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AHortauis

Y cTarTi ngeTbcs npo AWHaMiKy MpoLecy 3ano3vYeHHsl, aHanis CeMaHTUYHUX 3pYyLUEHb,
eTanu acuMinaLii iHLOMOBHOrO CrioBa Ta BMACTMBI KOXHOMY €Tany AudbepeHLiiHi 03HaKWN acuMinsyii,
CTPYKTYPHO-CEMaHTUYHY EKBIBANEHTHICTb 3aro3v4eHOro CrioBa, NPOrHO3yBaHHS MOXMMBOCTI 3aKPIMSIEHHS
3ano3nN4YeHOro CroBa y gopaHLy3bKiit MOBI, L0 € NpobieMamm, siki BUMaraioTb PETENbHOTO BUBYEHHS.
PosrngpaioTbCs HOBI TeHAeHLUii aganTauii HOBITHIX aHrniuMaMiB y cuctemy hpaHLy3bKoi MOBM.
HaronowyetbCs Ha TOMY, LU0 YaCTUHA 3amM031YEHUX aHrMiLM3MiB, NPOULLIOBLUM YCi CTail aganTaujl,
CTae piBHONPaBHUMW OAMHULAMM CIOBHUKOBOTO CKIagy MOBM-peLunieHTa, BCTYNakuu B CIOBOTBIPHI
npoLecH, Lo YacTo CynpoBOMKYETLCS NPOLECOM iHTEpdepeHLi.

KnioyoBi cnoBa: KceHidallis, 3anosnyeHHs, iHLIOMOBHe CriOBO, aHrmniuM3Mm, agantauis,
MOBa-peLMnieHT.

Summary

The article deals with the dynamics of borrowing’s processes, analysis of semantic changes,
stages of loan-words assimilation and differential features of assimilation that are characterized for
each stage, structural and semantic equivalency of loan-word, forecasting of loan-word fixing
possibility in the French language that are the problems which need a thorough examination. A new
tendencies of anglicisms’ adaptation into system of French language are examined. The author’s
attention is focused on the fact that the part of loan-words of English language having passed all
stages of adaptation became equitable units of language-recipient vocabulary entering into word-
formative processes that is accompanied often by interference process.

Keywords: xenization, borrowing, loan-word, anglicism, adaptation, language-recipient.
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OCOB/MBOCTI BUKOPUCTAHHSA BKA3IBHUX 3AUMEHHUKIB Y SIKOCTI
CYBCTUTYTY TEMW CETMEHTOBAHOI'O BUCINOBIEHHA Y ®PAHLIY3bKIW MOBI

®paHuy3bka MOBa 5K aHaniTMyHa MOBa XapaKTepuayeTbCs NOMYHICTHO | CTanum
NOPSIZKOM CIiB, @ TOMY BUMYLLEHA CTBOPIOBATK BNACHi 3acobu B1pa3HoCTi, 06’egHaHi
MOHATTSIM “3aC0BM eMPaTUHHOO BiAOKPEMITEHHS”, CEpen SKVX LLMPOKE PO3MOBCHMKEHHS
OTPUManu CEerMeHTOBaHi BWUCMOBIIEHHSA. [aHWA TUM CUHTaKCUYHWUX KOHCTPYKUA Odae
3MOry “BMrigHO BUKOPUCTOBYBATW (hpa3oBUiA HArosocC | MOPSLOK CAiB Y MOBHIN BignoBIgHOCTI
[10 3aKOHIB hpaHLLy3bkoi MoBW [1, 6], | K HacniZOK, NPEACTABIISE OWH i3 rpamaTUKani3oBaHyx
cnocobiB peanisaLil TeMa-peMaTU4HOI OpraHisaLlii BUCNOBNEHHS.

[Monpm YncreHHi posBiaKK, NPUCBAYEH] LOCNIMKEHHIO CErMEHTOBAHX BUCMOBEHD
(npaui cyqacHux HaykosuiB . Mage, M. ne Modik, [. eHi, b. Kombeta, O. HoBakoBCHKOi,
E. Menne, ski B CBOK Yepry cnupatoTbCst Ha Haykosi 3000yTkn O. O. AHOPIEBCHKOI,
L. Banni, A. K. Bacunbesoi, B. Baptbypra, B. T Taka, €. A. Pedheposcbkoi, M. LiymTopa
Ta iH.), AaHi KOHCTPYKLUil He BMYepnanu CBi NoTeHLian, Wwo obyMOBIEHO, 3 O4HOMO
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BOKy, BNacHOK CKMagHIiCTO i GaraTorpaHHIiCTO CErMEHTOBaHMX BWCMOBMEHb, a 3
IHLIOrO, PO3BUTKOM MOBO3HABYOI HayKM B LIiNOMY, LLLO CTBOPHOE HOBI NiAXOAW | CTaBUTb
HOBI NPoBnemMun JOCIMKEHHS.

Ornsig HaykoBOI NiTepaTypu 3 06paHol TEMU CBiAYNTb, LU0 HAYKOBLLi 30CEPEMKYI0Th
yBary B OCHOBHOMY Ha aHami3i BifOKPEMIEHOI TeMW, CUHTAKCUYHUX i CeMaHTMKO-
nparMaTu4HnX 0COBNMBOCTSX CTPYKTYPHUX TUMIB CErMEHTALLT (penpumsa 1 aHTuuymnavis) i
IX poni B AUCKYpCi, 4acTo 3abyBarouu Npo Le OANH HE MEHLU BaXIMBUA KOMMOHEHT
CErMEHTOBAHOI KOHCTPYKLUiT — NPOHOMIHANbHUA CYBCTUTYT TeMu, 3aBOsKM SKOMY
CTPYKTYPHO-IHTOHALliMHE BiLOKPEMSIEHHS TEMWU HE PYWHYe 3aranbHy UiniCHICTb |
MOBHOTY OCHOBHOIO BUCITOBSIEHHS (PEMM), OCKINbKM BiH “3aMOBHIOE” MICLIE BiJOKPEMITEHOI
TEMMW BCepPeunHi peMaTUYHOI YaCTUHM.

Y nogawin ctatTti 06’eKToM poboTH BI3HAYAEMO CEMaHTUKO-NParMaTyHi 0COBNMBOCTI
NPOHOMIHABHOro CyoCTUTYTY TemMU. IMpn LIbOMY MM OBMEXMMOCS aHani3oM CybCcTUTyTy B
thopMi BKa3iBHOro 3aMMeHHIKa ¢a, cela abo ce. Bubip Takoro npeameTa 4OCHIDKEHHS
0OyMOBMEHMA TUM, WO Ha BigMIHY Big CyObCTUTYTY, BMpaxeHOro 0coBoBUMM
HEeHaronoLWeHMM 3aMeHH1KaMK, CyoCTUTYT Y (DOpPMi BKa3iBHOTO 3aMMEHHMKA He B
MOBHI Mipi BiATBOPIOE rPaMaTUYHi O3HAKW BIJOKPEMMEHOI TEMMW, WO 3HAXOOMTb
BinobpaxeHHs B NOSIBI JOAATKOBUX BIATIHKIB 3HAYEHb, BUBYEHHS SIKUX MPEACTaBNSETHCS
aKTyanbHUM Y NpoLeci iHTepnpeTaLil BUCNOBNEHHS SK CKNaLoBOI YaCTUHM OUCKYPCY.
Omxe, MeTa poboTi Nonsirae y BU3HAYEHHI NepeaymoB BUOOPY BKA3IBHOTO 3aMMEHHMKa
B SKOCTi CyOCTUTYTY TEMM CErMEHTOBAHOMO BUCIIOBIIEHHS!, WO AOCAraETbCS LISSXOM
peanisauii Takux 3aBAaHb;

1) PO3rNAHYTU CEMaHTUKO-NParMaTyHi 0COBIMBOCTI BUKOPUCTAHHS CYBCTUTYTY
B (POPMi BKa3iBHOrO 3aiMEHHIKa,;

2) BUSIBUTM CTYMiHb CUHOHIMIYHOCTi | B3AEMO3aMIHHOCTI BKa3iBHIX 3aMMEHHMKIB
Ga, cela, ce;

3) BU3HAYUMTY BIATIHKM 3HAYEHb, L0 BUHWUKAKOTL Y pasi BUKOPUCTAHHS BKa3iBHUX
3aUMEHHWKIB Y SIKOCTi CYOCTUTYTY TEMM.

Bigomo, WO cerMeHTOBaHe BWCMOBMEHHS CKNafaeTbCs 3 [BOX OCHOBHMX
KOMIMOHEHTIB: BiJOKPEMIIEHOrO CErmMeHTa-TeMW i OCHOBHOI YaCTUHW BWUCMOBIIEHHS
(pemu). AHanisyroun cerMeHTOBaHi KOHCTpYKUii, HaykoBui (B.T.Tak, 1. ne Froddik,
0. HoBakoBcbka, X.[. TamiH Ta iH.) HaronowywTb, WO TemMa Mae 0OOB’AI3KOBO
MOBTOPIOBATUCA (QyBrtoBaTMCS) yeepeauHi peMaTiHoi YacTHM B hopMi MPOHOMIHAMBHOIO
cybeTuTyTy. Y Mexax posrnsagy AaHoro nuTaHHs uikasok € aymka A.-K. bepty, sika
PO3MEXOBYE MOHATTA TEMU W TONIKY, BUKOPUCTOBYHOUM TepMiH “théme” y dpasosomy
nigxogi, a noHATTs “topic” — y AuckypcusHoMy [6, 6]. IMoBipHO, NiHrBICT Mig theme
pO3yMie rpaMaTUyHUIA MiMET, a topic npeacTaBnse iHPOpMaLIMHO 3HAYMMUIA ESIEMEHT.
Ha uin ocHoBi HaykoBeLb BUAINSE ABa Npouecu: TemaTtusalil i Tonikanisadii. Tak, y
npoweci TemaTusalii BinbyBaeTbcs 000B’A3K0BWIA NOBTOP TEMMW Y BUMMALI CyOCTUTYTY,
a 'y pasi Tonikanisawii cybctuTyT BigcyTHin. JTiHrBicT nuwwe: “TemaTusauis BigHOCUTLCS
00 (heHOMeHY aHahopuyHOI penpusn HOMiHanbHOI cuHTarmu: Pierre, il n'est pas
encore revenu ([Tep, BIH He NPWUALIOB); Todi AK ToMikanisauis BKU3HAYaeTbCA $K
enincuc HoMiHanbHoI cuHTarmu: Le chocolat, j'aime (LWokonag s nto6nto)” [6, 8].
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b. MoTbe 3ayBaxye, LWO BiACYTHICTb CyOCTUTYTY 3MIHIOE CMUCH BUCIIOBMEHHS.
HaykoBeub posrnsgae Taki npuknagu: Les voleurs, nous les connaissons i Les
voleurs, nous connaissons. Y NepLUIOMy BWCMOBMEHHI nekcema les voleurs (3nogii)
BUCTYNae K TOYKA BiANpaBneHHS BWCIIOBIIEHHS, HATOMICTb Y [PYroMy MOBELb
noBigoMNSeE, LLO BiH 3Hae, WO Take 3nogii abo rpyna 3nogiis [16, 87].

MigTpumytoun  Touky 3opy b.[loTbe, gogamo, WO Yy [Oedkux Bunagkax
BiACYTHICTb CyOCTUTYTY MOXe B3arani no306aBuT BUCTIOBIIEHHS OyOb-AKOr0 CMUCTTY:

Elina, tu I'aimes comme tu n’as aimé personne, tu as gagné une épouse vraie
... Sincere (5, 165).

Y paHoMmy npuknagi 3a BigCyTHOCTI cybcTutyTy Tema Oyae crnpuiimaTucs sk
3BEPTaHHS, WO YCKNAAHWUTL PO3YMIHHS BWUCMOBMEHHS PeuumieHTOM, OCKifbku Apyra
yacTuHa tu as gagné une épouse vraie Oyae cynepeunTi 3a 3MIiCTOM MEPLLIN.
Maetbca Ha yBasi, WO B pasi cnpuiHATTA Elina SK 3BepTaHHs, OTPUMYEMO TaKuil
nepeknag: EniHa, mu Kkoxaew mak, ik mu HiKo20 He Koxasna, mu 3acnyxurna OpyXuHy
CNPasXHHo ... wupy. OTKe, 3 METOK YHUKHEHHS HEKOPEKTHOI iHTEpnpeTaL|il BXUBaHHS
CybCTUTYTY NpeacTaBnseTbCA HEOBXIgHUM.

Kpim TOro, HasiBHICTb CyOCTUTYTY Mae Lie oaHe OOrpyHTYBaHHS: MparHeHHS
3bepertu UiniCHICTb CTPYKTYPU BUCIIOBIIEHHS, OCKINbKM CyOCTUTYT 3aMmillye Temy B
PeMaTUYHIN YaCTWHI, BUKOHYIOUM Ty CUHTaKCUYHY yHKUito (nigmeT abo foaatok), ska
XapaktepuayBana 6 BiJOKPEMNEHUN CErMEHT Y HECErMEHTOBAHOMY BUCMOBMEHHI.

3BaXarun Ha BULLEHaBeSeHe, NoCTae NUTaHHS: M OBYMOBIIEHO Pi3HOMAHITTS
NPOHOMIHaNbHUX CybCTUTYTIB | WO BnnMBae Ha BMOIP MOBUSA, amKe MOHATTS
“POHOMIHANbHMA  CYBCTUTYT” OXONMKOE Taki BUAM 3aWMEHHWKIB, SK-OT: OCOBOBI
HEeHaroNoWeHi 3aMMEHHUKI, BKa3iBHI 3aiMEHHWKW, HE3MiHIOBaHW le, aaBepbianbHi
3aMMEHHVKM en Ta Y, NPUCBINHI 3aMEHHMKM.

CRifbHOK PUCOID 3aIMEHHWKIB i, SIK HACMiZOK, MPOHOMIHAMbHKUX CYBCTUTYTIB €
IX cemMaHTU4Ha “BigHicTb’. MaeTbea Ha yBaai, Lo B CTPYKTYpi Byab-AKOro MHMBICTUMHOIO
3HaKa cnig po3pi3HATM No3HayveHHs (signifiant) sk akycTuyHuM 0bpas, BinbUToK 3BYKa,
Sk Byno npogykoBaHo, i NosHavyBaHe (Signifié) SK KOHUENT, AKUN BUKIMKAETLCS
NO3HAYeHHAM Y CBIZOMOCTI odepxyBaya [4, 8]. IHWMMKM croBamu, No3HaYeHHs — Le
(hopma, a No3HauvyBaHe — 3MICT, CMiBBIHECEHICTb 3Haka 3 NEBHUM 00’€KTOM AiNCHOCTI.
[MpoLec BCTAHOBMEHHS BIANOBIAHOCTI (CMiBBIAHECEHOCTI) MiX CIOBOM i KOHKPETHWUM
ob’extom (cy6'ekToM) abo NOHATTAM HasvBatoTb pedpepeHLieto. 3 Toukm 3opy XK. C. MinHepa,
ICHYOTb [1Ba PiBHI pedpepeHLil: akTyanbHU i BIpTyanbHuiA. ig akTyansHOK pediepeHLiero
NIHMBICT po3ymie parMeHT LINCHOCTI, L0 NPUNUCYETLCA NEBHIN JIEKCUYHIN OaMHWL,
TOAI SK BipTyanbHa pedepeHuis Bigobpaxae CyKynHICTb YMOB (TOYHilE O3HaK), sKi
XapakTepuaytoTb nekcuyHy ognuuuto. X. C. MinHep nuwe: “flekcuyHa ognHuLsa Moxe
MaTu aKTyarbHy pedepeHLito nuile TOAi, KONW BOHA BXWUTA; M03a BXMBAHHSAM BOHa,
O4YEBUIHO, MOXE TifTbKM MPUMYCTUT YMOBW MOXIIMBOI aKkTyasrbHOI pedepeHuil, To6To
BOHa Mae BipTyanbHy pedepeHuit” [13, 64].

Crupatounch Ha Touky 3opy XK. C. MinHepa, [OX0AMMO BUCHOBKY, LLO BipTYyasbHa
pedepeHLis € CMifIbHOK PUCO BCIX BUAIB CyOCTUTYTY i BOAHOYAC CRyrye NigrpyHTaMm
Ons audpepeHLyjaLii 3aMMEeHHUKIB, OCKINbKW BOHW PI3HATHCA MOXIIMBOCTAMM BIATBOPHOBATY
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Pi3Hi rpamaTnyHi KaTeropii: pid, YMCNO, 03HAYEHICTb, HEO3HAYEHICTb TOLLO. TaK, BKA3iBHI
3aUMEHHIKK, LLIO € NPeAMETOM aHanisy B AaHin poboTi, iHKOMW Ha3nBatoTb “HerTparbHUMK’
Yy 3B'A3KY 3 TUM, L0 BOHW “He MICTATb HOMiHaNbHY KaTeropusaLiito CBOro pedepeHta
Ha BIgMiHY Big 0COBOBMX HEHAroNOWEHUX 3aMMeHHWKIB 3 ocobmn” [12, 155]. IHWMMK
CroBamy, BKasiBHi 3aIMEHHUKX He BiATBOPIOKTL rpamaTuyHy KaTteropito poay i 3aBxau
CNPUAMaIOTLCA K 3aMEHHMKW YOMOBIYOrO POAY, AKUM Y (PpaHLy3bKi MOBI Crnyrye
TaKOX AN MO3HAYEHHS HeO3Ha4eHoro poay (genre non-marqué) [tam camo, 156].

[NoBepTatounch 40 MUTAHHSA NPO pedepeHTHICTL 3aMEHHWKIB, 3ayBaXuMo, LU0
npu akTyanisauil y MOBMEHHI petepeHLis 3aMMEHHWKIB 3amnuLLaeTbCst BipTyanbHOHW,
OCKifTbKM X IHTEpPRpETaLlist NPEACTaBNSETLCH MOXIMBO NMLLE HA OCHOBI KOPeEPEHTHOrO
3B'A13KY 3 MEBHUM KOMMOHEHTOM BUCIIOBIEHHS, Y BUNAAKY CEermeHTaLlil — 3 BiZOKPEMEHO
TEMOKW. Y CErMEHTOBAHOMY BWCMOBMEHHI MK TeMow i 1i CyOGCTUTYTOM BWHMKaE
cneumdivHe pedhepeHLiHe BigHOLLEHHS, ke Moxe HabyBaTy TPbOX (hopM:

1) MakcumanbHUA - pedbepeHUiniHni  38'30K, abo MOBHA penpeseHTaLis,
sika nonsirae B ToMy, Lo obuasa enemeHTi, TO6TO Tema i CybCTUTYT, BiACUNAKTbL A0
ogHoro pedoepenTa [3; 8]. MNoaibHuit TMN 3B’A3KY BUHWKAE, SIK MPaBWIo, Y pasi Temu,
BUPaXeHOI iIMEHHWUKOM ab0 HOMIHAMBHOK rPYMOH0:

La vérité, je la connais depuis quarante ans, mais je voudrais que tu me la
dises (3, 43-44);

2) 4acTKOBMW pedpepeHLinHM 3B'A30K, abo 4acTkoBa penpeseHTauis, Komu
CYBCTUTYT NULLIE YACTKOBO NOBTOPIOE CEMAHTUYHWIA 3MICT BiAOKPEMITIEHOrO CErMEHTa,
TOOTO TeMa 1 CyOCTUTYT BIAHOCATLCA SIK Line i yacTuHa [3; 8]

Des rimes, il en a trouvé des milliers (3, 73);

3)  BIACYTHICTb MPSIMOO pechepeHLIIMHONO 383Ky, abo KOHLIENTyarbHa penpeseHTaLis.
Y uboMmy pa3si “oeTbCs Npo 6nM3bKICTb CEMAHTUYHMX 3B'A3KIB. BigokpemneHuil
TEMATUYHWA €neMeHT i CyBCTUTYT MOXYTb He Y3rofKyBaTuCs 3a popmarnbHUMM
O3HaKamu (y pogi ¥ uucni) [3; 8], NpoTe KOHUENTyanbHO BOHW CRIBBIQHOCATLCA 3
OQHUM pPeepeHTOM:

“Le pere et la mére Goriot sont bien abandonnés”, reprenait Véra. Cela a
toujours été un de ses themes favoris, les Goriot (2, 111).

Came oCTaHHin TN 3B’'A3Ky (KOHLENTYyanbHa penpeseHTaLlis) onucye pedepeHTHe
BIJHOLIEHHA MK TEMOW i CyOCTUTYTOM, BMPaXeHWM BKa3iBHUM 3ailMEHHMKOM,
OCKiNbKK, SIK CBIAYATL aHani3 kopnycy Npuknagis, Len Tun cybcTuTyTy He Aae XOQHOMo
YSIBIEHHSI MPO rpaMaTiyHi 03HaKu BiJOKPEMMEHOT TEMU, OKPIM Ti CUHTAKCUYHOT OYHKLil:

Ca ne lui ressemble pas, ce langage (1, 183).

Mais élever un enfant, ¢ca demande du temps, le sens des responsabilités, des
sous aussi (ibid, 190).

Haragaemo, WO B SKOCTI CyOCTUTYTY TEMU CErMEHTOBAHOMO BUCNOBIIEHHS
MOXYTb YXMWBATUCS BKa3iBHi 3alMEHHUKW Ga, cela, ce. CeMaHTUYHE 3HAYEHHS LnX
3aMMEHHWKIB iBEHTUYHE, MPOTE BOHW HE 3aBXaM MOXYTb OyTW B3aeMO3aMiHHUMU. Tak,
ce (C') B AKOCTi miAMeTa BXMBAETLCSA MepeBaxHO 3 AieCnoBoM étre, iHWI Jiecrosa
noTpebytoTb BUKOPUCTaHHS cela abo ¢a:

Oh! le baptéme, tu sais, finalement, c’est pour les vieux, le baptéme (1, 139).
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— Ce vin, ¢a ne te rappelle rien? (3, 40).

Tu avais dormi dans mes bras et je n'osais pas bouger. Cela m’impressionnait,
ce corps soudain abandonné, muet, indifférent. Cela m’étonnait surtout que ce corps-
la dormit (2, 34).

OpgHak 3 MeTow NiACUINEHHS 3HAYeHHs MnigMeTa [ONYyCKAaeTbCA BXUBATYU
3 OiecnoBoM étre BkasiBHUM 3aUMeHHUK cela [17, 429].

Ha pymky E. l'epeH, ¢a yacrTile BX1BAETLCA B YCHOMY MOBMEHHI | XapakTepuaye
PO3MOBHUM CTUMb, TOAI AK cela — y nucemHomy [11, 32]. MNpu LbOMy HaykoBeLb
3ayBaxye, Lo Taka CTUIICTUYHa audepeHuialis He € 0BOB'S3KOBOK, OCKiNbku “cela
BBaXAETbCS KOPEKTHOK (POPMOL0 Yy Byab-Akux 00CTaBMUHAX, HaBiTb KOJU BXWUBAHHS Ga
3paeTbes binbL AopeyHuM” [Tam camo, 32).

BigokpemneHa Tema HavacTille npeacTaBneHa iMeHHUKOM abo HOMIHaNBHOK
rpynoto, i BuBIp cybCTUTYTY NEBHOK MIpOK0 0OYMOBIIEHWIA TAKOK rPaMaTYHOKO KaTeropieto
TEMU K O3HAYEHICTb / HEO3HAYEHICTb, KOHKPETHICTb / y3ararnbHeHICTb. HayKoBLi
[5; 10; 15] HaronowyTb Ha HEOOXIAHOCTI AeTepMiHaLlil TEMM, LLO JOCAraeThCs LSISXOM
YXXWBaHHS 03HAYEHOro apTUKIS, MPUCBINHOMO abo BKasiBHOMO 3aiMeHHUKa. [1pu LboMy
CroCTEpIratTbCs NEBHI BIAMIHHOCTI y BUOOPI CYBCTUTYTY 3amnexHo Big AeTepMiHaHTa
TEMM, SKa no3Havae 3 ocoby. Tak, SKLIO IMEHHWK BXMTO Be3 apTukns, TO nepesara
HagaeTbCs 0COBOBUM HeHaronoweHum 3anmeHHukam il(s), elle(s), y npotunexHomy
BMNaAKy BMKOPUCTOBYIOTb, SIK MPABWIO, BKasiBHUI 3aiMeHHUK ce (') [9, 101], To6To
BKa3iBHW 3aMMEHHWK BUKOPUCTOBYETLCA NS 3aMiLLEeHHS TEMU, BXUTOI 3 03HAYEHUM
apTUKNIEeM:

La tarte de ce soir, ce nétait pas de la rose tremiere, c’était de la rhubarbe (3, 106);

Y pasi BXMBaHHS iMEHHWMKA 3 HEO3HAYEHUM apTUKNEM CyOCTUTYTOM 3aBXau
0BupaeTbCst BKa3iBHUIA 3aMMeHHUK ce (C'), cela abo ¢a [9, 101]:

Ca vous aurait rassure, de vraies fiches de paye avec la retraite marquée
dessus (1, 96).

Un bébé, ¢a e distraira, me console I'intéressée en caressant son ventre (ibid, 196).

MogibHun BubIp cybcTUTYTy 0OYMOBNEHUIA TUM, WO OCOBOBI HEHArOMOLWEH
3anMeHHuku il(s), elle(s) nigkpecntoloTb IHAMBIAYANbHICTb, YHIKANbHICTL TEMU, TOAI SK
ce, cela i ga HaZiNATb BUCIOBNEHHS NEBHUM BILTIHKOM y3aranbHeHHs [9, 100]:

Elle parle peu de son boulot, Julie (4, 59).

Un bébé, ¢a prend de la place, ¢a pleure, ga demande des soins constants (1, 190).

3ayBaxumo, Lo nogibHa TeHAEeHLiS BUKOPUCTAHHSA cybeTUTYTY Y dhopmi il(s) /
elle(s) abo ¢a / cela / ce cTocyeTbCst BiGOKpEMNEHOro niameTa. 3BEPHIMO yBary Takox
Ha Te, L0 3a YMOBW Yy3aranbHIOBabHOMO CMUCHY BXMBAHHS BKA3iBHOTO 3ailMEHHMKa
HiBENtoe ono3nLito xmee / HexxwmBe [5, 163], ToBTO BKasiBHI 3aMEHHUKM B poni cyBCTUTYTY
MOXYTb 3aMiHATV TEMY Ha NO3HAYEHHS 0COOM.

Kpim TOro, BUKOPUCTAHHS BKA3iBHOrO 3ailMEHHMKA B SKOCTI CyOCTUTYTY TEMM,
Lo BUpaxae iM's abo npissuLLe IOAUHU, HAZAe BUCIIOBIIEHHIO iPOHIYHWIA abo HaBITb
3HEBAXMBWIA BIATIHOK 3HA4YeHHs [7, 62]. 3a3Ha4yMMo, LLO aHani3 NpuKnagis CBigYMTb
NpPO NosBy NOAIGHMX BIATIHKIB | B pa3i TEMW, BUPAXKEHOI IMEHHWUKOM Ha MO3HAYEHHS
3arasnbHOl Ha3By, L0 PenpeseHTye xumBy icToTy (icToT):
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Ah! Les femmes! Mon beau petit, méfie-toi des femmes! Les femmes,
ca ne comprend pas (3, 46).

Les poetes, ¢a vit dans un réve, et ¢a finit par mourir de faim (ibid, 90).

[igcymoBylouM BULLEHABEAEHe, NOXOAMMO BUCHOBKY, IO BMOIp BKa3iBHOrO
3aMMEHHMKa 3-NMOMIX HWKX TWNiB CyBCTUTYTY Mae nparmaTuyHe nigrpyHTs. Tak,
CybCTUTYT y (hOPMi BKa3iBHOMO 3aliMEHHMKA Hafiae BUCTOBIIEHHIO Y3ararbHIOBabHOro
3HaYeHHs, WO OOYMOBMNEHO CEMaHTUKO-NParMaTUYHOK XapaKTEPUCTUKOK Camoro
3aMMeHHuKa. [aHun Tun cybetutyTy He Bigobpaxae ocoby i pig TemaTu4Horo
KOMMOHEHTA, WO YacTo MigKpecntoe ipoHiyHe abo 3HEBAXNMBE, 3BEPXHE CTABIEHHS
MOBLS 4O TEMW BUCMOBMEHHS, sika nosHadyae ocoby. lMepcnekTMBy nodanbLioro
pocnigpkeHHs BbayaeMo B aHanisi MOXMMBOCTI BKa3iBHUX 3alMEHHUMKIB BidirpaBaTy
POMNb TEMM CErMEHTOBAHOrO BUCMOBMEHHS.
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AHortauin

Y [aHin cTaTTi OCHOBHY yBary 30CEPEeKEHO Ha CEMaHTUKO-NparMaTUiHOMy aHarisi BKasiBHWX
3aNMEHHIKIB ¢a, cela, ce B AKOCTi CyOCTUTYTY TEMI CETMEHTOBAHOIO BICIIOBIIEHHS 3 METO BIU3HAYEHHS
nepegymoB BUBOPY JAHOTO TUMY 3aMEHHUKIB 3-MOMIX iHLLIMX TWMiB Cy6CTUTYTY, 30kpeMa 0coboBMX
HEHaronoLLEHNX 3aUMEHHMKIB. Y poboTi po3rnsHYTO pedepeHLiiHE BiHOLLEHHS, LLO BCTAHOBMIETLCS
MDK TEMOIO i 3a3Ha4eHUM TUMOM CyBCTUTYTY, 0COBMBOCTI BXMBAHHS KOXHOIO 3 BKA3IBHNX 3aUMEHHUKIB |
BiATIHKW 3HaYeHb, SKi BUHWKAIOTb Y CErMEHTOBAHOMY BUCMNOBMEHHI B pasi BUKOPWUCTaHHS AaHOro Tumy
cybCcTuTyTY.

KntoyoBi cnoBa: Tema, NpOHOMIHaNbHWIA CYBCTUTYT, BKa3iBHUI 3aMMEHHMK, akTyarnbHa W
BipTyarnbHa pedepeHLis, CeMaHTUYHUI 3MICT, pedhepeHLjiinHe BiZHOLIEHHS.

Summary

The present paper focuses on the semantic and pragmatic analysis of demonstrative
pronouns ¢a, cela, ce (this) as a substitute of the theme of the segmented sentence. The purpose of
this study is to reveal the reasons of speaker’s choice of a demonstrative pronoun among the range
of other potential pronominal substitutes, particularly subject clitics. The author examines the
referential relation between the theme and the substitute in question, the distinction in use of every
demonstrative pronoun and the peculiarities of the meaning this type of substitute introduces to the
segmented sentence.

Keywords: theme, pronominal substitute, demonstrative pronoun, actual and virtual reference,
semantic meaning, referential relation.
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NIHFBOCTUNbOBI MAPAMETPU YKPAIHOMOBHOIO FA3ETHOIO IMCKYPCY

OfHuUM i3 NPOBIAHMX HaNPAMIB coLjianbHO-NParMaTUYHOMO aHaniay PisHUX TUNIB
LUCKYPCY € LOCTIMKEHHS 0COBIMBOCTEN KOHCTPYHOBAHHS MO0 Y NEBHIN COLOKOMYHIKaTUBHIN
cutyauii, ToBTO edheKTMBHE BUKOPUCTAHHS MOBHUX 3acobiB Ans BNMMBY Ha agpecata
3anexHo Big Moro couianbHOI opieHTauil. ByeHi HaronowywTb, WO came raseTHo-
NyoNILMCTUYHNIA OUCKYPC B OCTaHHI JECATUPIYYS BUIALIOB Ha nepLue Micle 3a CBOIM
BNNMBOM Ha MOBY Ta i HociiB [6, 40]. BeaxaeTbcs, WO AWCKYPCUMBHUA Nigxig 4O
BMBYEHHS ra3eTHOI Nepioamnku € JOCTaTHBO aKTyasbHUM, OCKIbKM JO3BOSISE pO3rnsaaT
OMCKYPC Y ABOX acnekTax: 1) sk npouec BepbanbHOI B3aeMogii rnobanbHux cyb’ekTis
KOMYHiKaLil, 2) SIK MOro pesynbTar, i 30cepeauTucs Ha Aeskux acnektax Auckypcy, a
came: 3MICTOBO-CMICMOBOMY, (HOPMaribHO-CTPYKTYPHOMY, CEMaHTUKO-CUHTAKCUYHOMY,
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