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AHHOTauuA

ABTOp paccmaTtpuBaeT OCOBEHHOCTM KOHLeNTyanu3auum BpeMEHU B S3bIKOBOM KapTuHe
MMpa W Ha maTepuane aHTacTudeckoro pomana [. Yennca “MawwHa Bpemenn’. B cratbe
paccMaTpuBaeTCs psid BOMPOCOB, CBA3AHHbIX C penpe3eHTaLmen BpeMeHn B aBTOPCKOM UCKYpCE.
AHanuamnpytotcst 0cobeHHoCTM BepbanuaaLmm u cTpykTypa koHuenta BPEMA.

Bpemsi paccMOTpeHO kak YacTb 0BLien KapTWHbI MUpa, Kak CO3haHHas XyAOKECTBEHHbIMU
cpeacTBamm A3blkoBasi cpefa, NpeAcTaBneHHas B MakpOCTPYKTYPE KOHLENTa KacCuuKaLMOHHbIMM
puddepeHLmanbHbiMA - NpU3HaKamMK,  PaHXMPOBaHHbIMK B MH(OPMALMOHHOM, 06pa3HOM K
WHTEpNpPeTaLMOHHOM Coe KoHLenTa.

KonnyecTBeHHbIN aHanW3 MofieBOW OpraHu3aLun KOHLEeNnTa Mo3BOsSeT OxapakTepusoBaTb
4epTbl BPEMEHM Kak KOMIMIEKCHOro NpeAcTaBneHns (parMeHTa kapTuHbl Mupa.

KnioueBble cnoBsa: korHuums, KkoHuent BPEMA, daHTacTuyeckun xaHp, CeMaHTUKO-
KOrHUTUBHbIN NMOAXO0A, KracCumKaLMoHHble 1 auddepeHLmarnbHble NpusHaku.

Summary

The author of the article deals with the peculiarities of time conceptualization in the mapping of
the world and the fiction novel by G. Wells “The Time Machine”. Contradictory questions of time
representation in fiction artwork are discussed. Approaches of verbal representation and conceptual
structure are observed.

Time is observed as a part of the general model of the world created by the means of artistic
environment, represented in the macrostructure of the concept and formed by classification and
differential features, ranked according to information, figurative and interpretive content.

Quantitative analysis of the concept field organization can describe the common and
distinctive features of space as a complex of ideas about the world in the person’s perception.

Keywords: cognition, concept TIME, fiction genre, semantic-cognitive approach, classification
and differential features.
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®YHKLIOHANBHO-CEMAHTUYHWUI AHATI3 MOXBANU AK MOBJIEHHEBOIO
AKTY HA MATEPIANI TBOPIB C. KIHCENNW, T. MAPCOHCA TA [)X. TPONON

OCHOBOW KOMYHiKaLjii € “B3aeMHWil KoA®, TOBTO B3aeMHe 3HaHHA peanii,
06i3HaHICTb KOMYHIKaHTIB (MOBeLb / Cryxay i MMCbMEHHUK / YnTay) Yy TeMi ChinkyBaHHs.
MoBHi siBULa BigoOpaxaloTb akT rpoMafCbKoro XUTTS MOBHOI Fpynu; KySbTypHa
KapTuHa cBiTy Ge3snocepedHbO BMNMBae Ha BiJOOpPaXeHHs pearnibHOCTi B MOBHi
KapTuHi cBiTy. Came Ue € nigrpyHTsM [JO TOro, WO iHO3eMHa MoBa $K 3acib
CMiNKyBaHHs ONaHOBYETLCA NULLIE B HEPO3PUBHOMY 3B’SI3KY 3 BUBYEHHAM CEMAHTMKM i
OCHOBHMWX MOBJIEHHEBWX aKTIB.

OUiHOYHI  CYMKEeHHS1 CynpOBOKYIOTb Mi3HaBanbHy HiSNbHICT Y MPOLECI
B3aemofil cyb'ekta nisHaHHS 3 OO'eKTHMM CBITOM. BracHe noOBIZOMNEHHS Ta
CTaBMEeHHS MOBUS [0 HbOro, 30Kpema W OUiHHE, € OOHWM 3 acnekTiB AOCNiMKeHb
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CYYaCHOI NIHIBICTUYHOI MparmMaTukm, Lo By chopMoBaHMn NepeBaxHoO nig BMIVBOM
Teopil MoBHMX akTiB k. OctiHa, [x. Cepnd, 3. BeHanepa Ta iHWMX y4eHUX y cdepi
NIHrBICTUYHOI inocodii, a Takox Teopii Teopin pedpepeHuil J1. JliHcbkoro i Teopii
3HauveHHst 1. Mpaiica, 1. CTpocoHa. Y BiTUM3HSAHOMY MOBO3HABCTBI BESIMKWIA BHECOK
Y BUBYEHHSI NIHrBICTUYHOI KaTeropil ouiHku 3pobunu H. [. ApyTioHoBa, A. A. IBiH #
E. M. Bonb, A. B. 3y6oB i M. C. PeTyHcbka.

3a KOpPOOHOM Hemae [OChigKeHb, MPUCBSYEHWX BflACHE MOBHOMY aKTy
noxeanu, NpoTe TPannATbCA Yy HU3LI mpaub BiTYM3HAHUX YydeHux: |. A. KoHoBa,
|. T. ObsukoBa, J1. I. Knouko Ta iHWwuX. OCHOBHOW MPUYMHOK € ICTOTHA PI3HULSA MiX
OLIHOYHUM KOMYHIKATUBHUM MUCIIEHHAM CMOB'AIH Ta aHrinyiB. Y Hawin KynbTypi y
CXBasbHUX MOBHUX aKTax NepeBaXHO OLIHIOTb SKOCTI JIOAMHM, WO CNOCTepexyBaHi
330BHi, — TOOTO noOXBanma 30BHIWHLOTO BWUFMAAY, ANS  aHrMiUiB  NepeBaxHo
XapaKTepHa OLiHKa BHYTPILLHIX SKOCTen 0COBUCTOCTI; MM 3a3Ha4aeMo Y KOMMiMeHTax
IHOMBIZYaNbHICTb NIOAMHKW, aHMmiAYi — [OBPOTY, YYMHICTb; Yy HALOMY ChifKyBaHH
[OMiHYI0Tb €MOLiHI KOMNAIMEHTY | NoXBana, B aHrnincbkoMy — pauioHanbHi. OTxe,
3aKOPAOHHI BYEHI He [AUMepeHLioTs KOMNIIMEHT | noxBany, iHTepnpeTyyu
Oyab-sike BUCMOBMIOBAHHA NOXBanM SK KOMMAIMEHT. 3 UiEl NPUYUHW € OUiINbHAM
NIHrBICTUYHE AOCMIMKEHHS MOBIIEHHEBOIO aKTy NOXBasu, sk BepbasibHOro BUPaXKEHHS!
NO3WUTUBHOI OLIHKM 3@ [OMOMOroK (DYHKLIOHANbHO-CEMaHTUYHOMO aHanidy. Meta
CTaTTi NPOAEMOHCTPYBATK rPaMaTUyHi, NEKCUYHI Ta CTUMICTUYHI 3aCOOM BUPaXKEHHS
noxearm B aHrIOMOBHOMY [WCKYpPCi, 30KpeEMA Ha npukniagi TBOPIB  Cy4acHUX
BputaHcbkux nnceMeHHukiB - C. KiHcennu, T. lMapcoHca, [x. Tponon. BignosigHo
HeobXiaHO peani3yBaTi KOMo 3aBAaHb, SKe MICTUTb: BU3HAYEHHS! MICLISt BUCTIOBMIOBaHb
noxsanu B TUMOSIOTii iNIOKYTUBHMX aKTiB; MO3Ha4YeHHs npeameTy ouiHku B MA noxsanu;
Ha[laHHS XapakTepuUCTUKN NPaKTUYHOrO BUKOpPUCTOBYBaHHS MA noxeanu Ha npukiagax
TUMOBWX @HIIOMOBHWX TBOPIB.

Mopsig i3 Takumm MoBHUMK akTamu (MA), gk MA cxBaneHHs, KOMNAIMEHTY W
INeCTOLLiB, NOXBana peanisoByeTbCs, HacaMnepes, i3 METO BUCIIOBIIEHHS MO3UTUBHOI
OUiHKK: Takol gymku goTpumysanucs b. ®Opensep, skun BUAINMB noxeany y cknagi
ouiHoBanbHux akTie [7,190], a Takox 0. [. AnpecsH i H. . ®opmaHoBCbKa, LWO
BUAINUIW MOXBany Yy cCknagi cxsanbHUX MOBHWX akTiB [1;4]. 3 iHworo 6oky, y
TakcoHomil [x. OctiHa noxsany BigHeCeHO A0 0exabiTMBIB — akTiB CyCnifibHOI
NOBEAIHKY, L0 BUPaXaOTb PeakLito Ha MoBeiHKY, BYMHKM JIIOAMHM [6], @ B TAKCOHOMIT
[x. Cepnst — fo ekcnpecwBiB, 3a AOMOMOrOK SKUX BUPAXAKTLCS NOYYTTSH i CTOCYHKM
[12], WO TaKoX BUAAETHLCA LiNIKOM BUNPABAAHUM.

MiX noxsarnoto 1 KOMNIMEHTOM HEMAE YiTKoi Mexi, 60 3a NeBHWUX YMOB noxBana
Moxe Habysatn puc komnnimeHTy. loxBana Moxe OyTW BMCOKO emoLiiHa B pasi
BMKOPUCTAHHS HAMBULLOrO CTyneHst abo KpanHbOol (hopMU OLIHKK. AKLLO CriBPO3MOBHWK
BigYyBae HEOBXigHICTb BiAMNOBICTW Ha NOXBasy, 3HAYNTb BiH NPUIMAE 1T IK KOMMAIMEHT.
€ [Jeska HauioHanmbHa crneuudika MOBHWMX aKTiB KOMMMIMEHTY ¥ NoXBanu, ska
BUSIBMAETLCA B TaKMX (POPMax: Y BIAMIHHOCTI TWUMIB MOBHUX aKTiB KOMMMIMEHTY K
MOXBanu B Pi3HUX KOMYHIKATUBHUX KyNbTypax; Y Pi3HiN YaCTOTHOCTI BXMBAHHS OKPEMMX
TUMNIB KOMMMIMEHTY 1 NOXBanu; B HasBHOCTI 6e3ekBiBaniEHTHUX TUMIB MOBHUX aKTiB
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KOMMNIMEHTY M MOXBanu; y PO3XOMKEHHI peakLin Ha KOMMMIMEHT i noxsany B Pi3HMX
KOMYHIKaTUBHMX KynbTypax. lonpu posbikHOCTI Hanpoyys BaXMMBUM € BUCBITIIEHHS
0COBMMBOCTEN OKPEMWX MOBHWX aKTiB, 30Kpema noxeanu, 3aff1s PO3LLUMPEHHS
PO3YMIHHS! COLLIOKYNbTYPHUX OCOBIMBOCTEN, L0 BMIMBAKTL HA CUHTAKTUKY MOBM.

H. [1. ApyTioHOBa BigHecna noxsany 4o paTu4yHOro TUMy MOBHMX akTiB, L0 Mae
CBOEI0 METOHO CriSIKyBaHHS, a He NOBiAOMIIEHHS iHdopmalil [2, 34]; a E. B. MypalukiHa
i P. B. lUuneHko BigHecnnM noxeany [0 Knacy BWUCIIOBMOBaHb, O PEryntowTh
MIXOCOBUCTICHI BiZHOCUHW KOMYHiKaHTIB [3; 5].

BusHatoun dpatuuHy Ta peryntoBanbHy gyHkuii MA noxsanu, BBaXaemo ix 3a
OpYropsgHi, nputamaHHi He KoxHoMmy MA noxeanu. OTxe, pekOMEHOYEMO Take
PO3YMIHHS MOBHOTO aKTy NMOXBanu — Lie iINOKYTUBHO CUHKPETUYHUM aKT, ie OQHOYACHO
peanisyloTbca ABi abo Oinblue inokyuii, ceped SKUX PO3PI3HSEMO TONOBHI Ta
APYropsigHi. Y UbOMY AOCHIMKEHHI MU BU3HAYaeMO NoxBany Sk MO3WUTUBHO-OLlIHHMN
eKCnpecnBHUM CUHKpeTUYHWA MA, W0 (yHKLiOHye B AianoriYHOMYy CrifikyBaHHI B
SKOCTi iHiLitoBanbHUX abo BiAMOBIAHUX KOMYHIKaTUBHWUX XOAIB, CMPSMOBAHMX SK Ha
CNiBPO3MOBHMKA, TaKk | Ha BIACYTHLOI B KOMYHIKATUBHOMY MPOCTOPI JIO4MHMW.
Ob’ekTamn noxBanuW € MopanbHi Ta IHTENEKTyanbHi SKOCTI, YMIHHS | BYMHKMW
CniBpO3MOBHYKa abo BIACYTHA Y MPOLEC PO3MOBI NIOAMHA, @ TaKOX 30BHILLHICTL YK
MaHepu nogen. Akwo MA noxeanm CTOCYETbCA SKOCTEN i BUMHKIB CMiBPO3MOBHMKA,
agpecaT noBigoMMeHHs N 06’eKT OLiHKKM 36iratoTbes; SKLo B MA noxBanu OUiHIKTLCS
SKOCTi | BYMHKM BiACYTHBOI B MOMEHT NMPOMOBM NIOAMHM, TO agpecaT i 06’eKT OLiHKK
Pi3Hi.

AnpecaHT noxsanu BWUCMOBIIIOE, SK NPaBWIIO, BMAacHy AYyMKY, ane B [esKuX
BUNaJKax MOXe NepefaBaTVt TakoX MO3WUTMBHY AYMKY Npo agpecarta. Haeepemo
npuKrag onocepesKoBaHOI NOXBasu:

“‘He said he thought it was a marvelous idea. He said when you use your brain,
no-one comes near you for ingenuity”[8, 321].

MoxnuBa TakOX CWTyalid, [e KOMYHIKaHT po3rosigae npo Te, fK MOro
NOXBasMIN iHLWi, Hanpuknag:

‘I went out with a fire engine. It was fascinating.

She turned her head away and said modestly: They said | was fine.

— You mean they said you were bloody marvelous.

She removed herself from his embrace: I'll have to get contact lenses” [14, 35].

OTmxe, noxsana Moxe OyTU CnpsMOBaHa Ha MPUCYTHLOTO B KOMYHIKaTUBHOMY
NPOCTOPI, SIKMIA BUCTYNAE B poni 04HOYACHO 1 agpecaTta, 1 06’eKTa NO3UTUBHOI OLjHKK.

|HWKA TMN appecaTa MeHL XapakTepHun, npote moxnuewid y MA noxsanu:
kasiagpecatom MA noxeanu mMoxe ByTu TBapuHa. Y TakoMy BUNaAKY, BUCIOBHOKOYY
CBiil eMOLiHNIA CTaH, agpecaHT MoXBanu He nparHe Hi BNMBaTU Ha agpecata, Hi
AOMOITUCS BI4 HbOrO TiEl UM TiEl peakuil. FCKpaBuM NPUKIagoM MOXe CryrysaTu
TaKu MOBHWI €Mi30 PO3MOBM NITHLOI NaHi 3 KOTOM:

“Cat inserted himself between the  quilt and the top blanket, and rolled himself
against her legs, purring sonorously, heavy and satisfied.

—  You are a good companion, — Beatrice said, pouring tea. — | will say that
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for you. You are independent and characterful and you have a sense of humour. It is
time, Cat, that | reminded myself that once | was proud to think that I, too, could boast
all three” [14, 286].

AfpecaHT noxsanW MOXe 3BepTaTuca [0 YSBHOMO agpecata, HeMOBOM
peneTupytounm ManbyTHIO po3MOBY. Y HaBEOEHIN HWBKYEe CUTyalil XMOMYMK-LIKONsp
(HOPMYNHOE 3i3HaHHS B KOXaHHI AiBYMHI B pO3MOBI 3 HaTbKOM:

““ Just talk to her, — | said, and his face burned again at the very thought of it.
He looked at me.

— But what would | say?

— What do you want to say?

— [ want to tell her... — He shook his head, struck dumb, but then it came in a
barely audible torrent. — | want to tell her that she is the most beautiful girl I've ever
seen.  That her eyes - they shine.  They just shine,  that's all. Like... black fire or
something”[11, 4].

MA noxsanu Moxe ByTu CnpsiIMOBaHWA Ha BIACYTHLOrO B KOMYHIKaTMBHOMY
npocTopi agpecata. LOChimKyoun CyvacHy aHrmincbky nitepatypy Oyno BUSIBMEHO,
LLIO NepeBaXHa YacTMHA BMCIIOBIIOBaHb NMOXBanyW CrpsMoBaHa He Ha CriBPO3MOBHMKA,
a Ha TpeTto ocoby. lNpoTe, AKLO noxBana cnpsiMoBaHa Ha TpeTto 0coby, Lie He 3aBxXay
nepenbayae TpeTin TWN agpecata (peTpaHcnaTopa). Hepigko agpecaHT He Tak
CKepOBaHWil Ha nepedady noxasanu o6’ekTy, Sk nparHe 3pobuTW NMPUEMHE CamMoMy
CMiBPO3MOBHWKY, BMKMWKATW MOr0 MO3WUTWUBHY eMOLiiHY peakuilo: Le BiabyBaeTbces,
SKLLO noxBana CrnpsiMoBaHa Ha 6nn3bKy CniBpo3MOBHUKY noauHy. Kpim toro, y MA
noxearm MOXe MaTW Miclue HenpsMa, OnocepeskoBaHa CrpsMOBaHICTb Ha
MPUCYTHBOTO B KOMYHIKATUBHOMY MPOCTOPi agpecata (Y4TBEPTUM TuM), SKUA €
OLepXyBayeM MOXBanu, ane He Yy4acCHWUKOM iHTepakuil. Baxnueo 3ayBaxury,
agpecaHT MOXe BWCMOBWUTM MOXBany Ha agpecy Uinol Hauii abo Ha agpecy xuTenis
NEBHOrO Kpalo:

“— Texas, you say? — My dad said. — Never been to Texas myself. But | met a
few Texans in the war. — He leaned towards her conspiratorially. — Good card players,
Texans”[10, 218].

BucnosntoBaHHS noxBanu MOXyTb OyTW apryMeHTOBaHi abo HeapryMeHTOBaHI.
Y nepLiomy BUNaaKy BMCRIB MO3UTMBHOI OLiHKM CKIafaeTbCs 3 T€3W N apryMeHTy,
aflpecaHT MOSICHIOE, WO came WOoMy nogobaeTbcsi, YoMy Ta YW Ta O3Haka rigHa
NO3WUTUBHOI OLiHKW. HasBHICTb aprymeHTaLii sk (hakTonoriyHoi 6asn OUiHKK cripusie
LMpocTi noxeanu. BignosigHO HeapryMeHTOBaHe BWUCOBIIEHHS HE MICTUTb XXOLHOrO
NOSICHEHHS MO3UTMBHOI OL{iHKK. PO3ropHyTa moxeana 3 BUMPaXeHWM MOTUBYBAHHSM
NO3UTMBHOI OLHKW NpefCTaBieHa B TakoMy eni3oj;:

‘-~ You're doing a good job with Pat, — he said, not looking at me. — You work
hard. You take care of him. He sees all that. You're doing all right with that boy, Harry”
[10, 233].

BuknageHun MoBHMM MaTepian gemoHcTpye, wo MA noxsanum MOXyTb
KOMBiIHYBaTUCA 3 IHWIAMKU MOBMEHHEBUMM aKkTamu, Hanmpuknag, i3 MA noaskw,
3a0X0YEHHS, CXBaNeHHsl, BUOAYEHHs. Y MOBHIA napTii 0gHOrO KoMyHikaHTa MA
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MO3UTUBHOI OLiHKW 3a3BM4Ya KOMOiHylOTbCS. [loaska HanyacTille NoegHyeTbes 3
NoXBarow, cnpsaMoBaHo 6e3nocepeHbO Ha afpecata 1 BUpaxaeTbCs Ha agpecy
MOro BYMHKY, LLIHHOrO ANs agpecaHTa noxsanu:

“‘Well  done - | say, sitting down next to him. — And thank you so much again.
You did a fantastic job” [8, 227].

[NoxBana Moxe BXMBATUCA A4J1S NOM'SKLLEHHS OCYAY YW KPUTUKMW, CNPSIMOBAHOI
Ha agpecaTa-CriBpPO3MOBHMKA, SK Hanpuknag, y APYXHbOMY KOMEHTapi TOCTy Ha
Becinmi:

‘- Ladies and gentlemen, boys and girls, please charge your glasses and drink
a toast to the gorgeous couple.

Eamon grabbed me as | came off stage.

— That was really great, — he said, — but next time throw in a couple of jokes
about the groom shagging sheep”[10, 341].

MoxBana Ha agpecy TPeTbOl 0COOM TaKOX MOXe MOEAHYBATUCS 3 KPUTUKOHD, Y
LibOMY BUNaZKy agpecaHT nparHe 4o 06’eKTMBHOCTI 1 LWMpOCTi:

‘He’s a very nice chap, — he says, nodding towards Tarquin. — Bit odd, but
nice”[9, 54].

lLlogo noegHaHHA noxeanu i3 3anepeyvyeHHsM 3a3HauuMmo, L0 agpecaHT
BMCIIOBSTIOE NOXBaNy SK peakLito He3roan Ta NpoTMpIvYs LWOJO AYMKM CiBPO3MOBHWKA,
LL|O BMCMOBMBCS NP0 06’EKT NOXBAnW, BiH BIACYTHI Y MOMEHT MOBIIEHHS, 4O TOTO X OO
OLiHIOBamnbHE CY[MKEHHA € HeraTwBHWM. Inoctpauieto reteporeHHoro MA noxsanu
1 3anepeyeHHs MOXe CryryBaTu enisod, Ae bpaT He norogKyeTbCs 3 AYMKOK iHLLOMO
Npo KoxaHKy BaTbka, Ha sKiil TOV 36MPaETLCA OAPYKUTUCA | XBaNMUTb il

“It’s no good, Simon, — Alan said: — You can't write her off as a gold-digger or
a marriage-wrecker or a legal groupie or a sex bomb. You can't write Dad off, either,
as a classic male menopause victim wanting to reassure himself he could still double
the world’s population if he wanted to. She’s the real thing. She’s a proper person
[13, 83].

[MoxBana Takox KOMBIHYETbCA i3 CamMO3HEBaro 1 NoaneoM. CamonpUHKEHHS
AK BB MoBary 3a LOMNOMOrOK HiBEMOBAHHS BMACHOMO CTAHOBWLWA W MiAHECEHHS
cTatycy agpecata BIZHOCMTBCA [0 CTpaTerii HeraTMBHOI BBIYNMBOCTI, a 3aBASKM
NPUEMHOMY 3AMBYBaHHIO MO3WUTUBHI SKOCTI agpecaTta Nnoxeanu NocTalTb K BiAKPUTTS
ANS afpecaHTa:

“When Suze comes to the door | perch smugly on the bed and beam at her
astounded expression.

— Bex, this is fantastic! — she says, peering disbelievingly around the cleared
space. — And you’re so quick! It took me ages to sort all my stuff out!” [8, 304].

llekcmyHe HanoBHeHHs MA noxBanu  XapakTepusyeTbCs  NepPeBaXHUM
BUKOPUCTAHHAM NPUKMETHMKIB NO3UTUBHOI OLHKK, @ TaKOX adeKTUBHUX MPUKMETHUKIB
(y ceMaHTULi SIKUX OLiHKa NOEAHYETLCA 3 IHTEHCUIKALIE).

[oCMNeHHst NO3WUTWUBHOI OLHKM MPUKMETHWKA [OCAraeTbCs BUKOPUCTAHHAM
MOPIBHANBLHOMO 1 HaWBULLOTO CTYMEHIB MOPIBHAHHSA OLHIOBANIbHUX MPUKMETHUKIB, a
TAKOX YXMBAHHAM MPUKMETHUKA 3 NPUCHIBHUKOM-iHTEHCUikaTopoM. [o HanbinbLy

”
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MOLUMPEHUX IHTEHCUIKATOPIB, WO NIACUITIONTL MO3UTUBHY OLHKY MPUKMETHUKIB,
HanexaTb Taki: absolutely, extremely, frightfully, heartbreakingly, highly, pretty,
perfectly, quite, totally, very.

Cepep iHLLMX OLHIOBANbHUX YaCTUH MOBM 3a3HAYMMO BUKOPUCTAHHS MPUCITIBHIKIB
amazingly, beautifully, discreetly, perfectly, nicely, incredibly, exactly, gracefully, well,
wonderfully a TakoX NPUCRIBHUKA OKPEMOCTI always, ever, never, O MiOKPECIOTb
HE3MIHHY MPUCYTHICTb B 00’EKTi OLIHKA NO3UTUBHIX SKOCTEN i BACYTHICTb HETaTUBHUX.

Okpim TOro, HaA3BMYaNHO BMPa3HUM 3acOO0M BUSBY MO3UTMBHOI OLiHKa B MA
noxeasnu € BUKOPUCTaHHS OUiIHHKX Aaiecnis: like, love, admire, trust, respect, deserve.
HaBegemo eni3og, SKui intoCTpye BXMBAHHS OLLIHHOT NEKCUKK:

““ I really like their leader, — she said. — You know — Cliff. The one with the
dreadlocks? He’s gorgeous.

Every woman in the room muttered agreement”[10, 68].

Ha piBHi cuHTakcuca B MA noxBamu Hanbinbl  PO3MOBCHOAKEHILLINMY
mogenamu €: Prn /N + BE + (intens.) + Adj

“You were brilliant, — | say firmly” [9, 337]

Ta Prn /N + BE + (intens.) + Adj + N:

“Vintage! A vintage ring! That’s such a cool idea!”[9, 87];

‘I am sorry, — Miss Bachelor said. — That | haven’t met your mother.

— You haven't.

— No, | have never met your mother.

— She’s a good woman, — Leonard said unexpectedly. They both stared at him”
[11, 196].

[lo NeKCcUKO-CTUMICTUYHMX 3acobiB iHTEHCUdiKaLil NO3MTUBHOI OUiHKK B PA
MoXBarnu BigHOCATLCA eniTeT, MeTadopa, rinepbona, METOHIMIS, B OKPEMUX BUNaaKax
BMKOPWUCTOBYHOTHCS TaKOX J1iTOTa abo OKCOMOPOH. [IOMiHYHOUMM NEKCUKO-CTUSICTUYHAM
3acobom y MA noxsanu € eniter:

“‘Paddy Silver, — Ken chuckled. — Hard as teak, that hoy. A very good boy, old
Paddy” [11, 86].

“‘She is a credit to you. You are an admirable mother” [14 299].

[OBTOp € BnacHe CuUrHaroM CMOHTaHHOI MOBW, ane B NO3UTUBHO-OLHHUX PA
BiH TaKOX CMpUSIE aKLeHTYyaL|il NO3MTUBHO-OLIHHOT Nekcukn. Cepen YCiX eKCNPecUBHUX
CMHTaKCUYHMX 3acobiB BiH BiA3HAYaETbCs BMHATKOBMM, MPOTE AOCUTb BRYYHUM Ta
cneunIivHNM BUKOPUCTAHHAM.

‘Amazing. Amazing old woman”[14 180].

HaBegemo npuknag OpwriHanbHOrO MOPIBHSAHHA  BUKOPWUCTAHOrO BXe B
komnnekcHomy MA noxeanu, WO agpecoBaHUM OMKTOPY nepefadi npo (iHaHCOBI
TPYOHOLi: 11 BMIHHA OOTPUMYBATUCA TEMM, HEe BiABOMIKATUCA MOPIBHIOETLCA i3
3aXOMNMEHHAM KIeLUHi:

“~ It's obvious you have a passion for personal finance, — he says.

— Oh, — | say, taken aback. — Well... — It shines through your work, — he asserts
firmly.

— As does the pincer-like grip you have on your subject” [8, 176].

of
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OTxe, yci pO3rnsHYTI NEKCUKO-CTUMICTUYHI Ta CUHTAKTUKO-CTURICTUYHI 3acobu
BMKOHYKOTb (DYHKL|it0 IHTEHCUAIKALLT CEMAHTUYHO | KOMYHIKaTUBHO HaWBaXIMBILLOI A1
po3rnsHyTux MA BnactMBocTen — HafaHHA MO3WUTMBHOI OLHKL. MoxHa AiATK Takux
BMUCHOBKIB, MA noxsanu € NO3UTUBHO-OLIHHAM EKCMPECUBHUM CUHKPETUYHUM aKTOM,
agpecoBaHNM CMiBPO3MOBHUKY abo TpeTin ocobi un ocobam. O6’ektamu noxeanu €
MoparsbHi Ta IHTENeKTyanbHi SKOCTi, BMIHHS i BUMHKW CMiBPO3MOBHUKA abo BiACYTHIA
y NpoLeci PO3MOBM JOAMHW, @ TaKOX 30BHILUHICTb YA MaHEPU BIACYTHLOI NOAUHMN.
[MoxBana XapakTepuayeTbCs EKCMPEeCUBHICTIO, WO 3abe3neyeHo  NEeKCUYHUMM,
CMHTAKCUYHUMW | CTUTICTUYHUMI 3acobamut.
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AHoTauis

Y cTaTTi npoaHaniaoBaHo (DYHKLiOHANBbHO-CEMAHTUYHI  0COBMBOCTI  MOBMEHHEBOTO aKTy
noxsanu. PO3rMsHyNM aHTPOMOLEHTPUYHWIA XapaKTep MOBOTBOPYOI AiSNbHOCTI KOMYHIKaHTIB, LU0
3YMOBMIOE MIABULLEHUA [HTepeC NiHrBICTIB [0 BMBYEHHS 3aKOHOMIPHOCTEM OLJHHOI AifnbHOCTI
afpecarta Ta agpecaHTa. [IpogeMoHCTpyBanu Ha npuknagi MaTepiasnis TBOPIB Cy4acHUX OpUTAHCHKNX
MUCbMEHHKIB OCHOBHI O3HaKM MOXBanu: NO3UTWBHA kBanidikalis SKOCTEN Yn 0COBNMBOCTEN NEBHMX
KaTeropin, Lo peanisyeTbCs y pamkax KoopauHaT: MOBeLb (CYO'eKT ouiHku) — criyxad (Moxe Byt
Takox 1i 06’ekToM). Takox 6yro BU3HAYEHO — MPUCYTHICTb Y KOMYHIKATUBHOMY NPOCTOPI TOr0, Ha KOro
HanpaBrneHa noxaana e He 060B'A3k0BE, Ha BiAMIHY Bif IHLUMX MOBMEHHEBMX aKTiB.

Knto4oBi cnoBa: MOBNEHHEBWI akT, NoxBara, KOMyHikaTu..
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AHHOTaLMA

B cTatbe npoaHanuavnpoBaHbl yHKLMOHAMNBHO-CEMAHTUYECKe 0COBEHHOCTI PEYEBOrO aKTa
noxeanbl. PaccmoTpenu  aHTPOMOLEHTPUYECKON XapakTep PEeYeTBOPYECKOrO  AEATENbHOCTY
KOMMYHUKAHTOB, YTO MPWUBOAWT NOBLILIEHHBIA WHTEPEC NMHTBUCTOB K WM3YYEHUO 3aKOHOMEPHOCTE
OL|eHOYHOW AeATenbHOCTY agpecaTta W agpecaHTa. [poAeMOHCTPUPOBanK Ha NpuMepe MaTtepuanos
NPOV3BEAEHNA COBPEMEHHBIX BPUTAHCKWX NUCaTenel, YTo OCHOBHbIM MPU3HAKOM NOXBarbl SBASETCS
nonoXuTenbHas KBanuukawms ka4ecTs unn 0cobeHHOCTE OnpeaeneHHbIX KaTeropui, peanuayemas
B paMKax KOOPAMHAT: TOBOPALLMIA (CyObEKT OLEHKN) — CryLuaTenb (MOXET ObiTb TaKkke ee 06BEKTOM).
Takke ObINO onpeaeneHo — MPUCYTCTBME B KOMMYHUKAaTUBHOM MPOCTPAHCTBE TOTO, Ha KOro
HanpaBneHa noxearna SBnseTcs He 0653aTeNbHO, B OTAIMYME OT APYriX PEYEBbIX aKTOB.

KntoyeBble cnoBa: peyeBoil akT, noxsana, KOMMYHUKATHB.

Summary
The article analyzes the functional and semantic features of the speech act of praise. It was
considered anthropocentric nature of language activity of communicators, which leads to increasing
interest of linguists to study the patterns of evaluation activities of the recipient and speaker. The
examples of praise features found in literary works by modern British writers are demonstrated as
following: positive qualities or qualifications of certain categories, implemented within the framework
of coordinates: speaker (the subject of estimation) — recipient (the object). The presence of the
recipient of the praise in the act of is not obliged, unlike the other acts of speech.
Keywords: speech act, praise, communicative.
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