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Ivashkevich. Applying classical antinomy “own” – “foreign”, the writer successfully simulates artistic 
world of cultural and civilizational borderland, which becomes the carrier of the philosophical and 
aesthetic values. Also on this dichotomy is based spatial multiplicity of works and confrontational 
exoticism of works chronotope. 

Keywords: fairy tale, myth, art model, borderlands, ethno-cultural model, the antinomy 
“own” – “foreign”, Kresy.
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The only sure thing is everyone of them has got to go”.
“Seems like a lot of it. To be so sure about”.
“Ain’t that what I promised you, honey – plenty of hair on them-those walls?”1

[1, “Dick dropped the binoculars into a leather case, a 
luxurious receptacle initialed H.W.C. He was annoyed. Annoyed as hell. Why the hell 
couldn’t Perry shut up?”2 [1,

– “
’

unstained and strong enough to shatter walnuts, were still intact”3

[1,
’

the left eye being truly serpentine, with venomous, sickly-blue
squint”4 [1,
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The
trapdoor opened, and Hickock hung for all to see a full twenty minutes. <…> A hearse, 
its blazing headlights beaded with rain, drove into the warehouse, and the body, 
placed on a litter and shrouded under a blanket, was carried to the hearse and out into 
the night”5 [1,

They shared a doom”6 [1,
had arms that could squeeze the breath out of a bear”7 [1, 91]. 

as lonely and inappropriate as a seagull in a wheat field”8

[1,

– “one not very
obvious aspect of the sitter’s countenance – its mischief, an amused, babyish malice
that suggested some unkind cupid aiming envenomed arrows”9 [1,

“Dick was rather a bookworm, too”10

[1, puffy, pallid as a funeral lily”11 [1, 334]. 

" "

’ 99]. 
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– Because most of my life I’ve done
what they’re doing. The equivalent”12 [1,
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’

Inside, the house was warm,
for the heat had not been turned off, and the shiny-floored rooms, smelling of a lemon-
scented polish, seemed only temporarily untenanted; it was as though today were
Sunday and the family might at any moment return from church. <…> In the parlor, a 
sheet of music, “Comin’ Thro’ the Rye,” stood open on the piano rack. In the hall, a 
sweat-stained gray Stetson hat – Herb’s – hung on a hat peg. Upstairs in Kenyon’s
room, on a shelf above his bed, the lenses of the dead boy’s spectacles gleamed with 
reflected light”13 [1, 152] – –

–

glissando endings), 

,

’
–

-

High-school students, among them former
classmates of Nancy and Kenyon Clutter, chanted cheerleader rhymes, bubbled
bubble gum, gobbled hotdogs and soda pop. Mothers soothed wailing babies. Men 
strolled about with young children perched on their shoulders. The Boy Scouts were 

13

- <…>
" "

–
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present – an entire troop. And the middle-aged membership of a women’s bridge club 
arrived en masse”14 [1, 247].

–

-

–
’

’

’ –

-
-

’
as though poisoned by the numerous spring-

fever yawns weighting the air, sat with drugged eyes and jaws so utterly ajar bees
could have buzzed in and out”15 [1,

at one minute after midnight on
Friday, May 13, 1960”16

14

-  

- –

15

16 “… ”.
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–

Like Mr. Clutter, the young man
breakfasting in a cafe called the Little Jewel never drank coffee”17 [1,

– A car
horn honked. At last – Dick,”18 – Good grief, Kenyon! I
hear you!”19 [1,

– sob sisterism
77]. 
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Summary
The article deals with the literary journalistic means in Truman Capote’s novel “In Cold 

Blood”. The author-analyst deepens in the difficult person’s problems using literary journalistic 
means which help to reconstruct earnestly the complexity and changeability of the person’s
character, the deepest processes, the state of subconsciousness, intellectual acts aiming at the 
psychological epicenter of the soul, they confirm skilful artistic revelation of the person’s crisis 
existential consciousness. The author’s interest in the specific being – the individual mentality – is 
reflected in the deepening and artistic preparation of the main character.

Keywords: Truman Capote, the novel “In Cold Blood”, literary journalistic means, existenz. 
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