagii nobyTyBaHHS MiiB, B SKUX
(hirypyBanu HamsaranbHiwi cutyauii, dpopmyeanuce apxetunu Ta migonoremu. TCO
MihornoriyHoro reHe3n cknagatwTb 4YM He Hambinblwy rpyny. [ns €Bponemncbkol
KyNbTYPHOI 30HW — Lie aHTU4Ha (NepeBaxHO AaBHborpelbka) i BibniHa Midonoris
(Ousson, Agam i €Ba, BeecsiTHiin noTon ToLo).

TpaauLinHi 0bpasu YacTo BUKOPUCTOBYHOTLCS MUCHMEHHUKaMV B HaPI3HOMaHITHILLIMX
TpakTyBaHHsX. Came opwriHanbHe TPaKTyBaHHA TpaguuiHOrO W npuBepTae ysary
nitepaTyposHaBsLiB. AHTUYHI 0Bpa3n MaloTb CBOK CreuudidHy Npupoay, Ska Hacuyye
TBIP TAEMHWICTIO, BEMYYKD Ta BIAYYTTAM Midy, SKUA BOAHOYAc i Bnmsbkun, i
[anekun. 3po3yMiniCTb Ta HEBUYEPMHICTb aHTUYHMX MI(IB fae MOXIMBICTL 3MiHIOBATM
Pi3Hi Mackn obpasiB i CBiM OCOBUCTWIA CTUMb Ta TEMATUKY TBOPIB. AHTUYHI 0Opa3y
3anyyeHi B 0bpasHy CUCTeMy TOrO Y¥ iHLIOTO MUCbMEHHMKA OApa3y NpuUBEPTalTb
yBary niteparyposHasLiiB.

[MprBabnuBeicTb MiPONOriYHOrO MaTepiany nonsrae B napagokcanbHin cuTyauil,
AKa cKranacs Mk no3aiCTOPUYHUM MUHYMAM i CYYaCHICTHO, L0 MOCTIMHO aKTyani3yeTbes
B HbOMY. 3 MOrAsAY Cy4acHOCTI, Midh HanNeXuTb A0 BigAaneHOro MUHYMOrO i CRYXWUTb
MMOLLWHO AN NPOEKLl NOMITUYHKX, CYCMINbHUX Ta coiarnbHux npobnem. LieHTpansHa
npobnemarnka HamBM3HAYHILLMX MiGONOMYHMX CHOXETIB BUSBMSETLCS SIK “pobrnemu
Ta CUTyauil, ki Hac nepecnigytoTb | 3 KaxSIMBOK akTyaNbHICTIO NocTanu e B
[aBHbOrpeLbkin gpami’ [7, 129]. 36epiratoum CBOK aKTyanbHICTb, BOHW BUKMMKAOTHCS
i3 3aranbHOKYNbTYpHOI NaM’aTi ANS OCMMCIIEHHS CY4aCHMX 3araribHOMKACHKYX,
NCMXOMNOriYHMX i iniococbko-ecTeTUYHUX inen [1, 24].

[Mpn BMKOPWUCTAHHI TUM YW HLWMM MUCbMEHHWUKOM MichiyHOro 0bpasy 4acto
BinbyBaeTbC X OCy4aCHeHHS Ta nofanblia TpaHcdopmalis, WO akTyanisye
npobnemaTuky Ta Hagae NOHaA4acoBOro 3BYYaHHS.
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Bnnue icTOpryHUX, BaroMmx nogin Takox 3MIHIOE NiTepaTypy Tiel Yu iHLLOT KpaiHK,
3anuwae Ha Hin cBin cnig. Tak i B HiMewduHi y nepLui nicnsiBOEHHI POKW HAacTaB nepiog
“HYNMbOBOTO NYHKTY”, KOMW CYCNifIbCTBO 3PO3YMINO, LLO XMTWU, AOTPUMYKOUMCL CTapuxX
KaHOHIB Ta LIHHOCTEN BXe HEMOXIMBO. HacTaB Yac no3baBuTUCS into3in Ta nepernsHyT
rYMaHiCTUYHY Teopito, sika byna po3buta BIMHOK Ta BU3HAUMTY HOBI ieanw.

3BaXatoun Ha HOBI BIiSIHHSI, MUCbMEHHUKM [dedani YacTille 3BepTalTbes 10
MiCDiYHMX CIOKETIB, B OCHOBHOMY aHTWYHOI Michorioril. BUKOPUCTOBYHOUM Mithy @HTUHHOCTI,
MACbMEHHUKN Hamaraiucs BiQHaWTXM OCHOBY [Ns HOBWX ideanis, amke came
aHTUYHICTb — L& (yHAAMEHT 3axiaHol, EBPONENCHKOT LyBInisaLi.

Uacto 00 MidhiyHMX CHOXETIB 3BepTanucs MUCbMEHHUKU-EK3UCTEHLIanICcTu.
BukopucToByloun Mich, BOHM Hamaranucs HabmuauTMcs [0 Kpaljoro po3yMiHHS
CyyacHocTi Yepes Binbll rIMOOKMA PO3rnssd BiYHUX LHHOCTEN Ta KOHCTaHTy ByTTH,
3aKnageHux y mig [6, 399].

OfHUM i3 NMCbMEHHWKIB, LLO 3BEPHYBCA A0 MidbiyHUX croxeTis, € I'. E. Hoccak
(1901-1977). Y cBoix TBOpax BiH nparHys CTBOPUTW BACHWIA XYOOXHIA Mid, sk bu
HanBinbLL afekBaTHO BILTBOPIOBAB TpariyHe i cynepeynuse OYTTA Cy4acHOI NIOAWHMN.
[Mpo3aik PO3MipKOBYBaB MPO CaMOTHKO OCOBUCTICTb, L0 3amnuwimiacs HaoauHUi 3
Bangyxum [0 Hei BcecBiToM. BMKOPUCTOBYHOUM TpaguuiHy CUCTEMY MEPCOHaXIB,
MWUTELb Hamarascs HabmmM3MTUCS 4O KPaLloro po3yMiHHS Cy4acHOCTi Yepes rnnboke
OCSITHEHHS BIYHMX LIHHOCTE | KOHCTaHT ByTTS, 3aKnageHux y micpax [3, 556].

Micb npo Opdpes TpaHCHOPMYETLCS Yy TBOPHOCTI HIMEL|bKOro MUCbMEHHMKA.
IcTopist koxaHHs Opdpes Ta EBpuaikM — XyO4OKHBO NepeocMucrieHa Yy HOBENi-NpuTYi
“Opcpent i ...” (1946) [3, 156]. 3rigHO 3 aHTUYHUM Micpom, apyxuHa Opdrest, EBpuaika,
panToBO nomepria Big yKycy 3mii. Tyra 3a KOXaHOK npusenia cnisug y LapCTBO
MepTBuX. BiH xoTiB 3a Oyab-Ky LjiHY 3HOBY MoeaHaTUCs 3 EBpUAIKO UM nonpoxati,
BMOBWTK B0riB, LWOB BOHW BignycTUnu ii Ha 3eMsT0. 3BepHYBCS repoit 40 BONOAapiB
NiZ3eMHOro CBITY, CMiBaKYM NiCHIO. Woro cnis, HanoBHEHMWiA po3nayem, ckopboToK Ta
nobos’to, 3sopylwmna 6orie. BoHu norogunuca BIiQNYCTUTU XIHKY, ane 3a OfHiel
ymoBw: Opchent He NOBUHEH GauMTV OPYXWHY, JOKM He NOBEPHETLCS JoAOMY. Bxe Ha
BMXOAi 3 uapctea Aiga criselb, He BUTPUMABLLK, BCE X 03UPHYBCHA. Yepes Le BiH
Ha3aBXau BTPATUB KOXaHy i, BOUTWiA ropem, NOBEPHYBCS Ha 3emnto [2, 251].

AHTUYHMI MicD MPO 3aKOXaHOro CniBLS MOAEPHI3yBaBCS, CMOBHMBCSA MUBOKUM
thinocodcbkum 3MicToM y ayci ekaucteHuianiamy. Opdent 3abupae CBOK APYXUHY 3
LapcTBa MepTBKX Ta nopyLlye 3abOpoHy 1 OrnsagaeTbCs Hasad — ane nobdayntn BiH
XoTiB He EBpigiky, a cymHuin obpa3s uapuui notonbiyHoro ceity lepcedoHu; pas
nornsHyBwy B 0BnM4y4s CMepTi, BiH YyXe He Mir noro 3abytu: “BoHM HaneBHe
NOMITUNK, LLO CMiBaB BiH YXe He AN 3eMHOI XiHKW, a ans 6oruHi cmepTi” [3, 556].

Momunka Opdpes cumBonisye npobrnemy BMOOPY, CYMHIBM Ta CMOKyCy, LIO
NpuTamaHHi Nioackkin HaTypi. Came nornsg B NoToMbIMYS — Lie pO3OBOEHHS, PO3LOPIMKS,
npuTamaHHe ek3uCTeHLianiaMy, NepexpecTs, Ha SIKOMY CTOITb HE TifbKW 3aKOXaHWi
Opcben, ane 1 BHYTpilHE A KOXHOI NoaMHW. 3ab0poHEHe, HEBIAOME, Apyry Jopory
cumBonidye [MepcedhoHa. HepgocskHa Lapuus Mig3eMHOro CBITY TakoX € BpaHKow
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Aiga i Takox Byna nigkopeHa cnisom Opdpest, ane, Ha BigMiHy Big EBpigiku, He byna
0biusiHa, WO i € CNOKYCOH.

Hassa TBOpY “Opdpent i...” € ctoxeTHOW. Ha novatky HOBENM BOHa NPOAOBXKeEHA:
“...EBpigika — ogpa3sy X rotosi MM NpogoBxuTh, 60 My Tak 3Buknu” [3, 555]. OpHak,
yXe B KiHUi TBOpPY Hoccak 3a3HaumB: “Arne BCe X i3 NeBHOT0 MOMEHTY L0 ICTOpItO Chig
Byno 6 Hassatw icTopieto Opdesi i MNMepcedonn” [3, 556].

Ha OymKky 3axigHOEBPOMEWMCHbKWMX BYEHWX, Y Ui HOBEeSi 3MMINCA BOEOMHO i
ocobucTui JocBig NUCbMeHHWKa (nepexute HUM 6ombBapaysaHHs ambypra, konu
3ropinu Maixe BCi MOrO pyKomucy), i NICASIBOEHHUIA [OCBIA MUTLIB, NEPEKOHAHMX, L0
nicns NepexuToro BXxe HEMOXNMUBO MucaT, K paHiwe. Cam aBTop HOBENW B AEAKUX
IHTepB’l0 Ha3unBaB pyiHyBaHHS Mambypra “MaHapiBkolo 4o yapctea mepTeux” [4, 280].
AKLLO X oLiHIoBaTK 3MICTOBY NiHil0 TBOPY 3 NO3uLT inocodii eksucTeHLjaniamy, To
nopaska Opdhes y TBOpi 03HaMeHyBana Kpax igel 6yHTy ocobuCTOCTi NPOTK CBITOBYA0BYK
Ta MaPHOCTI I HaMaraHb MigHeCTUCA Hag NOACHKO MPUPOLOH.

3a nopuBaHHAM CniBUA OXuBMTM EBpigiKy CTOANO MO CyTi MOro 6axaHHs
MOBEPHYTU KONECO NPUPOAHOro BYTTS Yy 3BOPOTHOMY HAMPSMKY, MOPYLUMTA 3BUYHMI
NOPSALOK Peyei, KoM XUTTA TIOAMHU PYXaeTbCA Bif HApPOMKEeHHA OO CMepTi, a
nomepni HasaBxXay NOKU4aKTb LiapCTBO XMBKX. [parHyun BNacHOK BOMEK BOCKPECUTU
koxaHy, Opchern Hamaraecs NoaonaT MeXi JIIACHKUX MOXIIMBOCTEN, 3pobuTH Te, Lo
nig cuny nuwe 6oram. MNMopaska cniBys SCKPaBO NPOAEMOHCTPYBana npUpPeYeHiCTb
i0en, CXOXuX 3 TUMW, LLO maHyBanu y AYXOBHOMY XWTTi Niogen Ha noyatky XX CT.:
HiLLeaHCbKI MOMOXKEHHA NP0 “Hap/IloduHY”, YCINAKI MOMITUYHI YTOMil, CNOAiBaHHS
HaUWCTIB Ha Te, Lo (alun3m cnpusaTMe NOBHOMY OHOBIIEHHIO CBITY [6, 401].

[. E. Hoccak Takox Bka3aB Ha NpUYMHW NOPasky HAaCUMbHULLKOrO BTPYYaHHS
Opdpest y 3akoHn ByTTa BeecsiTy. 3 ogHoro 6oKy (SiK i 3a3Ha4eHO B aHTUYHOMY Midi),
He BWTPUMMaB CaM CriBelb: BiH O3MPHYBCA. A O3WPHYBCA repoil TOMY, LU0 XOTIB
nobauntu MepcedoHy.

Woro TpmaB [ocBif, HabyTuit HAM B iHLLIOMY CBITi. Lie nepenomHiii MoMeHT B
xuTTi Opdpes, komm BiH YCBIZOMMB BE33MICTOBHICTL BYTTS | HEMOXIIMBICTL NOAASBLLONO
ICHyBaHHS 3a CTapuMu NpuHUmMNamm “Tpudi Hamarascs BiH NOBOPOTU L0 HEBUMOBHY
MYKY, TPUdi CUNyBaBCA NEPECTYNUTW NOpIr — i BCe AapemHo” [3, 556].

3 iHWOoro BoKy, Y CloXeTi HOBEW 3HaWLLIa CBOE BifyHHS npobnema MucTeuTsa:
B ippaLioHanbHOMY CBITi CTPYHU ChiBLSA, “OKPUNEHOTO ... NMEPEMOro Haj Mekriom”,
3a3ByyYanu HOBOK NiCHEl0, Aka nigHocuna U ogyxoTeopana. Ha noposi X peasnbHoro
KUTTS BiH YCBIZOMMB BnacHe 6e3cusns, 0OMeXeHICTb | MPUPEYEHICTb CBOTO MUCTELTBA:
“O, Hikonm BinbLLe g He 3MOXY cniBaTw, SK cborogHi” [3, 556).

[ns nioguHn, ska nisHana cMepTb, XWUTTS “cepep KBITiB i nnogie” yxe He Byno
HaKpaLLow anbTepHaTuBoo. IcTopito OpdeeBol nopaskn MOXHa MOSICHATU | SIK
MPUTYY NPO HEMOXIMBICTb BiAHOBNEHHS KOMMLLIHBOI FAPMOHIT KOXaHHS, NP0 NPUPEYEHICTb
HamaraHb BOCKPECUTU MUHYTIE TOLLLO.

laHc Epix Hoccak y gyci eksucTeHuianiamy 3aroBopuB npo  “ABOICTICTL”
TNIOACLKOro BYTTS, B SKOMY NOPSA 3 pearnbHUM XUTTSM iCHYBaB iHLLWIA, BiOKpEMIEHUI
HEBMAMMOIO NiHIE, CBIT, B KW MO NOTPANUTK ULe obpaHi.
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MogonaHHs Opdheem 3anoBITHOI MeXi ABOX CBITIB, “ByTTs y cMepTi” 0bepHynocs B
noZarbLUOMy iICHYBAHHAM OAWHAKa, BIACTYMHWKA, SKOr0 He PO3yMIno BOPOXE i Yyxe
oToyeHHs. Lle oguH enemeHT inocodii ek3ucTeHUianisMy B HOBeni — Tema
B3aEMO3B'A3KY JKUTTA | CMepTi, Ska pOo3Kpuna nepes Hamu MparHeHHd repos
BW3HAYMTW MicLe NIOAUHN Cepes pearnin NPUPOLHOro CBITY.

ATMocepa “OyTTd Yy CcMepTi” CTBOpEHa 3aBAsKWM HeBAaAni MaHZpiBLi cnisus
[0 notonbiyHoro uapctea. Ls nogopox 3baratuna MOro yHikanbHAM LOCBIBOM:
NIOAMHA — NWWe NilWyHKa Y LbOMY BENWUKOMY He3barHeHHOMY CBITi, BOHA He MOXe
MOPYLUNTK 3aKOHIB CBITOBOTO OYTTA. YCBIZOMMEHHS TpariyHOCTi i 6e3Buxodi CBOro
icHyBaHHs npu3Besio Opdes Ao “BiYHOT TeMPSBIA”, CKPINneHol neyaTTio cMepTi [6, 404].

Hoccak 3a 4onomororo Micpy poskpusae akTyanbHi npobnemm coLiyMy: BiauymKeHHs
Ta 3arybneHictb 0cobUCTOCTI, KOPCTOKA peanbHICTb Ha MpoTUBAry igeanizoBaHUM
Mpisim, npobrnema Bubopy Ta crokycu. Opdeit Hoccaka € 06pa3om NIOANHN Y COLiyM
Ta NoguHK y cepeauHi cebe. CyvacHuin Opdpent € HamaraHHsIM NEPETBOPUTU XaocC Y
rapMOHIt0, MOBEPHYTW CaKpanbHUM €neMeHT K Uinb A8 JIOAWHK | PO3KPUTK CYTb
OABIYHUX AYXOBHMX NPOBIIEM Y HOBOMY ICTOPUYHO-COLiaNbHOMY KOHTEKCTI.
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AHoTauis

Bigomi ctoxetn Ta 06pasn aHTUYHOI MiGONOril BUKOPUCTOBYBANMCh Ta TpAHC(OPMyBanmch
MUCbMEHHUKaMM B Pi3Hi enoxu, ane npobnema ix BUBYEHHS He BTPaTUNa akTyanbHOMo 3ByYaHHs i
Ha Cy4aCHOMY eTani pO3BUTKY Hayku npo nitepatypy. Yacto 4o MidhiyHMX CIOXETIB 3BepTanucs
MUCbMEHHWKN-EK3MCTEHLIanICT, Hamaranucb HabnmauTMCA OO KPaLoro PO3YMIHHS Cy4acHOCTI
yepes 6inbl rBOoKUA PO3rNAA BiYHMX LHHOCTEN Ta KOHCTaHTY ByTTS, 3aknageHnx y mic. Mich npo
Opdhes TpaHchopmyeTbest y TBOpi “Opdpent i... " HiMelbkoro nucbMeHHuKka I, E. Hoccaka. AHTUYHMIA
Mich NPO 3aKOXaHOro CniBLS MOAEPHI3yBaBCS, CNOBHUBCS rMMOOKUM (PINOCOGICHKAM 3MICTOM Yy AyCi
eK3ncTeHLianiamy.

KntouoBi cnoBa: mid, TpaHctopmauis, Opden, ekancteHuianiam, BiyHUn 0bpas.

Summary
There are stories and images of ancient mythology which were used and transformed by
writers in different times, but the problem of their study has not lost the actual sound and the current
development in the literature science. Existentialist writers often turned to mythical stories, they were
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trying to get closer to a better understanding of the present problems through more in-depth review

of eternal values and constant of being which was embedded in myth. The myth about Orpheus is

transformed in work of german writer G. E. Nossak “Orpheus and...”. The ancient myth about singer

in love is upgraded and filled with deep philosophical meaning in the spirit of existentialism.
Keywords: myth, transformation, Orpheus, existentialism, the eternal image.
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CMELN®IKA AOCNIIMKEHb EKCTPAKOMIYHUX NCEBAOMOP®HUX
MEPCOHAXIB YKPAIHCbKOI'O TA POCINCbKOIO ®AHTACTUHHOIO
AUCKYPCY K. XVIII -1 1. XIX CT. B KOHTEKCTI €EBPOMEUCBKOI TPAAWULII

” “

[ceBaoMopdhHi nepcoHaxi (Big AaBHboOrpel. “ncepo” — “obman’, “Buragka’
‘nommnka’ [9, 557] Ta “mMopdo” — “chopma” [9, 449]) — BUIHAYEHHS, SIKE MU MPOMOHYEMO
3aCTOCOBYBATU [Ns XapaKTepUCTI KN NEPCOHAXIB, FOSIOBHOK O3HAKOKD AKX € paayvkaribHe
HenpupogHe NPOTUPIYYS MiX CYTHICTIO Ta ii popMarnbHOK npe3eHTaLieto/peLenLieto,
L0 CMiBBIAHOCATLCA i3 MPOTUNEXHUMMU KaTeropianbHUMU NOHATTAMU. Taki NepcoHaxi
TUMYaCcOBO HabyBaloTb Yyxoi nogobu, BugaloTb cebe 3a iHWMX, HeadekBaTHO
CMPUAMAIOTLCA (BHACNIZOK MeTamopdho3, TpaBecTilt, BepbarnbHO-NO3ULMHIMX yaaBaHb,
CUTYaLNHUX HeY3romKeHOCTeN). Takox BOHW TICHO NOB'A3aHi i3 NEBHUMMW TpaanLiHAMK
MOTUBaMM.

OcKinbKkn CTaH NOPYLUEHHS 3BMYHOI BiANOBIAHOCTI anpiopi He Y3ro4XyeTbes i3
BanayxKicTio, MPOBOKYKYM Ti UM iHWI emouii, NOTYXHUA aeKTUBHWA MNOTeHUian
BM3HaYae ixHI0 3aTpebyBaHiCTb Yy ranysi MucTeLTBa B LiNoMy Ta nitepaTtypi 30kpema,
a TakoX — nNpuBabnmBiCTb 419 KOMNapaTUBHUX CTYLIi.

Posrnsag, icHytounx HagbaHb [4O3BONSE BULINMTY JOCNIDKEHHS, MaTepianm KX
npsamo abo onocepedkoBaHO MNPONWBAKOTL CBITNIO HA MUTAHHA LOAO CYTHOCTI
(eHomeHy. MaeTbes Ha yBasi MOro 3B'A30K i3 3aranbHOMOACLKUMU YABIIEHHAMM NPO
B3aEMO3B’A30k/B3aemonepexig  GiHapHO-aHTUHOMIYHUX KaTeropin CBITOCMPUAHATTS
Ta 06pSA0BO-PUTYanbHUMI  POSTLOBUMM  HBEPCIAMM, SKI IX  BigobpaxatoTb: npadi
®. M. KopHbopaa (‘“TMoxomkeHHs ATtuyHoi komegii”), O. ®pengenbepr (‘Mig Ta
nitepatypa AaBHuHK’, “loes napogil”, “MoeTuka cloxeTy Ta xaHpy” Towo), M. baxtiHa
(“TeopuicTb ®paHcya Pabne Ta HapogHa kynbTypa CepefHboBivYs i PeHecaHcy”,
“Mpobnemu noetnkn Joctoescokoro”), K. NlotmaHa (“CtartTi 3 ceMioTuku Ta TMnonorii
KynbTypwn”), A. banbypiHa (“Putyan y TpaguuinHin KynbTypi”), KONEKTUBHA MOHOrpadis
“CMix y gaBHin Pyci” Towo.

OfHak, cuCTEMHe BMCBITIIEHHS SIBULLA B LIOMY Ta Ha MaTepiani haHTaCTU4HNX
TBOPIB YKPAIHCLKOrO 1 pocinckbkoro nirepatypHoro auckypey k. XVIIE -1 n. XIX ct. B
KOHTEKCTi €BPOMENCHKOI TpaauLii 30Kpema BIACYTHE, WO 0BYMOBMIOE aKTyanbHICTb
BiZNOBIAHMX HAYKOBMX PO3BILOK.
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