HaykoBi 3arnunckun bepasiHCbKOro Aep>xaBHoro rnegaroridyHoro yHisepcutety. — 2014. - Burnyck II.

Keywords: memoirs,diaries, letters, recollections, notes,topic, motive, genre, novel-confession,
autobiographical novel,autobiographysm.

YK 821.161.2
®inoxexko C. 0.,
[OKTOP (PINOMOiYHNX HayK,
BepasHCbku AepxaBHUI
negaroriyHnin yHiBepcutet

100 BIATIHKIB YOPHOro:
HYAP AK XXAHP | CTUIb Y CYHYACHIW MACOBIU NITEPATYPI

CbOorofHi Hyap € OfHWM i3 HaWLiKaBIWMX | HaWMOMYMSPHILUMX SBULL KyNbTypw,
nepeBaXHo KiHO 1 mucTelTBa crosa. BiH BUHWK y cepefuHi XX CTOMITTA, NepexuB Kinbka
‘peHecaHciB” i TpaHcopmMali i Hapasi nocTtae y BWUIMALI HeoHyapy abo MNOCTHyapy.
BuAwoBWM 3 Hagp MacoBOi KynbTypw, MOB'A3aHUNA i3 KPUMIHANBHAM  YTUBOM, BiH
Tenep NpuBepTae yBary BKUCOKOYOMMX KPUTMKIB, SKi LOCTIDKYOTb KOpensuil Hyapy 3
MOZEPHI3MOM | NMOCTMOLEPHI3MOM, EKCMPECIOHI3MOM Ta €K3MCTeHLianiaMoM, (PemiHi3MoM
Ta MyNbTUKYNbTYPaniaMoM, BBaXaruu Le SBWLLE “enocoM HALIoro 4acy”, MopOmKeHWUM
ypbaHiCTUYHO KynbTypoto [8, 1]. PinbMu 1 pOMaHW B CTUII Hyap KOPUCTYKOTBLCS HE3MIHHOI
nobos’lo nybniku B 6araTbox KpaiHax CBITY, Ska 3aBOPOXEHa TEMHUMKM BapBamu TBOPIB. “Y
YOMY MPUTAranbHICTb LMX NOXMYPUX, OenpecuBHUX 0BpasiB — KaM'sHi DKYHII, daTasbHi
KIHKW, LUMHIYHI, BUTi XUTTAM repoi? MoxnuBo, TUM, WO Mig NPecoM POKOBaHWUX OBCTaBMH |
6e3BuUXxofi NepcoHaxi 3HaxoaaTb y cobi CUM NPOTUCTOATW HeCnpaBeaNMBOCTI LIbOro CBITY?
ABo 3a4yapoBye caM CBIT — TeMHe, NPOCSAKHyTe OOLIEM MICTO, NIOAN-KEPTBU W moau-
XWXXaKW, MOXMypi nvuapi 3 KpynHokanibepHumu mictonetamu 3amiCTb BipHUX meden?” —
PO3MIPKOBYE  pOCIACHKMA  KiHO3HaBelb Awlxenika Aptiox [1].  TlonynspHicTb  Hyapy
3acBiguYyIOTb YMCIEHHI TeMaTUYHi KIHO- Ta NiTepaTypHi (ecTmsani, IHTEpHeT-CiNbHOTK Ta
HaBiTb KOMM'KOTEPHI irpu, sk-0T “L. A. Noire” (“Iloc-aHmxenecokuit Hyap”).

Hyapy sk mucTeubkomy heHOMeHy npucesyeHa obcskHa nitepatypa. KiHoHyap
posrnsgascs B npausx [hxoHa bentoHa, Mona LWpeagepa, ®octepa lNpwa, hxeimca demiko,
Peimonga Jlypruata, [koHa BitHi, AHxenikn ApTiox, niTepaTypHUiA Hyap BUCBITIIEHO B
crygisix Knep loppapa, lNona [dyHkana, CtiBeHa ®encona, kuH [1. ®inninc, Pivapga b.
lBapua Ta 6araTbOX iHWWX. AKTyanbHICTb [JOCIDKEHHS XaHPOBOI cneundiku Ta
CTUNICTUKM Hyapy B niTepaTypi 3yMOBMeHa SK BaXNUBICTIO iHTepMediarnbHUX CTyain,
BMBYEHHS B3aEMOSi KIHO 11 MMCbMEHCTBA, TaK i NOTpeboto 3'acyBaHHS BNNMBIB 3apybixXHOro
Hyapy Ha Cy4acHy yKpalHCbKy MacoBy JliTepaTypy, 30Kpema Ha AeTEKTUBHY Npoay.

CnoBo “Hyap” NoXoauTb i3 opaHLy3bkoi MOBW i B BykBanbHOMY nepeknagi o3Havae
“YopHui””. TpaguuiiHO Len NPUKMETHWK BUCTYMaB MPUKNAZKOW A0 crosa “pomaH’
‘le roman noir”, TOBTO “4OpHWUI POMaH’, — CUHOHIM “rOTUYHOMO pPOMaHy”, “poMaHy xaxis”.
OpHak y XX CTOMITTi TepMiH PO3LLIMPUB CBOE 3HAYeHHs.. CTOCOBHO KiHO 1Or0 3acTOCYyBaB
(paHuy3bkun kputnK HiHo ®pank y 1946 poui [8, 1]. BiH nmocunaecs Ha Cepito KHMXKOK —
BpUTaHCbKMX Ta aMepuKaHCbKUX KpUMIHAMbHUX poMaHiB, ki nybnikysano B 1945 poui
(bpaHUy3bke BuaasHUUTBO ‘Tannimap” nig kepiBHMUTBOM peaaktopa Mapcens [ioamens.
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Cepia mana Hassy “Serie Noire”, wopiyHo B Hin Bugasanocs o 100 Tomis, 3arasnbHa
KinbkicTb HameHyBaHb carana 1400. 3a cnosamu Knep [loppapa, “Us paHLysbka
peuenyis pomaHy Hyap Oyna OCHOBOMOMOXHWM MOMEHTOM B iCTOpIi MniTepaTypHOro i
KIHOHYyapy, PO3KPMBLLM 3B'A30K MK HapaTMBHOK (POPMOK Ta MOXMYPUMU COLjiasibHO-
NOSIITUYHUMMU BI3iSIMK, LLIO CTanNo NPUKMETHOK 03HAKOK Hyapy Hasaexau” [8, 2].

Monb LWpenep s3asHavae: “Y 1946 poui paHLUy3bKi  KPUTUKK, NepernsHyBLU
amepyKaHCbKi (inbmK, WO NPOWLLIX NOB3 HMX Nig Yac BiMHW, MOMITUIX HOBWUWA HACTPIN
LIMHI3MY, NEecUMi3My i MOXMYPOCTi, SIKMA OXONWUB aMepuKaHCbke KiHO. TemHi Bapsn Bynm
0cobNMMBO BUPa3Hi B KPUMIHAmMbHWX Tpwurepax, ane TaKoX O4YeBWOHI B MPECTUXHMX
Mmenogpamax” [12]. T[isHiwe TepmiH “Hyap” pPO3BMHYNM W NONyNspu3yBann CTOCOBHO
KiHemaTorpadyy PeimoHn Bopae ta ETbeHH LametoH, ski B 1955 poui ony6nikysanm
ctygito “laHopama amepukaHCbKMX KiHOHyapiB”, e BOHW Onucanu cepito CTPIYOK BOEHHOTO
W MICNABOEHHOrO Yacy, Yy SKuX MnaHyBanu Tema HacunbCTBa, BIQYYTTS Xaxy i MOpanbHOI
HeBMEeBHEHOCTI. 3okpeMa, iwnocs npo dinbmu “ManbTicbkuia cokin®, “ToagiiHa cTpaxoska”,
“YouscTBo, Mos noba”, “Naypa”, “Tineaa”, “Negi B 03epi” Ta iHwi [10, 1-2].

B Amepuui TepMmiH “Hyap” ©OyB 3anosuyeHun Big paHLy3bKUX KIHOKPUTMKIB
y 1968 poui, konm Yapnb3 Xaem i [hxoen piHGepr 3acTocyBanu 1oro B KHWXLi “lonnisyg y
copokoBux” [13]. AHxenika ApTIOX HarosnoLuye, Lo (heHOMeH Hyapy MoB’A3aHui i3 “NosBO
Linioi cepii noxmypux (oinibMiB, BUTPUMAHUX He CTiNbKM B KaHOHaX MOMILEMCHKOro Ym
FAHrCTEPCbKOrO JKaHPIB, CKifbKW TakWX, L0 MNPONOHYKTb “HOBI KpUMiHAmbHI npurogn” abo
“HOBY KpWUMiHamnbHy NCUXONoril”. [UBOBWKHICTb, €POTWUYHICTb, CTPaxiTTH, XOPCTOKICTb,
ambiBaneHTHICTb — OCb KMKOYOBI CNOBa, SiKi BXe ToAi Bynu 3HalgeHi Ans amepukaHCbKuX
Hyapis” [1]. Hyap cuHTeayBaB pucu “kpytoro petektusy” (aHrn. “hard-boiled”) si
CTUJTICTUKOK HIMEL|bKOrO eKCrpeCiOHi3MY, HaCWUTMBLUM 1X iOesMM eK3uCTeHuianiamy Ta
rcuxoaHarniay, iHTepnpeToBaHUMM B MacKynbTypHOMY AYCi.

OTke, NOYaTKoBO Lieit TEPMIH NPWKNagaBCst BUHATKOBO OO KiHOMucTeutBa. OpHak
KIHOKDUTUKM [OCI He ZiNWnun 3rogu, Yum € Hyap no cyTi. Hanbinblw nonynspHi ABi NO3wLir:
1) Hyap sK xaHp 1 2) Hyap Ak cmurb. Kpim TOro, Oesiki BYEHi po3rnsggalTb Hyap §K
3) ocobnuawin nepiog iCTOpIl KiHO, NOAIGHWA [0 HIMELLKOro eKCrpecioHi3My Yn dopaHLly3bKol
“HoBoi xBuni” [12], 4) cepito abo umkn inbmis, 3HATUX y 1940-50-x pokax (1941-1958 poku —
Bin “ManbTincbkoro cokona” ao “Mevati 3na” OpcoHa Bennca— Tak pamky KnacuyHOro
Hyapy), Sk 5) HacTpii, TOHamnbHICTb, aTmocdepy, MOB'A3aHi 3 MOHATTAMW “BiOYYXKEHHS',
‘necumiam”,  “noxmypicTe’, “Bigyan”, “camoTHICTL’, “kax”; ©) AUCKYPCUBHY KOHCTPYKLIiHO
(KoHUenT), BXuBaHy Kputukamm [6, 14].

[PUXUIBHUKIA KaHPOBOTO PO3YMIHHA Hyapy 3aneBHSOTb, WO BiH € TakuM CaMim
KaHpPOM, SiKk BECTEPH abo pomaHTMyHa komepis [6, 8]. KiHoxaHpu ByayroTbcs Ha MNEBHMX
KOHBEHLiSIX, SIKi KOUTUKM BigHaxXoasaTh Y Hyapi, Wwob AoBecTn BnacHy npaBoTy. Tak, doctep
[ipw BBaxae, L0 Hyap ornepye SK HapaTWBHUMM, TaK i BisyanbHUMM KOHBeHLUiaMu: “Hyap
PO3MOBIZAE iCTOPIt0 NMEBHUM Cnocobom i B NEBHOMY BidyanbHOMY cTumi. [loBTOptoBaHe
BWKOPUCTAHHA HapaTuBy | Bi3yarbHUX CTPYKTYP ...HaneBHO KBasniikye Hyap 5K XaHp,
(DaKTUYHO TaKUW CaMWil HAaBaHTAXEHWN Koaamu, siK | BecTepH” [umT. 3a: 6, 10]. Dxeimc
[leMiko Takox CTBEPIXKYE, L0 Hyap € XaHPOM, OCKIifbKW Mae HapaTUBHUIA NaTepH. 30Kpema,
B Hyapi pO3roBiAaeTbCs NPO TOMIOBHOrO reposi, SKWA 3iLUTOBXYETbCA 3 CUTYaLier
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HacWUMbCTBA, BTATYETLCSA B KPUMIHAIBHY iCTOPILO, O PYHHYE Or0 0COOMUCTICTb, 3HAYHY POSib
y UbOMy Bifirpae cpatanbHa XiHka. [leMiko 3anepeyvye HasBHICTb €4MHOrO Bi3yanbHOro
ctumio “Hyap” [6, 10]. YTim, iHLI KPUTUKL HE NOrOMXYHTLCH, WO BCi (iNbMU-Hyapu MOXHa
3BECTM O Came TaKol HapaTUBHOI CXEMU.

AHxerika ApTHoX, ONMUCYIYM XXaHPOBI KOHBEHLIiT Hyapy, BU3HaYae ABi KNo4oBi Mogeni
(inbMiB: (inbmM-po3cnigyBaHHs NpO NPUBATHUX AETEKTUBIB (Ha KwTanT “ManbTiicbkoro
cokona” abo “Kutamcbkoro kBaptany’) Ta inbM-nactka, [€ B LEHTPI yBarv — CTOCYHKM
YosioBika 3 hatanbHOK XiHKOKW (Hanpuknag “fogsinHa cTpaxoBka”’), 3aBASAKW LibOMY Hyap
Ha3MBaloTb “XiHOYMM Tpunepom” abo ““onosivoto Menogpamoro” [1].

AKWO onucyBaTi Hyap Y KaTeropisix aHpy, TO MOro MOXHa 3BECTM [0 (HOpMYyK
3 TaK1MM CKNaZoBUMM:

1. CyvacHe cepepoBuule. Y knacuyHux Hyapax — ue 1940-50-ti pokw, ane B
NisHIWKX inbmax — ax go noyatky XXI ctonitrs.

2. Obpa3 wmicTa, nepeBaxHO Meranonica— “‘kaMiHHUX KyHrniB”. [ns Hyapy
BMnacTmBa rinepriokanisawis, NpuB'a3aHiTb [0 KOHKPETHOro Micua Ail. ToMy KpUTUKM 1

) 1 LA 11 /LA 11

BMZABLi BUPI3HAKTL Hyap “NOC-aHIKeNechkuid™, “4nKka3bknin’, “napuabknuin’, “rIOHAOHCHKNA’,
‘neninceknin”, “ckaHaMHaBCbKMIA”, “loTnaHackkuin” (“rapTaHoBui’), “cepe3eMHOMOPCHKMI”.
Tak, ans npuknagy, HasuBatoTbCs 30ipHWKM ypOAHICTUYHOI NPO3N  aMepUKaHCHKOro
BuaaBHuuTBa “Akashic Books” (BbpykniH) — Tak 3BaHol “Hyaposol cepii” (“Noir Series”)
[auB.: 9]. Y Hyapax 300paxyeTbCsl HiYHE XMTTS MiCTa, AeleBi rotenbHi HoMepw, Gapw,
ByHrano, Bok3anu.

3. Tema 3n0uMHy, SIK NpaBUMO, KPUBABOrO K XOPCTOKOrO BOMBCTBA, 4acoM —
camory6cTBa. 3a crioBamn AHXeniku ApTIOX, “3aBOPOXEHICTb aBTOPIB 3M0YMHOM B Hyapi
KyaW CWUnbHilwa, HiX 3aBOPOXEHICTb nokapaHHAM” [1]. MopanbHi OuiHKKM, §K npasuno,
PO3MWTI: XXOPCTOKICTb | HECNPaBEe4NMBICTL CBITY, TOTaNbHA KOPYMMNOBAHICTb BfiagW NpocTo
3MYLYIOTb repost BAABaTUCS 4O HAcUnbCTBa 3affs 3axucTy camoro cebe unm bnnsbkux,
YyacoM 3afnda nomcTh. Yutava CxXxunsTb ChiBYyBaTM repoto, He 6esgoraHHOMY B
MOpanbHOMY CEHCI; BNacHe, NO3UTUBHUM repoeM BBaXAETbCS TOW, XTO BUXKMB Y (iHasi.

4. BignosigHa ToYka 30py — 3M04MHUS, abo xepTBu, abo caigka. MapriHanbHWi
repoy Hyapy Ans cuTyauii 3M04KMHY € He iHcangepoMm, a aytcanaepoM. Cy6’eKTUBHICTb Oro
OMOBIZi NIOKPECMIOETLCS 3aKkadpOBMM TOMOCOM, Cama iCcTopis 4Yacto BUOYOOBYETLCA $K
cepis neLubexis.

5. O6pa3s thatanbHOI XiHKM — HeBe3neyYHOl | cekcyanbHOI KpacyHi. BoHa 3amaHioe
reposi B CBOI TEHETA i LUTOBXAE Ha LWNAX 3/104MHY. Haa3BMYanHO Benvka ysara npuaineHa
3B'i3KaM CeKcy 1 HacunbCTBa. YacTi (hpenancTCoki MOTUBW, MOTUBM CEKCyanbHIX 3004EHD.

6. MoTuBM couianbHOMo Bid4yXXeHHSI, eK3UCTeHLin Ha npobnemaTuka. ['epoi Hyapy
3anepeuyye KOHBEHLiT POAMHHOrO Ta cycnifibHoro naay [ame. 7, 6-8; 5, 224].

XapakTepHi Has3Bu inbMmiB-HyapiB BigbvBatoTb 0COBNMBOCTI 3ragaHoi ¢hopMynu:
‘ActhanbToBi pxyHrni”, “Mnav micta”, “MNevats 3na”, “Bynuui rpixa”, “Temue micto”, “Hiv i
MICTO”.

[MowmpeHa TakoX OymKa, L0 Hyap OXOMSIE Pi3HI xaHpu. Binbam Mapk y KHMKLI

“ILlo Take (inbM Hyap?” Ha3BaB MOro “XaHPOBUM Mofiem”, “TPaHCKAHPOBUM YTBOPEHHSAM”,
“ribpraoM MK KpuMiHarbHOK0 Apamoto i Menogpamot” [unT. 3a: 10, 2]. P. bapToH Manvep
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CTBEPKYBaB, WO Hyap € TPaHCKAHPOBUM (DEHOMEHOM | BKMYAE KPUMiHAmbHI
Mernoapamu, OETEKTUBMW, TPUIepn N XxiHoui dinbmu [6, 12]. Pemmona [dyprHat nuwe, Lo
Hyap € NMEBHUM BWOOM Tpunepa, BeCTepHa, CIMEMHOI ApamMu, € W CTPIYKW, YW XaHp
cknagHo onucatyn (‘FpomagsHud Keitd”) [umr. 3a: 6, 11]. [DkoH BiTHi Haronowyeas, Lo Ao
Hyapy MOXYTb BXOOMTW CTPIYKM MPO MPUBATHUX AETEKTMBIB, raHrcTepCbki, MOniLemnchbki,
MerioapamMu 3 XUTTS CEPeAHbOro Knacy, inbMu Npo BOKC i B'A3HMLi. YCi BOHW HanexaTtb A0
yCTaneHux NOBHOMPaBHWX XaHpiB, TOMY Hyap — Le “XaHpoBa amanbrama” (cnnas) 3 HUX
[unT. 3a: 7, 2].

HeMOXnuBICTb 3BECTW Hyap 4O EAMHOMO XaHpy Bede [0 TPaKTyBaHHS MOro sk
ctunio. Tak, we B 1955 poui PeimoHa bopoe i ETbeHH LLUameToH nucanu: “Y cBoix
HaWTUMOBILIMX TBOpax (hinbM Hyap cnpobyBaB daTW NOYaTOK HOBIA XBWMI — L|iMICHIN
| HENOBTOPHIN. BiH BKNaB neBHi TeMW B paMKy KOHKPETHOI TEXHIKW: HE3BWUYHI CHOXETH,
epoTHKa, HaCWNbCTBO, MCUXOSOoriYHa aMBiBaNEHTHICTb 3 KPUMIHASbHUMU BKPanieHHSMM.
KoHBepreHLujis uux ocobrnmBocTen gpamaTyprii, OKpeMi 3 SKUX He € HOBMMM, CTBOpUNa
CTunb” [umMT. 3a: 7,5]. BiH cnpaBnse emouiHMiA edekT Crneun@iyHOro BIOYY)XEHHS W
Hanpyri. AHxenika ApTIOX TakoX posrnsaae Hyap, sk “0cobnuBy iHTOHALit0, TOH, MaHepy,
CTUNb”: “besHagis, BiguyxeHHs1, knayctpodobis, BigvyTTs ataniamy — KIo4oBi CoBa A1
Hyapy” [1].

Ha oymky Exgpto Cnaicepa, Hyap — Le ocobnuea vytnmBicTb (aHrn. “sensibility”),
ocobnueuin cnocib amenTUCS Ha CBIT [UuMT. 3a: 6, 11]. Monb LUpegep, 3anepeyytoumn xaHpoBy
npupoay Hyapy, CTBEpPAXYE, WO WOr0 BM3HAYalOTb TOHANbHICTL i HacTpin. ““YopHomy
(irbMy” BMacTMBWA NECUMI3M, BigYyTTS Big4yal i Xaxy, L0 MOB'A3aHO 3 0COBMMBUM
eK3UCTEHLIMHMM NOrnsgoM Ha xuTTs. BiH ige He Big dhpaHuy3bkol inocodii, a ckopiLle Big
KPYTOro [eTeKTUBY — OOHOro 3 [pkepen Hyapy. [NpoBigHi konbopu inbMy-Hyapy — TEMHI,
“BCi BIATIHKM YopHoro™ [12].

Monb Wpenep Ha3saB CiM KOMMOHEHTIB CTUSTHO Hyap:

1. HiyHun konopur.

2. CkicHi Ta BepTMKanbHi NiHil nepeBaXarTb Haf rOPU3OHTaNbHUMMK, BOHW Hibu
PO3KOMIOKTL EKpaH, pobnsum 306paxeHHs! HETPUBKUM.

3. Axktopu ¥ pekopauii OOHAKOBO aKLEHTOBAHI OCBITMIEHHAM, aKToOp Hibu
PO3YNHAETECA B MICbKMX [eKopauisix, oro obnuyys 3aTeMHeHe, BiH CTOITb Yy TiHi. Lle
CTBOpIOE (haTanicTnyHe BiguyTTa 6e3Hagii. MpoTaroHICT HiYOro He Moxe 3pobuTi, MICTO
3Befie HaHiBeLb YCi MOro 3ycunns.

4. KomnosuuinHa Hanpyra AOMIHYE Hag (i3NYHOL0 LiEto.

5. Oponguctcbki Npue’'askn 0o soan. Obpasn NOToKiB, OOLLY, MOKPUX MOPOXKHIX
HIYHKX BYSULb.

6. HasiBHa pomaHTM4Ha OMoBIfb, TEMA BTPAYEHOrO Yacy, dataniamy Ta besHagil.

7. CknagHa XpOHOMoris 4acTo CTBOPKOE BigyyTTs Ge3Hapii 1 3arybneHoro vacy.
MaHinynauii 3 Yacom NOCKITIOKOTb YiNbHWUA NPUHLMN Hyapy “aK” Baxnueile 3a “wo” [12].

HoBe nigHeceHHs Hyapy Bigbynocs 3 1980-x pokis, ko B kKiHematorpadi, a 3roqom
y niTepatypi cchopmyBanocs seuLle “HeoHyapy” (neo-noir), WO BUPISHAETLCA “HEPBOBUM”,
nepebruBYacTMM PUTMOM, KITiNOBOK €CTETUKOK), OHOBIEHHAM iA€NHO-TEMATUYHUX aKLEHTIB
MOPIBHAHO i3 Knacu4yHUMKM B3ipUsMU (MOTUBM KOHCHIOMEPU3MY, Byalepuamy Ta rpu;
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[eKnapayis TopxecTBa 3na). 3paskamu HeoHyapy B KiHO MOXyTb cryrysatn ““opHa
Opxiges” bpaiaHa e Manbmu, “Kutancekuin keaptan” PomaHa MonaHcbki, “Mannxonnang
[pans” Jesiga JliHya.

TepMmiH “Hyap” npuKnagarTb He TiNbKK 40 KiHO, ane i 4o NiTepaTypu.

Y OpaHuil pomaHOM-HyapoM HasuBatoTb KpyTi aetektueu (‘hardboiled thriller”)
[xona Kepponna [ewnni, Jewina Xemmera, nUCbMeHHUKIB yrpyrnoBaHHA ““opHa macka’
1920-30-x pokiB. Y CLUA KoHUenT nitepaTypHOro Hyapy 3HAYHO BY)XYMA i PO3BUHYBCS B
1980-x pokax. BiH cTOCYyeTbCH [pyroro MOKOMIHHA aBTOPIB KPYTOrO AETEeKTUBY, SKi
copmyBanm ocobnmeuin moro cybxarp. Y 1984 poui asTop i Buaaseub bappi Mdhdopa
3acHyBaB cepito “YopHa dwjpka”’ (“Black Lizard Books”), mepwumu KHuxkamu B SiKii
Bynu Tpu penpuHT pomadiB [kuma TomncoHa: “The Getaway”, “Pop 12807, “A Hell
of a Woman”. Tiddopa HanucaB nepeaMoBy [0 BWOaHHS, Ae Breple Mo3HanoMuB
amepuKaHLiB i3 KOHLeNToM niTepaTypHoro Hyapy. BiH npue'a3aB 1oro [0 BigranyXeHHs
‘nitepatypu xaxis” i fo TBopiB TomncoHa, KopHenna Bynpiva i lesiga 'yaica, 3By3uBLK Te
3HaYeHHs, SKe BKnaZanu B CMOBO “Hyap” dpaHuy3bKi KpUTukK. Lli TpU NMUCbMEHHWUKU He
Hanexanu [0 Tpaguuil KpyToro AeTeKTUBY NpO NpMBATHOMO culimka (aHrn. “private eye
tradition”), ockinbku ronoBHU repoit He ByB CULLMKOM. AMEPUKAHCBKI KPUTUKM Npuginsanm
UMM aBTOpam HepocTaTHbo YyBar, 60 Oynu 30cepemkeHi Ha [OOCMIDKEHHI BracHe
petektugiB. OgHak y ®paHuii ixHi TBopK Bynu Binblue nowiHoBaHi, Lo 1 nomitue liddopa;
“Konu 51 6yB y Mapwxi B 1983 um 1984 poui, s 3a3npHYB y KHUrapHio “OHak” i Tam Byna wina
nonunyka, nosHa kHxok [kuma Tomcora i [esiga N'ygica. A ckasas: “boxe, s yutas [kuma
TomcoHa, konu meHi Byno 12 pokis, y Tamna, y ®nopiai”. Tomy g npuadas Linuin nakyHok.
3BiCHO, BCi BOHM Bynu nepeknageHi hpaHLy3bkor. A Mir yutati paHLy3bkot. A npuei3 ix
[040MY i CKa3aB, Lo Ham Tpeba noumnHaT 3 UMx KHKOK, 60 TomncoH 6yB NpopokoMm, ane B
TOW Yac 1oro He apykysanu”. [hxopmx TatTn goaae, WO OY4eBMAHO, KHKKKM, ki npuabas
lidchopa, Bynm BuaaHi B cepisx BuaasHuytea “Tannivap” (‘Serie Noire”, “Carre Noire”)
[13]. Haragato: 3aBAskv LM Cepisim YyTBOPUBCS ppaHLy3bKUA KOHLENT “Hyapy” B KiHO.

Y cBoin cepil “YdopHa suwipka® Bappi liddopa nepeapykysas TeOpU [hxuma
TomncoHa, [esiga l'yaica, MNitepa Peibe, Mappi BitTiHrToHa, JeHa [Dx. Mapnoy, Yapnb3a
Binbsimca, JlaitoHena BaiiTa, BigkpuBluy 1X 3aHOBO Anst amepukaHuis. [xopmk Tattn
BBaXae, Lo Hyap OyB Oyxe BOanuMm TepMiHOM, LWoB onucaTth ue BigranyKeHHs KpyToro
AeTektuBy, 60 ixHiN 3MiCT ByB NOXMYPILUMIA, HDX MEMHCTPIM. TaTTn MiAKPECHoe PisHULO
BXMBaHHI TepMiHa “Hyap” cTocoBHO nitepatypu y ®panuii Ta CLWA. Ons dpaHuysiB e
CWHOHIM BCI€l LLKONW KPYTOro AETEKTUBY, aMepUKaHLi PO3yMiloTb Nid HyapoM fuLe neBHe
Il BigranyxeHHs, abo cybxaHp: NPOTaroHiCT SK MNpaBMNO He [OETeKTUB, a KepTea,
NiJO3PIOBaHWA UM 3M04MHELb. BiH SKUMCb YMHOM MOB'AI3AHMIA 30 3II0YMHOM, ane He €
CTOPOHHIM, SIKWA MOKIMMKaHUIA PO3nsIyTaTh cknagHy cutyauito. KpiM Uboro, B Hyapax akLeHT
POBUTLCA Ha CEKCYanbHOCTI, CEKC YacTO € PYLUINHOK CUMOK CIOXETY, arne CeKcyarbHiCTb
300paxeHa Sk pyWHIBHA ANs rONOBHOTO reposi. TaTTi BigsHayae NpoCTUiA, MPSMOSTiIHINHWIA
CTWMb OMoBigi Ta BpyTanbHUI peaniam, acoLiioBaHWN i3 KpyTUM geTekTBoMm [13].

OtT0 lNeHsnep Ha3vBae Taki XxapakTepHi pucK NPo3u B CTUII Hyap:

1. TOnoBHi repol — fy3epu, NpupeYeHi Ha nopasky, HaBiTb AKLLO HE MOMUPAKTb, TO
KUTTS IX Xaxnuee, CaMOTHE, ripLUe 3a CMepTb, | BOHW 3aCNyroByKOTb HA TaKe XUTTS.
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2. MoTtuBwu xapibHOCTi, Karn, PEeBHOWB Ta BiAYYXEHHS MOWMWPEHi B poOMaHax-
Hyapax. [epoi He MOXYTb 3HaWTW BMXOZY 3 MepcOHanbHOI Aopork [0 nekna. Hecrava
MOparbHOCTI Befe iX 40 pynHauil.

3. Big kpyToro netekTuBy Hyap Bifpi3HSE Te, WO B NEPLIOMY 3aBXaM € NepCoHax 3
MOparibHUM CTPUXHEM, NuLAp 3 eTUYHUM KOAEKCOM, SKWiA MOTpanmsie Ha BYNMLi NOPOKY,
ane cam He € nopoyHuMm. Kpytuin getektvs Ginbll ONTUMICTUYHWUIA, HaBITb SKLO LEe He
BMacTUBO MOro repoto. Y Hyapi Hemae epos. Lli aBa cybxaHpu KpuMiHanbHOro Ytmea €
AiameTpasibHO NPOTUNEXHI OAMH OZHOMY. Y Hyap NPOTAroHiCT 3arpysae B MICTi, O € MOro
CBiTOM. BiH npupeyeHuin, 60 cam BAaeTLCA A0 MaxiHaLiin Yepes xafoby rpowen abo cekcy.
He moxe 6yTtn Hyapy 3i Wwacnueum tiHanom [11].

[1o yKpaiHCbKOI KpUTWKW KOHLENT “Hyap” npuBHiC AHOpiN KokoTioxa B cTaTTi-ornsgi
“AHTonoris geTekTuBy. YKpaiHcbkuii Hyap” (2009). Ak 3i3HaeTbCs aBTOp, Hyap € MOro
yntobneHnm ctunem. Mpuyomy posyMiHHS Hyapy SK CTUAK € MPUHUMNOBUM: “HOPHUK
poMaH” (noir) — Le came CTUnb, a He OKpemuid xaHp. Hyap — ckopiwe 3abapBneHHs,
atmocepa, cTunictuka i BigyyTTs” [2]. BiH BU3HauuMB [xepena Hyapy, CXxapakrepusyBas
noro reposi-aesiaHTa. AHApin KokoTioxa Hapikae Ha BIOCYTHICTb CY4acCHOrO Hyapy B
YKPaTHCbKOMY NMUCbMEHCTBI. BiH NOACHMB Lie BiACYTHICTb Tpaauuil B pagsHChKIn nitepatypi,
HeLOCTaTHICTb NepeknagiB Hyapy YKPalHCbKOK i POCIACLKOK MOBamM, BHACIIAOK YOro Y
MUCbMEHHUKIB  BILCYTHE YSABMEHHA MNP0 XaHp | CTWMb. TakoX ICTOTHA npuUynHa —
HEPO3BMHEHICTb YPBaHICTUYHOT KYNbTYpK, NOPOMKEHHSM SIKOT € Hyap. [leTeKTUBICT CTBOPIOE
CBOro poAdy Mich Npo paHHin yKpaiHCbKMA Hyap, Bif Haxo4s4u NOro 03Haku B poMaHi “Xiba
peByTb BONK, AK sicna nosHi” MNMaHaca MupHoro Ta nosicTi “ins cimeinHoro BorHuwa” IsaHa
OpaHka. Y pagsHCbKOMY AETEeKTWBI MEBHI puCK CTUNICTUKW Hyapy BiH BOa4ae B poMaHi
Bonogumupa Kawwwa “TiHi Hap Jlatopuuero”, B nisHiwmx TBOpax — “[iBn Houi® KOpis
BuHHuyyka, “Tlig ogHum paxom 3i cmepTio” OnekcaHgpa BuHokypoa, “‘AMHicTia ans
xakepa” Onekcis Bonkosa Ta “IMpusitens Hebixumnka” Anapis Kypkosa [2].

Y KpUTULI HYyapoBICTb SIK CTWUIIbOBY pUCY OeTekTuBiB camoro AHapia KokoTioxu
BigsHaumnm IHHa bepesa (‘lMoB3e 3mia’) Ta BnagneHa Pyccosa (“flereHga npo
Besronoeoro”) [amB.: 3]. Wonpasga, fani KoHcTaTauil akTy KpuTWKW He niwnu. Biktop
PasxwBiH y gocnimkeHHi pomary Onekcis BonkoBa “AMHICTISt 415 Xakepa” TakoX Big3Havae
NoXMypicTb, BnactTuey Hyapy: ‘Lle BWHATKOBO MOXMYpPi iHTEP'EPU YYXMX HAMIBMOPOXKHIX
KBapTUp, MNigBaniB, CKMNaACbkMX npuMmileHb, Besnukux kade Towo” [3,23]. Yomychb
CXWIBHICTb 0 MOZHOMO HEOHyapy, SIKUM KPUTUK BBaXae CUHOHIMOM NOBYTOBOI YOPHYXH,
PO3rNAAaETLCS SK HegoMiK pomaHy, 60 Npu3BoANTL 40 3ryLueHHst Baps: “Yci Mu, 3BUYaNHO,
He 0e3 rpixa, ogHak CBIiT, 3mogenboBaHuii O. BonkoBuM, BWMOAETLCA 3aHAATO BXe
noxmypum” [3, 24].

PaHile Ham [0BOAMNOCA NUCaTW MPO CXMMbHICTb [0 CTUICTUKM Hyapy Annu
CepoBol, ynin pomaH “lpasuna rpa” Gyno keanigikoBaHO K “DEMIHICTUYHWIA HEOHyap”
[4,222]. TlnCbMeHHMUA NpUBHECNa Y BITYM3HAHE MWUCbMEHCTBO HOBWIA TWUM TePOIHi-
CYNEPXIHKM, PO3KPMUBLLM Yy  (PEMIHICTUYHOMY  KITHOYi  TEMY MPOTUCTOSIHHA — aKTUBHOI,
CaMOCTINHOI, HeopaMHapHOi  0cobuCTOCTi  naTpiapxanbHOMY CyCnifbCTBY. Y  pOMaHi
OMNPUSIBHEHO T'EHOEPHUN EKCMEPUMEHT i3 TPaAMLIMHO YOMOBIYMM XAHPOM: XiHKa Aie Ha
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YOJIOBIYOMY MOSTi W YOMOBIYMMU METOAaMM, BUXOAAYM Y (piHani nepeMoXHuLer, CTaoum
“KyNbTYPHUM repoem’-pATIBHUKOM.

| BCe X TaKku, HaWACKPaBiLMM NPeLCTaBHUKOM Hyapy B [ETEKTUBHIN | LiupLue —
KpUMiHanbHil Npo3i — 3anuwaetbes AHapin KokoTioxa. Moro pomann “XKusuii 3ByK’,
‘Mpopounys”, “AHomanbHa 30Ha”, ““yxi ckenetu” TUNOMOMYHO MOAIBHI OO0 3apyBiKHMX
3pa3kiB K XaHPOBUMMW efleMeHTaMu (Tun reposi-nysepa, HEOAHO3HAYHOrO B MOparibHOMY
CEHCi, TOMOCK MICbKOr0 [Ha, eK3UCTEHLIMHI MOTUBK BTPAYEHOTO Yacy, BiOYYXeHHS), TaK i
CTUIICTUYHO (HIYHUWA KOMOPWT, MOXMYPICTb). Lle MOXHa NOACHUTM AK NepcoHanbHUMM
BMoA0BaHHSMM MCbMEHHWKA, TaK | 00 3HAYHUM YMTaLLbKUM i CUHEINbCbKUM AOCBIAOM.
[MpobriematnyH1M ns MOLEMNIOBAHHS Hyapy Ha CyTO BKpaiHCbKOMY MaTepiani € BiACyTHICTb
meranonica, nogi6Horo Ao NMoc-Anmxeneca abo Huto-Mopka, Skuii € CyTTEBOK CKNaaoBOoK
KaHpy.

AKTyanbHUMK | NepcrnekTUBHUMM Ha CbOrOAHI € CTyAil Hag MOETUKOK Hyapy Y
BITYM3HSIHIV MaCOBIi NiTepaTypi B KOHTEKCTI 3apybiXkHOMO KiHO i NOMYNSPHOrO NMMCbMEHCTBA.
BapTo BectM po3amoBy Mpo crneundiky YKpaiHCbKOro Hyapy, WOro >XaHpPOBO-TeHOEpHI
MoZmdikaLlil, @ TakoX penpeseHTaLito MicTa Ta MiCbKUX JTOKYCIB.
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AHoTaUifA
CratTd npucesyeHa (heHOMeHy Hyapy B kiHemaTtorpaddi 1 MacoBii nitepatypi. AHani3ylTbCs BUTOKN
TEPMIHa, cneumdika Hyapy SK XaHpy i CTUMI0, MOrO XaHPOBi KOHBEHLii, AebaTi CTOCOBHO iHTepnpeTaui
Hyapy. YBara npuginsetbcs yHKLOHYBaHHIO TEpMIHA Hyap Y CyYacHil YKpaiHCbKiN KpUTUL.
KntoyoBi cnoBa: macoBa nitepatypa, KiHo, Hyap, AETEKTUB, XaHp, CTUIb, (hopmyna.

AHHOTauuA
Cratbs nocesiyeHa heHOMEHY Hyapa B kuHemaTtorpade 1 MaccoBoii nuteparype. MNpoaHanuavpoBaHbi
UCTOKWN TepMWHa, creundMka Hyapa Kak kaHpa M CTUMs, ero XaHpoBble KOHBEHUMM, aebatbl Mo Bonpocy
WHTEpMpeTauun Hyapa. BHuMaHWe yaeneHo (hyHKUMOHMPOBAHWIO TEPMUHA Hyap B COBPEMEHHOM YKPAWUHCKOM
KPUTMKE.
KntoueBble cnoBa: MaccoBas nutepaTypa, KUHoO, Hyap, [eTEKTUB, XaHp, CTUIb, hopmyna.

Summary
The article is devoted to the phenomenon of noir in cinema and popular fiction. The origins of the
term, specific features of noir as genre and style, genre conventions and the debate on noir interpretation are
analyzed. The attention is paid to the functioning of the term noir in contemporary Ukrainian literary criticism.
Keywords: popular fiction, cinema, noir, mystery, genre, style, formula.
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Koctpomuukui P. U.,
KaHamAaT UNoNornvecknx Hayk,
BepasHcknin rocyaapCTBEHHbIN
neaarornyeckuii yHuBepcuTeT

NOCTMOAEPHUCTCKAA NPUPOJA MEPOA
B POMAHE B. MENEBUHA “CBALLEHHAA KHAT'A OBOPOTHA”

WccneposaHue cneuudukn noCTMOAEPHUCTCKOTO repost no3sonsieT bonee rnyboko
0CO3HaTb [OMHAaMWKy PYCCKOM MOCTMOAEPHUCTCKOM nuTepaTypbl. Ocoboro BHUMaHWS B
9TOM OTHOLUEHUN 3acnyxuBatoT paboTbl A. MepexwuHckon [6, 50-52], koTopas nogpobHo
aHanuanpyet Mogenu repoes, Haubonee SpkO NpeAcTaBreHbl B PYCCKOW nuTepatype
80-90-x XX Beka. WccrnepoBatenbHuua nogvyepkuMBaeTt, 4TO nuTepartypa MoCreaHunx
neT OTMeYeHa 3BOMNOLMEN MNOCTMOAEPHUCTCKOrO repos: ‘Moaenupyetcs uutaTenbckoe
BOCMPUSTME LLENIOCTHOrO (@ HE AMCKPETHOrO, Kak Obino paHee) CO3HaHWS, COCTOSIBLUENCS
nnyHoct” [6, 60]. B npousseneHusx npencraBuTenei “nosgHero nocTMopepHusma’
nccrnefoBaTenbHALA BbldENseT criedylwme Haubonee spkue  MoOAUDMLMPOBAHHbIE
MOZENW reposi COBPEMEHHWKA: repom Npo3bl “HOBOM BOSHbI”, 3K3UCTEHLMASbHBINA YESIOoBeK,
‘repon BpemeHu”, “yenoBek nokoneHus” [6, 47]. lokasaTenbHO, YTO TpWU NOCNEOHME
MOZENV reposi Hanbonee ApKo peann3oBaHbl B Npo3e B. lNenesunHa.

Ocobbii  MHTEpEC npeacTaBngeT uccregoBaHne pomaHa “CeslleHHas  KHura
obopotHsa” W. CyprkoBoii, kKOTopasi BbICKasbiBaeT ABa O4YEHb MPOTUBOPEYMBLIX, MO HaLemy
MHEHUIO, MPEAMNONOKEHNS OTHOCUTENBHO B3aUMOOTHOLIEHU 06opoTHen A Xynn n Caum.
llutepaTypoBen yTBEPKOAET, 4TO B CHOKETE pOMaHa OTpaXeHa O4YeHb BaxHas [AJ1s
NnnTepaTypHOW XWU3HU B LIAPCKOM W TOTanuTapHou Poccum cxema B3anMOOTHOLWEHUM Llaps
n XygoxHuka. WM. CypukoBa 3ameyvaer, 4TO OCHOBHOW pog paestenbHocth A Xymum —
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