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Summary
M. Shelly’s “Frankenstein” is an example of so-called second wave of English gothic novel. 

M. Shelly’s talent hides not only in the skill of plot designing of so unexpected and horrifying plot but 
also in the depth of ethic problems. The author skillfully deals with the aspects of human’s
responsibility in the case of interrupting into nature’s processes. M. Shelly’s creative method is a 
combination of romantic gothic trend and has many features of Enlightment.

Keywords: gothic novel, ethic problems, responsibility, the nature of horror, the creator and 
his creature.
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“I want to rest! I want to breath quietly again! Yes – I want Mitch <…> very 
badly!” [1, 81]; “And you – you here – waiting for him!” [1, 72];

– “burden”, “tribute”, “proceed”, “fib”, “epic”, “endow”,
“peruse”);

– “little”
“little star”, “little partridge”, “little sister”;

– “Oh, I’m not going to be hypocritical…” [1, 19]; “Well, I – don’t see 
how anybody could be rude to you” [1, 93];

–
“This – can this be – her home?” [1, 16]; 

“When people are soft – soft people have got to shimmer and glow – they’ve got 
to put on soft colors, the colors of butterfly wings, and put a – paper lantern over 
the light…” [1, 79];

–
: “So Mr. Graves –

Mr. Graves is the high school superintendent – he suggested I take a leave of 
absence” [1, 21]; “The four-letter word deprived us of our plantation, till finally all that 
was left – and Stella can verify that! – was the house itself and about twenty acres of 
ground…” [1, 43];

– “He acts like an animal, has an 
animal’s habits! Eats like one, moves like one, talks like one! ” [1, 72]; “Our ways of life 
are too different. Our attitudes and our backgrounds are incompatible” [1, 126];

– “What in the name of heaven, are you 
thinking of!” [1, 41]; “What’s in the back of that little boy’s mind of yours?” [1, 41]. 
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Summary
The article contains the discourse analysis of the character of the play “A Streetcar Named 

Desire” by Americal playwright Tennessee Williams. The tasks of the article are to define specific 
features of the linguistic personality of the character of drama work, to compare the structures of the 
character’s linguistic personality in the English source text and its translation into Russian, to identify 
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the main factors that influence the transformation of the linguistic personality of the character of 
Tennessee Williams play during translation into another language. 

Keywords: discourse, discourse analysis, linguistic personality, drama, semiotics, character, 
translation. 
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