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BUKOPUCTAHHA MOBHOI'O PALQY ANA CTBOPEHHA KYJIbTYPHOIO
PEANI3MY | EMOTUBHOCTI Y AUCKYPCI AMEPUKAHCBKOIO IFrPOBOIO KIHO

Ak caMOCTIMHMIA  HanpsM  NIHrBICTMKM, WO 6e3nocepeaHbO MOB'S3aHMA 3
KyNbTYpOI0, NIHrBOKyNbTYposoris yteepaunaca B 90-i pokn XX ctonitta. [uTtaHHs npo
CMiBBIOHOLEHHS MOBM | KynbTypW B NHIBICTUL B MIHBOKYNbTYPOMOri OTPUMYE BUL
Tpiagn “moBa — KynbTypa — mtoAcbka 0ocobucTicty” [2, 45], 3 Tiel pisHuLEto, WO
OCTaHHIN KOMMOHEHT L€l Tpiaan B Mexax NiHrBOKYNbTYpOnoril TPaKTyeTbCA SK “MOBHA
ocobucTicTb”.

Y HawoMmy [OCMimKEeHHI NpPefacTaBNseTbCA Habinbll TOYHUM  BU3HAYEHHS
XapaKkTtepy NiHrBOKYIbTYPHUX 3B'A3KIB SK BiQHOCWH B3aEMOMPOHWKHEHHS. [licTaBoto
LIbOMY MOXYTb CRY)WUTW 3arafibHi OHTOMOMYHI PUCK MOBYM i KynbTypH, “IX 06’€KTUBHO-
cyb'ekTMBHA AeTepMiHaLis, 3B'A30K 3 NIOACHKOK LIANBHICTIO | 3 ICTOpIE0 PO3BUTKY
cycninbctea” [, 34]. TpuHUMN B3aEMO3aNeXHOCTI | B3aEMOBMIMBY [BOX CUCTEM
NPOSIBISETECA B TOMY, LIO MOBA HEPO3PWMBHO MOB'SI3aHA 3 KynbTYpok, KynbTypa
[ETEPMiHYE 3MICT MOBHUX OOMHWL, @ BOHW, B CBOK Yepry, 0ByMOBMIOOTL MOBEAiHKY
HOCIIB Tiel Yu iHLWOT KynbTypu [3].

[MonoxeHHs PO AianeKTUYHUIA 3B’A30K MOBM i KyNbTYpU € TeOpeTUYHOL 6a3oto
BaraTboX CyyacHUX JOCTILKEHb, B TOMY YUCHII | NIHFBOKYNbTYPOONYHOr0, MOKAMKaHMX
PO3KPUTM XapakTep i cneuudiky niHrBo-MeHTanbHux B3aemuH [1; 4, 10; 6, 18-21].

Y KOHTeKCTi rnobanbHoi Micii KiHO, 6E3YMOBHO, BUHWKAE MUTAHHS BiATBOPEHHS
MOBHOrO psidy HaUiOHaNbHOTO KIHO B IHWWX KynbTypax, TaKk $K “CHOXeTM npo
KOCMOMOSITUYHE OTOYEHHS (OKOMWLi, CyyacHi MicTa, CBIT MikHapogHoro 6isHecy,
noniTMka, AMNNIOMATF, LUMMIYHCTBO ...), abo Mpo 3MiHWM Y3[0BX MPOCTOPOBOI OCi
(NOJOPOX, OCBOEHHS HOBMX 3eMellb, 3aBOKBAHHS, Mirpallil TOLLO) 3HaxXo4dTb CBOE
BUPAXEHHS! | B MOBHIiA NAOLLWHI, i, OTXe, MKMOBHE NOCEPEAHULTBO MOXE Y TakoMy paai
3irpaT BaXnuBy porb B iX PO3yMiHHi, abo, HaBmaku, WOro BIiACYTHICTb abo
HenpaBuribHE BUKOPUCTAHHA — HABMWCHE YM Hi — MOXe CTaTu MPUYMHOK
KOMYHikaTuBHOI HeBaadi” [7; 9; 12; 13].

Byab-akuin Baxaroumin Moxe noaumeuTca (ifbM, ane Aeski Nogu HaBYMnMCS
PO3yMITW Bi3yanbHi 0bpasn — disionoriyHo, eTHorpadhiyHo i NCUXOMoriYHo — GinbLuy
rmuboko, HiX iHWi. Lle nigTBepmKye NPaBWUMbHICTb TPUKYTHUKA CPUAHATTS, SKWiA
ob’egHye pexwcepa, kiHogineM i rmagada [10, 72]. nggay He npocTo cnoxuead, ane
aKTWUBHWIA, abO NOTEHLIMHO aKTUBHUI Y4aCHWK NPOLIECY.

CeMiOTVKKM, MEePEernsaHyBLUM KOHLENUl MUCEMHOT0 Ta YCHOrO MOBIIEHHS,
BMNPaBAOBYOTb BUBYEHHS KiHO SK MoBM [15, 229]. byab-ska cuctema KoMyHikauil €
MOBOI0”, @HrMiNCbKa, YKpalHCbka, abo KuTancbka — MOBHI cucTeMu. KiHo, TOMy, MOXe

ByTV MOBO CBOrO pody, ane Le sBHO He “MoBHa cuctema”. “Mu posymieMo qinibm He
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TOMY, L0 Y Hac € 3HaHHS MOro CUCTeMM, a, LWBMALLE, MW JOCAraEMO PO3YMIHHS Oro
CUCTEMW, TOMY LLO MW PO3YMIEMO (PinbM”. [HWMMK CrioBamm: “He TOMY, LLO KIHO €
MOBO0, BiH MOX€ BIZTBOPIOBATM TaKi NPeKpacHi iCTopil, a CKopiLle BiH CTaB MOBOI,
TOMY LLO BiH BIATBOPUB Taki npekpacHi onosiganHs” [11, 47]. TuM He MeHLU, KIHOMINbM
CXOXMM Ha MoBY. Bubip aBTOpa B KiHO, (haKTU4YHO, HE Mae MexX, BubIp aBTopa B
nitepatypi 06MexeHU, B TOW Yac SIK 3BOPOTHE BIPHO ANS rNsAaya: Halvyoosille B
nitepatypi B TOMy, WO YnTa4y MOXe COBi ysIBUTW MeHTarbHi 0bpasw, ane B KiHOQinbMi
msaaay Uboro He Moxe 3pobutn. KiHogifbM He MPOMOHYE, a KOHCTATye, B YOMY |
nonsrae noro cuna i Hebesneka Ans rmagava, Wo, B CBOK YEPry, € MPUYMHOK TOTO,
YOMY KOPWUCHO, HaBIiTb XUTTEBO BaXJIMBO, OO HABYMTUCS YnTaTU 300paxeHHs, Lob
nggay Mir OCArHyTW NOTeHLian i MOXMMBOCTI KIHOOMCKYpCY. YuTay apykoBaHOro
TEKCTY Npuaymye obpas, a rnsaay KiHoinbMy Hi, ane i Tomy, 1 iHWOMY [OBeAeTbCS
[OKNacTh 3ycunb Ans iHTepnpeTaLii CIPUAHATAX HAMM 3HaKIB 3 TUM, WWOG 3aBepLIMTH
NPOoLeC afeKBaTHOrO CNPUNHATTS.

Konmn TekcT HasuBaeTbCa “peanicTuYHMM’, Lie 03Havae, Lo BiH AOTPUMYETHCS
CKNaJHOro KoAy, SKWil B AaHWA MOMEHT KynbTypa NpuiMae $K npaBaonodibHui,
LOAEHHWA | aBTEHTUYHUA. Lli CpurHATTA 3MIHIOTLCS ICTOPUYHO — Te, WO OfHe
MOKOMIHHA BBaxXae peasiCTUYHUM, MOXe CrpUAMATUCH MO NPOXOIKEHHI yacy K
HarpaHe abo XMMepHe. Xoya aMepuKaHCbKe KiHO MEMHCTPIMY pigKko BUSIBISE
[OKyMeHTarbHi abo HaBiTb HeopeanicTuyHi ambilii, roniByackbki GinbmMu TpaguLinHO
OPIEHTYIOTCS HA MOBEPXHEBY NPaBLONOAIOHICTb. BinbLUiCTb amepukaHCebkx (inbmiB
pobNsATL aKLEHT Ha CTBOPEHHS into3ii peanicTuyHocTi. Kpim Toro, B TOM Yac, sk geski
(hiNbMM MOXYTb HaBMWUCHO RNiAKPECMIOBATH LUTYYHICTb 0Bpasy KiHOMepCOHaXa, iHLUi
HaMaratoTbCs Hanonarat Ha ix peanicTUYHOCTI. XapakTepHOK OCOBMMBICTIO AEsKMX
(inbmiB 1970-x pokis — ‘“McCabe and Mrs. Miller” (1971), “Alice Doesn't Live Here
Anymore” (1974) — € CTBOPEHHS HEBWMYLIEHOCTI HapaTuBy, SK HibW KiHOKamepa
BMMNaJKOBO 3HAMNA 3BUYaANHE XUTTS.

UactuHa gianory B KOXHOMY (DinbMi BUCTYNae nepll 3a BCe AK YABMNEHHSA
3BUYaiHOI po3moBmM abo “BepbanibHOro (HoHy” 3 yciMa MOMEHTaMU i3 3aMOBIEHHSMM
IXi B pectopaHax abo 0bMmiH pennikamu 3i criiyramu i YUHOBHUKaMW. 3 (inbMy Y inbMm,
rONOBHUI KiHOrepow Byae XxoauTh B pectopaH abo Ha poboTy i 0BMIHIOBATICA BITAHHAMY
3 KIHOMepCOHaxamu, SIKUX MU HIKonmn He nobadmmo 3HoBY. MoxHa CTBepKyBaTH, L0 Taki
TUMK KOMYHIKaLYiT Ha eKpaHi BUKOPUCTOBYIOTLCA 151 BIZTBOPEHHS PeaniCTUMHOCTI CIOXKETY
| KiHonmepcoHaxa. Te X came BigHOCWUTbCS | A0 (DOHOBOI iHpopMaLil pi3HOro
BMAY: iH(hopMaLis B MikapHaX | aeponopTax, AybntoBaHHS KOMaHA Ha MigBOOHMX
kopabnsx, 6anakaHMHa Ha Bevipkax, LWym HaToBny i T.N. IHoAi (inbM BUBOAWTL Ha
nepLuMin nNnaH Ui noBcskaeHHi BaHanbHocTi. Y kiHodineMmi The Fugitive (1993), nig
Yac TpaHcrnopTyBaHHA Kimbna B aBTOBYyCi y B'A3HULIO, rnsgady 4ye po3MoBY MixX
OXOpoHUsmMKu Ta BogieM. Kpim dopasn “Twenty miles from Minard”, sika npue’asye
CLEHY KIHOINbMY 3 MPOCTOPOM, PeLLTa MOBHOIO PAAY BUKOHYE PI3HI YHKLT:

Black cop: I'mtired.

White cop: Twenty miles from Minard. We should be there in about forty
minutes. Yea, I'll be glad to get rid of this load. Let Mackenzie take care of ‘em.
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Black cop: Always got somthin’good to eat there man, I'm starving.

White cop: Awww, me too. Had enough of that prison junk.

Black cop: Awww, man.

Bus driver: Old Eddie here, he don'’t care, his old lady’s got him on a diet.
Right, Ed?

Ll poamoBaHe mMae BnacHOrO CeHCy Afist HapaTwBy, | TiNbkU NPeLCTaBnse Te,
4O TIOPEMHI OXOpOHUi Mormu © fgicHO roBopwTW Mig Yac HyaHoi i3gn. OpHak, B
LibOMY €ni3oAi BaXIMBI kagpy 3 OBOMAa YB'A3HEHUMM, SKi MOBYKM TOTYIOTb BTeuy.
[pOTMCTaBIEHHA LbOro fianory i uux kapis NOBIZOMMSE rMAOaYeBi, WO OXOPOHL
BiABONiKalTLCA Yepes bearny3ay 6anakaHwHy i He NoMiYalTb ManbyTHIO Hebeaneky.
CrocTepiratoun Ha ekpaHi Taky pearibHy OBCTaHOBKY, MMsfay 4acto Aymae, Wo ue
TOYHE YSIBMEHHS KyNbTYPHOrO CepeaoBuLLa.

AK | KOXXeH enemeHT (inbMy, MOBHWIA PAL BUKOPUCTOBYETLCA ONS BNAMBY Ha
peakuito rngaava. Yacto gianor BUCTYNae IHCTPYMEHTOM YNPaBSliHHA AMHAMIKO
KIHOGDiNbMY: BiH MOXeE, Hanpuknag, BiaBepHYTU rnsgava abo 3anpornoHyBaTh SKWMACH
Bi3yanbHWiA ctopnpus, sk, Hanpuknag,s kiHoginbmi “Nothing Like the Holidays” (2008):

Sarah: That blouse Tina was wearing?

Mauricio Rodriguez: Yeah?

Mauricio Rodriguez: Maybe it was a little too Lieutenant Uhura, “Star Trek” for
her. Come on, Sarah. Where’s your Christmas spirit honey?

Sarah: Where’s hers? She regifts everything. Last year she gave me a basket
of toiletries with “Doubletree” and “Boca” printed on it.

Mauricio Rodriguez: Really?

Sarah: | still have the body lotion.

Mauricio Rodriguez: Oh, Sarah, come on. Hey, do you know what would be a
great Christmas present for my parents?

Sarah: TiVo?

B iHWMX BUMagkax, Aianor BUKOPUCTOBYETbCA ANS MPOSIOHrauii MOMEHTY [0
TPUBOXHOI KyMnbMiHaLjl, WO rnsgad i cnoctepirae y dinemi “Dirty Harry” (1971), konm
netektuB KannaxaH rpae s i3 304MHLEM, Tak i3 rngaadem:

Harry: Uh-huh, | know what you're thinkin’. Did he fire six shots or only five?
Well to tell you the truth in all this excitement I've kinda lost track myself. But being
this is a 44 Magnum, the most powerful handgun in the world, and would blow your
head clean off, you've got to ask yourself one question: “Do | feel lucky?” Well, do ya,
punk?

Taka MoBa HanpaBrieHa He TifbKu Ha nokas Bigpasu ['appi 4o caguamy, i He Tiflbku
IHpOpMYE rnsigaya Npo MOXIIMBICTb TOrO, LIO Y HBOTO 3aKIHYMMMCA NATPOHM, @ TaKOX Ha
T€,— i e rofnoBHe — o6 BUKMMKATK TPUBOXHY Nay3y B HWU3Li AWHAMIYHOTO HapaTusy
KIHOQINbMY.

Ha popatok O ynpaBniHHA AMHAMIKOK  KiHOQINbMY, iHOZI MOBHWA paf
BUKOPUCTOBYETLCS TiNbKM ANS aKLUEHTYBAHHA yBaru rnsgada Ha Korocb abo LWoch B
KIHOZMCKYPCI aMepyKaHCbKOro irpoBoro KiHo. Y kiHodinemi “His Girl Friday” (1940)
cnosa Yontepa - “Do you always carry a numbrella, Bruce?” amyLuytoTb Hac 6aunTty,
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wo rinepobepexHuin bproc AiNcHO HocMTb 3 COOOK AOLLOBMK; aHanoriyHa dpasa:
“That plane’s dustin’ crops where thereain’t no crops” 3BepTae yBary rnsaava Ha nitak
B kiHoGhinbmi “North by Northwest” (1959).

BinbLL TOro, MOBHWIA psg BNNMBAE Ha iHTepnpeTaLito rnsaademM nobayeHoro Ha
ekpaHi. Ha novatky kiHodinbMy “Mrs. Miniver” (1942), HaYanbHUK CTaHUii, naH
bannapa, 3anpowye naHi MiHiBep B CBil kabiHET, WOB nokasaTu TPOsHAY, SKY BiH
BMPOCTMB | X04e HasBaTW Ha il YeCTb. [JaeTbCA KOPOTKMM KPYMHUN NnaH TPOSHAM, a
aKUEHT pobuTtbCs Ha peakLito naHi MiHiBep Ha KBITKY:

Mrs. Miniver: Oh, Mr. Ballard!

Mr. Ballard: It's my masterpiece.

Mrs. Miniver: How lovely!

Mr. Ballard: You like it ma’am?

Mrs. Miniver: | think it’s the most beautiful rose I've ever seen. The shape...

Mr. Ballard: And the scent.

Mrs. Miniver: Oh, divine. And the color. | adore red roses.

Came u4epe3 pianor rnagay “BiguyBae 3anax” TPOSHAW | Ai3HAETLCH, LWO
TposiHAA YepBOHa ((inbM YOpHO-Binui). binblue TOro, came 4vepes Adianor rnsgad
[i3HAETbCA Npo Te, WO TPOsHAA HankpacwBila cepes YCix, Skux 4o uboro 6aynna
naHi MiHiBep — kamepa He B 3MO3i NOPIBHATM TPOSHAY 3 YCIMa iHLUMMU TPOSIHAAMM.

[ianor BWKOPUCTOBYETLCA NS BMAMBY Ha €MOLMHUMA CTaH rnsggada i B
kiHodpinemi Alien (1979). nsagad 6a4nTb NOYEP3i Kagpy 3 eKpaHOM JeTeKkTopa pyxy 3
[BOMa 30DKHUMK TOYKaMy i kagpu 3 KanitaHoM [lannacom, BigyanayLwHO BOMBISETHCS
B TEMPSIBY HaBKOIMO i Yye BCe OinbLL CXBUMbOBaHI, SIKi NEPeXoasTb B ICTEPUYHWIA KPUK
crosa Jlambepr:

‘Oh God, it's moving right towards you!...Move! Get out of there! [Inaudible]
Move, Dallas! Move, Dallas! Move Dallas! Get out!”

[aHnA MOBHWIA psg HeOCOBNMMBO IHOPMATUBHWIA, IOTO OCHOBHA (OYHKLiS —
HansakaTu rmsagaya, 36inbLUUTY HANPYXEHICTb CLUEHW. Y Takux BUNaaKax MOBHUA psid, SK
npaBuro, B CyNpoBOAI OIreCTUYHOrO CayHATPeKa BUKOHYE YMCTO €MOTMBHY (PYHKLIiO
BNMBY Ha rnsgava. PisHi Bapiauii dopasu Tuny Take that, you bastard! CynpoBOmXy0Tb
Ail KIHOreposi, KONy TOM Ha PagiCTb rMsagadveBi HApELLTI nepeMarae IMXomis i BUKINKae
OMNeckn ayauTopii, B Takux dinbmax, gk “Jaws” (1975), “Die Hard” (1988),
‘Independence Day” (1996), “L. A. Confidential(1997), “The Departed” (2006),
‘Righteous Kill” (2008), “TheTourist” (2010), “The Adjustment Bureau” (2011), “Get the
Gringo” (2012).

MoBHUI psAg Y BUMMAAI Aianory B psagi BUNagKiB BUKOPUCTOBYETLCH CrielianbHO
ANS XapakTepucTuku kiHorepost. Tak, konm Camyin [xepapg i noro komaHga npubynu
Ha MicLe aBapii TtopeMHoro aBTobyca B kiHoinbMi “The Fugitive” (1993), ix 3ynuHuB
NoniLencsknin B hopmi:

Gerard: Hi. Who's in charge?

Cop: Sheriff Rawlins.

Gerard: Rawlins.

Cop: Just follow the TV lights.
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Cnosa Just follow the TV lights we fno nosisn B kagpi wepuda PoyniHca
XapakTepuaytTb MOro, K MapHOCNaBHOMO XBarbka BinbLl 3aLikaBneHoro B peknami,
HIX Y po3cnigyBaHHi.

[oktop Pivapa Kimbn, ronoBHMM repoit KiHOGinbMy, SiKWi BCTYNMB B NOOAMHL
B 60poThOy i3 po3cnigyBaHHAM rOBOPUTL MOPIBHAHO Masno, TOMY rMsaay 3MyLLEeHN
CyOuTW NpO HLOro no Koro Aaisax. OgHak, pexucep BBaxas 3a HeobXigHe LOMOBHUTU
Te, Wo 6aunTb rnagay Ha ekpadi cueHamu dianoris [xepapga 3i 3HaoMUmK |
cniBpobiTHrkammn Kimbna, B XoAi SKUX BOHW BMKMIOYHO MO3WUTUBHO BifryKyrTbCA Npo
poktopa Kimbna.

[1pMIAOM BUKOPUCTaHHS ApYropsiHX NEPCOHaXIB ANs XapaKTePUCTIKN FOMOBHOMO
KIHOMEepPCOHaXa € HeBi' EMHOK YaCTUHOO rOfiBYACHKOI CUCTEMM KIHO3IPOK, TOMY LLO TaKi
KOMEHTapi 30cepekyioTb yBary rnsgada Ha LeHTpanbHin girypi, NOCKAIoYM 0cobnMBi
SIKOCTI, BUCOKMI CTaTyC, abo aTMOCEPY TAEMHULI FONMOBHOTO KIHOrepOos.

Ha camomy OygeHHOMy piBHi fianor B KiHOGNbMi Jonomarae rnsigaqesi
BiAPI3HWUTW ogHY nogunHy Big iHwoi [14, 15]. KiHonepcoHaxam Moxe ByTu npuceoeHa
BigMiHa BepbanbHa nosefiHka 3 0AHOrO GOKY ONs CTBOPEHHSI NEBHOrO ehekTy, a 3
iHWoOro, o6 JONOMOrTH rMsaaYeBi OPIEHTYBATUCS B KIHOEPOSIX; Hanpuknag, nogpyra
rofloBHoI repoiHi inbmy “Pretty Woman” (1990) Bisiana Yopaa Kit [e Jlyka roBopuTb
3 Hblo-MopkebkuM akueHToM, a 3acTynHuk wepudha B KiHoinbMi “Lonely Are the
Brave” (1962) noBTOPIOE KOXHY KOMaHZY 3 BUCXIGHUM TOHOM i HE3MIHHO pO3TArye riiight.

Pigko MOXHa oTpuMaTi MOBHE YSBMEHHS NMPO OCOBUCTICTb KiHOMEpCOHaxa
TiNbK N0 OAHOMY KaZpy (inbMy; BOHO CTBOPIOETLCA KiHEMaTorpadictamu i rmsgayem
NpOTAroM ycboro (inbMy. KiHOMepcoHax — KOHCTPYKT 3 Ayxe 6araTbma pisHUMM
3Hakamu, posropHyTumu  inbmom  [8, 106]. binbw  3Hauywwe BUKOPUCTAHHSA
MOBHOrO psly B KIHOAWCKYPCI aMepuKaHCLKOro irpoBOrO KiHO Mondrae B [OAaHH
KIHOMEPCOHaXXaM 3HAYYLMX XapaKTEPHWUX PUC i B PO3KPUTTI IXHBOrO BHYTPILLHBHOMO
cBiTy. Ak 3ayBaxvs HopmaH [leigx: “MMOBIpHO, He Byae nepebinblUeHHsM ckasaTw,
Lo mMoBa Byab-AKOI NIOAWHK Tak caMo YHiKarbHa (XY i He HaCTINbKM He3MiHHa), K
noro Biadbutkn naneuis” [14, 90]. KoxeH pa3s, konu KiHONEpCOHaX BiAKPUBAE pOT,
msagay fisHaetbes Ginblie Npo HbOro, 3BEpTaluW yBary Ha MOro akUEeHT, SKOCTI
rofiocy, BBIYNMBICTb, MaHepy TOBOPIHHA, MiMiKy npu KoMyHikadii. [lcuxonoris
KIHOMEePCOHaXa 4acTKOBO BM3HAYAETbCA BXE MW 3aTBEPKEHHI akTopa Ha pornb —
NPVUPOAHWIA BOKan aktopa / akTpucu B 383U 3 MOro / 1i BOKanbHOK MaiCTEPHICTIO B
3HaYHIl Mipi BNNMBAKTb Ha CIPUAHATTS rNsiaavyeM 0COBUCTOCTI KIHONepCoHaxa.

MoBHWIA psg B AMCKYPCI aMepuKaHCbKOro irpoBOrO KiHO BMKOPUCTOBYETHCH
TaKOX [115 CAMOPO3KPUTTS KiHOMEpPCOHaxa. Y skuicb MOMEHT y inbmi “Casablanca”
(1942) Puka 3anpocunu go crony marnopa LUtpaccepa, ae BiH AisHaeTbCs, WO Maiiop
recrano 3aBiB Ha HbOro JOCbe. Pik AMBUTLCA Ha 3anucK 3 LbOro 4OChE i xapTye: “Are
my eyes really brown?”. Taka 3asiBa LEMOHCTPYE BIACYTHICTb CTpaxy Y KiHONEpCOHaxa
| NOro caTMpUYHEe CTaBNEHHS A0 HIMELbKOT eheKTUBHOCTI.

Y [esikux BUnagkax MOBHUM Psf, SKMA BUKOPUCTOBYETLCS ANSt CAMOPO3KPUTTS
KiHonepcoHaxa, Moxe Oyt GaHanbHUM abo O4YeBMOHMM, LIO BUKIMKAHO He
BMKOPWUCTAHHAM MOBHOIO psidly, @ MOBEPXHEK NPeLCTaBfeHOl NMCUXOMOMYHOT KapTUHH
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kKiHonepcoHaxa. Y kiHoginbMi “Shadowof a Doubt’ (1943) pianor 3 ycnixom
BMKOPUCTOBYETLCA AN PO3KPUTTS BHYTPILWHLOrO CBITY BOMBLI. TifbkM 3 NPOMOBY
asgbka Yapni 3a obigHiM CTOMOM, sika JOCWUTb KPACHOMOBHO AEMOHCTPYE MOro
HEeHaBUCTb [10 XIHOK, W06 BUNpaBaaTh CBOI BOWBCTBA BAiB, IMsiAay Ai3HAETbCS MOTUB
cepinHMX BBUBCTB, X04a rnsgay 40 LbOro MOMEHTY KiHOGINbMY BXe 3HaE XTO BOMBLIS:

Charles: Women keep busy in towns like this. The cities it's different. The
cities are full of women, middle-aged widows, husbands dead, husbands who've spent
their lives making fortunes, working and working. Then they die and leave their money
to their wives. Their silly wives. And what do the wives do, these useless women? You
see them in the hotels, the best hotels, every day by the thousands. Drinking the
money, eating the money, losing the money at bridge, playing all day and all night.
Smelling of money. Proud of their jewelry but of nothing else. Horrible, faded, fat
greedy women.

Charlie: But they're alive. They're human beings!

Charles: Are they? Are they, Charlie? Are they human? Or are they fat, wheezing
animals? Hmm? And what happens to animals when they get too fat and too old?

BinbLUiCTb CUEH BUSABMAOTL XapakTep KIHOMEpPCOHaxa He OfHie (hpasoto-
xapTom — “Follow the TV lights”, He 3a [OMOMOro PO3LIMPEHOTO MOBHOMO psAdy, K Y
BUNAOKy [Asgbka Yapni, a ob’egHaHHSM OOKPOBEHHS Npo cebe nepcoHaxa 3
peneBaHTHOK iHGopmaLieto B MOBI napTHepa no gianory. CueHa Ha novaTtky
KiHogpinemy “Tootsie” (1982) 3 Maiikrniom, 6e3pobiTHIUM akToOpoM, i 10ro po3apaToBaHNM
areHToM [DKopmkem NovMHAETLECA 3 Toro, LWo Mankn rpybo BpusaeTeest B odic [kopaka,
HEe3afoBOMEHNA TUM, LIO WOr0 HEBMKIMKAMM Ha KacTWHr. [DKOpMK HamaraeTbCs
HafoyMUTK 110r0, ane nocTynoBo BUXOAMUTb 3 cebe:

George: They can't all be idiots, Michael. You argue with everyone. You've got
one of the worst reputations in town, Michael. No one will hire you.

Michael: Are you saying that nobody in New York will work with me?

George: Oh no, that’s too limiting. Nobody in Hollywood wants to work with you
either. | cant even send you up for a commercial. You played a tomato for
30 seconds, they went a half a day over schedule ‘cause you wouldn’t sit down.

Michael: Yes, it wasn't logical.

George: (shouting) You were a tomato! A tomato doesn’t have logic! A tomato
can’t move!

Michael: That's what | said. So if he can’t move, how’s he gonna sit down,
George. | was a stand-up tomato.

KoH(poHTaLis B LbOMY [ianosi nokasye 3B'A30K MiX ABOMAa MepCcoHaxamu:
[xopaX Ha noyaTky HamaraetbCsl 6yTW AUNNOMAaTUYHAM i HaBiTb JOBPUM, ane BKIHL|
nomy Le Habpuaae, a Maikn ige nNoBHWA Pily4oCTi JOBECTW [DKOPIXKY i BCIM iHLIUM,
LLLO BOHW He npasi.

Omxe, ngianor B [OMCKYPCi amepuKaHCLKOTO irpoBOro KiHO CRyXuTb [Ans
PO3KPUTTSA XapaKTepy KiIHOMepCoHaxa, TOMY LLO BiH BCTAHOBIOE CTOCYHKM MiX BOMA
nogbMu, Npu LUbOMY MIKOCOBUCTICHI BiJHOCUHM BU3HAYatOTLCA, MITPUMYIOTLCS |
3MIHIOIOTLCS BOCHOBHOMY Yepe3 MOBY.
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AHortauis
Y cTatTi po3rnsagaeTbCs NHMBOKYNbTYPHI 3B'A3KY B AUCKYPCI aMepUKaHCHKOro irpoBOro KiHO,
TemnoparnbHa i KynbTypHa OOYMOBMEHICTb CMPUAHATTS aMEPUKAHCLKOrO KiHOMINbMY rnsgavem-
peLunieHTOM, a TakoX XxapakTepHi 0COONMBOCTI AianoriB aMepuUKaHCHLKOro irpoBOro KiHO.
KntoyoBi cnoBa: mMoBa, KynbTypHe CepefoBMLUe, KIHOAMCKYPC, rnsgad, KiHOMepCoHax,
MOBHUIA psia, BepbanbHuin hoH, hoHOBa iHGhopMalLlis, HapaTu..

AHHoTauuA
B cratbe paccmaTpuBaeTCcs IMHIBOKYNbTYPHbIE CBA3N B AUCKYPCE aMepUKaHCKOro UrpoBOro
KMHO, TemnopanbHas W KynbTypHas OOYCNOBMEHHOCTb BOCMPUATUS aMEPUKaHCKOrO KUMHOMbMA
3puUTenemM-peLMnMeHToM, a Takke XapakTepHble OCOOEHHOCTW AMAnoroB amMepuKaHCKOro UrpoBoro
KWHO.
KntouyeBble cnoBa: A3blk, KynbTypHas Cpeaa, KMHOAUCKYPC, 3pUTENb, KNHONEPCOHAX, PeveBo
psg, BepbanbHbIi oH, hoHOBas MHGopMaLms, HaBpaTyB.

Summary
The article discusses Linguistic Culture communication discourse of American feature films,
temporal and cultural conditioning of perception of the American film viewer by the recipient, as well
as the characteristics of the dialogues of the American feature films.
Keywords: language, cultural environment, cinematic discourse, spectator, movie character,
movie dialogue, verbal background, background information, narrative.
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COMMON ENGLISH IDIOMS: MEANINGS AND ORIGINS

Problem statement. An idiom is a word or, more commonly, a phrase in which
the figurative meaning is different than the literal meaning of the grouping of words.
There are approximately twenty-five thousand idioms in the English language alone.
An idiom is a set expression that has a meaning different from the sum of the literal
meanings of its components. For example, if you combine the literal meanings of the
words “all, of, a, sudden” in the expression “all of a sudden”, you will not get the
idiomatic meaning of this expression, which is “suddenly, unexpectedly”.

The English language is rich in idiomatic expressions. English idioms present a
great variety of constructions and combinations which are mostly unchangeable and may
not follow basic rules of grammar. The meanings of some idioms can be easily
understood (in general; come out; at first; the root of all evil); the meanings of other idioms
cannot be understood from the meanings of their components (on end; pack it in; high
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