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Summary
The aesthetic models of the binary opposition “province / capital” expression have been 

analysed in the article. It has been embodied as the opposition between the Centre and the 
Periphery in the artistic area. The object of the investigation is the poetry of representatives of the 
1980s generation , which are with the creative platform of the late modernism united. The ontological 
(Yu. Buryak, V. Gerasymyuk, O. Zabuzhko and I. Rymaruk) and the emotional and psychological 
(N. Belozerkovets. S. Koronenko) artistic models have been defined. The poetry of the 
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representatives of the 80 generation has been compared with the typologically similar N. Vorobyov, 
V. Goloborodko, Lina Kostenko, I. Drach, I. Kalinetz and Yu. Tarnavsky’s creative work. 

Keywords: topos of the city, artistic models, binary opposition, capital, province, centre, periphery, 
lyrics, image. 
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