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Summary
M. Shelly’s “Frankenstein” is an example of so-called second wave of English gothic novel. 

M. Shelly’s talent hides not only in the skill of plot designing of so unexpected and horrifying plot but 
also in the depth of ethic problems. The author skillfully deals with the aspects of human’s
responsibility in the case of interrupting into nature’s processes. M. Shelly’s creative method is a 
combination of romantic gothic trend and has many features of Enlightment.

Keywords: gothic novel, ethic problems, responsibility, the nature of horror, the creator and 
his creature.
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