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AHoTauis

CTaTTio npuUCBSYEHO NpoBnemMi eCTETUYHOTO CMPWUAHATTS, SKe BUCTYNAE  MiarpyHTSM
nepexuBaHb cBigomocTi. [poaHanisoBaHo mornsan Himeuskoro dinocoda I.-T. Fagamepa, sKuii
rBoko i BCeBIMHO OCMIMKYE MOXOMKEHHS MOHATTA NEPEXMBAHHA Ta MOTO 3B'A30K i3 XYAOXHIM
TBOPOM. AKLEHTOBAHO Ha 0COBNMBOCTSIX PO3PI3HEHHS MOHATL CUMBOMY Ta aneropii came B Enoxy
POMaHTU3My Ta NPOIHTEPMPETOBAHO BYEHHS NPEACTABHUKIB L€l enoxu Woao LmxX NoHATh. [JoBeaeHo
TICHAN B3aEMO3B'A30K MK MOHATTAMM “NepexmBaHHs”, ‘reHianbHe HaTXHEHHs”, “reHin”, “‘cumBon” Ta
“aneropis”, BUOKPEMNeHMM [aAamMepom i3 CpUHATTAM XyA0XHBOrO TBOPY.

Kntouosi crnosa: I'.-I. lagamep, CpUHATTS, NepeXmBaHHs, reHianbHe HaTXHEHHS, reHii,
CUMBON, aneropisi, POMaHT3M.

AHHOTauus

Cratbs nocBsllgHa npobrieme 3CTETUMECKOTO BOCMPUSATWS, KOTOpast BbICTYMaeT OCHOBOM
nepexunBaHuin  Co3HaHus. [NpoaHanuavpoBaHbl B3rNsabl Hemeukoro dunocoda [.-. Fagamepa,
KOTOPbIV rMy6OKO 1 BCECTOPOHHE WCCREOYET MPOUCXOXAEHWE MOHATUS “NepexunBaHne” u ero CBssb ¢
XYBOKECTBEHHBIM NPOM3BEAEHNEM. AKLEHTUPOBAHO BHUMAHME Ha OCOBEHHOCTSX PasnuyeHns MOHSTUN
‘cumBon”” M “anneropus’ MMEHHO B 9MOXy POMaHTU3Ma W MPOWHTEPNPETUPOBAHO  YYEHWS
NpeacTaBuTENeN 3TOM 3MOXM OTHOCUTENBHO 3TUX KaTeropui. [JokasaHO TECHYH0 B3aWMOCBS3b MEX.IY
MOHATUSAMM  “riepexmBaHns”, ‘reHuarnbHoe BOOXHOBEHWE®, KOTopoe Bblaenun [agamep, ‘renus’,
‘cumBona’, “anneropuun’, KoTopble Bbigenun agamep.

KntoueBble cnoBa: [.-I. [agamep, BocnpusiTi e, NepexuBaHne, reHmansHoe BLOXHOBEHME,
FEHWiA, CUMBOI, anneropusi, POMaHTU3M.

Summary

This article deals with the problem of aesthetic perception, which is the basis of experiences
of consciousness. Analysis of the views of German philosopher H.-G. Gadamer who is deeply and
comprehensively explores the origin of the concept of the concept of experience to the artwork and
its relation. The attention on the features distinguishing the concepts of symbol and allegory in the
era of romanticism and interpreted the teachings of the representatives of this era regarding these
concepts. We prove a close relationship between the concepts of “brilliant inspiration”, “genius”,
‘symbol” and “allegory”. Gadamer singles out the perception of art.

Keywords: H.-G. Gadamer, perceptions, emotions, brilliant inspiration, genius, symbol,
allegory, romanticism.
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CMEPTb U EE ATPUBYTUKA B TBOPYECTBE A. H. BEPTUHCKOIO

[N pycckoil KynbTypbl XapakTepHO 0coboe BOCMPUSATUE CMEpTU. JTO
0BYCrOBMEHO CMOXHBIM  KOMMIEKCOM  TPaguUWiA, PenurMo3HbiX U KynbTYPHbIX
LileHHOCTEN, thopmupytolmxee camobbiTHOCTb. Ha TBOpyecTBO A. H. BepTuHckoro u
MOCTPOEHWNE €r0 XyAOXECTBEHHOTO MMpa B OTHOLUEHUMM CMEPTU M ee aTpubyTuku
MOBMMSANO TPU OCHOBHbIX acrnekTa: oTpaxeHue obpasa CMepTu B PYCCKOM KynbType,
B (ounocoum fekagaHca, B XpUCTUAHCKMX Tpagmumax. XX BeK BbIBOGUT TEMY CMepTH
Ha NepBbIi MyaH B UTepaType BBUOY CMOXHEWLWMUX coumanbHbIx noTpsceHnid. Mup
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CTOAT Ha Mnopore HeW3BEeCTHOro, OTCtoAa HEroTOBHOCTb O0OLIEeCTBAa MPUHATHL
nepemeHbl, CTpax nepes HUMW. B 9TOT MOMEHT KaTeropusi CMepTu CTaHOBUTCS
0BBEKTOM McCnefoBaHns nutepaTypoBedoB. Hambornee W3BeCTHbIMKM paboTamu B
aToit oTpacnu beinu kHura ®. Apbeca ““Yenosek nepes NMLUOM CMepTi”, rae OH NULET
O BOCMPUATMM CMEPTM B pasHble uctopudeckme anoxu, M. LeHkao “CmepTb Kak
COLMOKYNbTYPHbIA  (PeHOMEH™ (O MOHMMaHUM CMEPTM PasHbIMKA  MOKOSIEHMAMN).
OYHKUMM CMEPTU B XYLOXKECTBEHHOM MPOU3BELAEHUM U3YYannUCb TakMMKU aBTOpPaMM,
kak M. baxtun, 0. [TotmaH, M. bnaHwon gp. OgHako Tema CMEPTU B TBOPYECTBE
A. H. BepTuHckoro, kak 1 ee posib B hOpMMPOBaHUM XyLOXECTBEHHOMO MUpa Mo3Ta,
OCTanucb NPaKTUYECKN HEe3aTPOHYTbIMK NuTepaTypoBedamu. [1oaToMy B pamkax
[aHHOI CTaTbM X0Tenocb Obl BOCMOMHWUTL 3TOT npoben. Llenbk crathn ABNseTCS
nccnenosaHue obpasa cmepTn B TBopyecTBe A. H. BepTuHckoro. 3agaven sBnseTcs
paccMOTpeHne crnocoboB penpeseHTauunm obpasa CMEpPTH, €€ MNpOCTpaHCTBa W
aTpubyTHKM B TBOPYECTBE NO3TA.

PyBex XIX-XX BEKOB MPUBHOCUT AEKafieHTCKOE MMPOOLLYLLEHWE: onaceHne
nepes HOBbIM W HEU3BECTHbIM. APTUCT nonagaeT nog BfUSHWE OeKadeHTOB W
nepeHMmMaeT ux MuposmgeHve. [ns A. BepTUHCKOro XapaktepHo u3obpaxeHue
CMepTU Kak HOBOM CTYNeHW BbITisl, CBEPXCTPYKTYPLI. Ero oTHoLIEHMe k cMepTit Bbino
He TOMNbKO KNoCcCOdCKUM, HO 1 ACTETUYECKUM: B PaHHEM TBOPYECTBE 3TO Haaexaa
Ha n3baBneHue, B Nepuog amurpauun — 6onb OT yTpathl N0bBK, a B fanbHenWwem —
MMLLb CMUPEHWe, OXubaHne Heu3BEeXHOro KOHUA Kak nu3baBneHns OT MyK 3eMHOM
Xu13HW. CTpax nepen CMepTbio 3aByanMpoBaH TOHKOW MPOHMEN aBTopa: Tparnveckoe
NepexoaunT B KOMUYECKOE.

[Ina noata u3obpaxeHne U3NYECKOA CMEpPTU XapakTepHo Oonblie ans
paHHero TBOPYECTBA, @ BOT B MEPUOL SMUrpalMnM Ha MePBbIM NnaH BbICTynaeTt
MOHMMaHWe CMEePTU yXOBHOW, MyCTOTb! 0BLLECTBA M OTAENbHbIX ero NpeacTaBUTENEN.
[ns pycckon KynbTypbl HanboMblWKMM CTPaxXoM SBASETCS WCYE3HOBEHWE OyLn —
[yXoBHas rnbenb 4enoBeka (B paMkax XpUCTUAHCKWMX Tpaguuui). CmepTb xe
(usnyeckas He ecTb CMEpTb AywWwu, U Y no3aTa NpUCYTCTBYET Hafexaa Ha XM3Hb U
nocne cmeptu (“Bawwm nanbupl’):

W korga BeCEHHeN BECTHULEN

Bbl noigeTe B CMHUI Kpaid,

Cam lNocnogb no 6enoi nectHuue
lMosepeT Bac B ceeTnbIN pai [1, 279)].

Otctopga v “cuHWiA Kpawn”, Toe CWHWA — UBET Hajexnabl, a pan cseten. [ywa
akTpucel otnpasnsetcs B Llapcteue HebecHoe nog pykoBOACTBOM camoro bora, yto
€CTb HamBbICLLIEe (POPMOI NPOSIBIIEHUST €€ YNCTOTbI U OE3rpeliHOCTU B MOHUMAHMK
noaTa, Befb repouHs 3acnyXuBaeT BOCXWLLEHUS, @ COOTBETCTBEHHO W past. ATMocdepa
npouecca OTNeBaHNs Co3AaHa KaHOHUYECKN — TULLIMHA, CNIOKONCTBIE, GnarocnoBeHHoe
YNOKOEHWE:

TvX0 WenyeT AbSKOH CeaeHbKUNA,
3a NoknoHoM 6bET NOKMOH

1 meTeT 6opoaKoi peaeHbKoM
BekoByto nbinb € MKOH [1, 279].
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YMeHbLNTENbHO-TackaTeNbHble  CoBa  CO3L4at0T  aTMOC(EPY TULIMHBI 1
YMUPOTBOPEHUS, @ TaKKe BEYHOTO MOKOS: “BeKOBast Mblfb” Ha MKOHAX, CeanHa AbsKOHa,
MOBTOPSIEMOCTb OEUCTBUS (MOKMOHbI). YXXe B CaMOM Has3BaHUM 3ariokeH dneMeHT
cMepTu: nafaH, Byayun HeobxoguMmbIM aTpubyToMm nOOro LEPKOBHOMO AENCTBUS,
co3aaét norpebanbHyto atMocdepy, HO NpU 3TOM He CTOUT 3abblBaTb O BTOPOM
BO3MOXHOM 3HaYeHMn — [Ayxv TOrO BPEeMeHM 3a4acTyl COAepKanM naja,
COOTBETCTBEHHO XEHLLMHA accolumpoBanach ¢ NagaHom, a MyX4nHa C LUMMNPOM.

[Ons A. H. BepTUHCKOrO MOXOPOHbI M CMEPTb SBWIUCHL OLHUMW U3 MEPBbIX
BOCMOMWHAHWIA JeTCTBA — O CMEPTW MaTepy 1 0TLA Mbl YUTaeM B ero kHure “Lloporon
ONMHHOK”. Ha ero paHHee BOCMpUATME YTpaTbl HaKNagblBAKTCA XPUCTUAHCKME
Tpagnuuu, MoboBb K bory U LepKoBHbIM OEUCTBUSAM, KOTOPblE HAXO4AT OTpaXeHue
W B ero TBopyecTtBe. bpar [lbepo, nepeBs3aBLUNA HECKONMBbKO ThbICAY pPaHEHbIX
W BUOEBLUMA CMEPTb BO BPeMS MEPBO MUPOBOM BOWMHLI, B CBOMX CTUXOTBOPEHUSX
NpnbsnxaeT ee K peanbHOCTH, HO, TEM HE MEHee, OCTaBMAET HOTKY BO3BbILLEHHOCTH,
BOXeCTBEHHOCTY, ANEMEHTbI cakpanbHOro. 10 BO3BpaLLEHMIO C (pOHTa BepTuHCKNMA
BMANT, YTO CMEPTb MOHUMAETCS MIOAbMMU KakK HeYTo 0bblgeHHOE, NOBCEAHEBHOE, Ha
Heé npoCcTo nepecTtany obpallyatb BHUMaHWE. YernoBek, a 3a4acTyto U TbICAYM SIogeNn,
ncye3arT HesameTHo. O6 aTOM, Kak O Tpareauu, NoaT nuwlet B “To, YTO A OOMKEH
ckasatb”: “Tonbko Tak 6ecnowafHo, Tak 3710 U HeHYXHO / OnycTUM UX B BEYHbIN
nokon” [1, 282]. BeyHbl NOKOM — MyYLWWiA NYTb ANS TeX, KTO 6ecCMbICNEHHO Obin
BpoweH B 06bATbA cMepTh. Ee obpa3 3mecb NpeacTaBneH SpKoi  AeTarnbio
‘nocuHeBLMe rybbl”, fanee BUOMM XapakTEPHOE OTPULAHME CMEPTM KaK SIBMEHS,
ee HeBOCNpUsATMe, MNPELCTaBEHHOE B MOBEOEHWN XEHWWHbl: “/A  LBbIpHYNa B
CBSILLEHHMKA 06pyYanbHbIM KonbLoM” [1, 282]. 3TO CMMBOSIMYHO, TaK KaK CBSLLEHHMK
SIBNSAETCSA CUMBOSIOM BEHYaHWS U OLHOBPEMEHHO MOXOPOH. Takom Mbl BUAMM camy
LepeMOHUIO: “3akuganut ux enkamu, 3amecunu ux rpsaseto / A nownu no gomam, nog
LuyMOK TosikoBaTh’ [1, 282]. HeT Hu croBa 0 TOPKECTBEHHOCTH, O TEX ApamaTnyecknx
YyBCTBaX, KOTOPbIE AOIKHA BbI3BaTb CMEPTb MOOAbIX MIOAEN, UX NPOCTO 3abpocanu
n ywnu. Bce 06blaeHHO, BaHanbHoO, a camoe CTpaLlHOe — NPUBbLIYHO. B 3aknioveHnm
Mbl BUOMM, YTO BOXbE LapcTBO (HEAOCTYNHAs BECHA) NPaKTUYECKM HEOOCATaeMO.

B paHHem TBOpyecTBe A. BEPTUHCKOTO MPUCYTCTBYIOT NPOM3BELEHMS,
LEeHTpanbHbIMK CODLITUSIMU KOTOPbIX M300paxaeTcsi CMEPTb, KOTopasi CTaHOBUTCS
KMOYOM NOHUMaHUS HacTosILLero, npoLwroro u 6yayulero. Tak B CTUXOTBOpPeHUM “ban
[ocnodeH” XM3Hb repoMHM — NOATOTOBKA K CMEPTH, OXMAAHUE €10 HEM3BEeXHOr0. Yxe
B CaMOM Ha3BaHUM 3amnoxeH [BOWHOW CMbICIT: MOXOPOHbI (BCTpeya C bBorom)
N coBCTBEHHO Gan — BblAaoLLeecs CoBbITUE B XWU3HU repounHn. [poXuB CBO XW3Hb
B OXuaaHWW 0ana, 4ero-T0 HeobbI4HOrO U CKA30YHOTO, OHa pacTpayuMBaeT ee
BMYCTY0, M NULUb MOXOPOHHAs MPOLECCUss eCTb HMYTO WHOe, Kak Ban [ocrnogeH.
B nepBbiX 4ETBEPOCTULWMAX Mbl HabMogaeM MeuTbl TepPOMHW, WX KOHTpacT ¢
peanbHOCTbI: “COHHbIA ropoa” WM “Hovamu ropsilmii Bepcans”. 3aecb HacTOMYMBO
npucyTcTByeT MeTadopa “COHHbIAY, MPOCTPAHCTBO CHA M3HaYanbHO  OnK3ko
NPOCTPAHCTBY CMEPTW, UTO TOBOPUT O [JYXOBHOW CMEPTU TFEPOMHM MPU KU3HMW.
CMMBOSIOM XKIU3HM FePONHI eCTb LUMKAPHOE NnaTtbe, HaeToe TOMbKO B €Hb MOXOPOH.
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HecmoTpst Ha TO, YTO CMEPTb B PYCCKOW KyNbTYPHOW Tpaguuun accoummpyercs ¢
OCeHbl0, Y BepTUHCKOro 310 Nepunop LBETEHMS (DMarnok — paHHAS BecHa. A 0cobeHHoe
OTHOLLIEHWe K (PUOSIETOBOMY LIBETY KaK CUMBOSTY CMEPTU XapakTepHO Ang Tpaguuun
[ekafaHca. Ha ¢oHe BeCHbI 1 pacLseTa npupoabl NOXOPOHHAs NPOLECCUS BbIrMAAUT
KOMWYHO — Buornornyeckas CMepTb Ha (POoHe BO3poxaeHus npupogsl. Cosgaéres
ahekT yBAZAHNS (Cnenble — cTapble NoLWaaw, CTapblid NonuK), Kpome Toro, obunve
YMeHbLLUNTESTbHO-NackaTerbHbIX CHOB CO3AaT BUANMOCTb HanaraHHOro AencTBus:

Ha cnenbix Jiowagax KonbIXalnucb NimtOMaXXnku,

Crapblit nonuk niobesHo kagunom maxan, —

Tak BecHolt B ByTadpopckomM CMELLHOM SKUNAXKMKE

Bbl noexanu k bory Ha 6an [1, 284].

TparnyHoCTb BCEW CUTyauuu NPUBOAWTCA K MPOCTOMY MpencTaBneHunto
MapWOHETOYHOro Teatpa. Kak M BCE B XKM3HW rEpPOMHW, Tak M ee NpoBOAbl B
nocnegHuin nyTb eno obbigeHHoe (NonuK /1i0be3Ho Kagunom maxan). [yctota XusHu
nofYEpKMNBaeTca NpUWeaWnMn “KakuMnU-T0" (T.€. Cry4YarHbIMKM) MOLbMU, MOCKOSBKY
repouHs rnyboko oauHOKa, ee Aaxe NpoBOAMTL Hekomy: “U kakue-To nogu, 3a Bamu
npuwepwve, /| B katadanke no ropogy Bac nosesnn” [1,284]. C nomoLybto
MecTouMeHus “Bbl” aBTOp MOAYEPKMBAET Kak CBOE YBaXeHWe K [ame, Tak W
ONMPeSEenexHHy0 AuCTaHUMO oTuyXaeHus. [lpon3BedeHne HanonHeHO CUMBOSIAMMK,
MOCKOSIbKY B paHHEM TBOPYECTBE NO3T Bbln NOABEPKEH BIMSHUIO CUMBOSU3MA.

Ona  A.H.BepTuHckoro Tak e xapakTepHa AeKafeHTCKas Tpaauuus
BOCNpMATMA cMepTu. Hamboree spkuM npuMepoM B 3TOM MfiaHe CyUTaeTcs
‘KokanHeTka”. OnucaHue repouMHU BbI3bIBAET KanoCTb: CaMa OHa HecypasHas,
rnynas, coBcem peGEHOK. BHOBb Mbl BCTpeYaeM YMEHLUMTENbHO-NackaTerbHble
CrnoBa: [eToyka, Lueyka, ropxetouka, Tpynuk. [NpocTpaHCTBO CMepPTU WMeeT fBa
nnaHa: TEMHbIN 1 CBETNbIN, W, ECNW Mbl BULMM CBETIIYO €€ CTOPOHY B CTUXOTBOPEHUM
‘Bawm nanbubl”, rge repouHs uoeT K ceeTy u bory, To 3aech wHoe: “U korpa Bbl
YMPETE Ha 3TOi CKamelke, KoMapHas / Ball cMpeHeBbIin TPYNWK OKyTaeT caBaHOM
TbMa...” [CM.: 2].

3anyTaBlUascs KOKauHWCTKa nonajaeT BO BMacTb TbMbl W 3abbiTbs, rae
CMepTb urpaet no ceoum npasunam. Camo nNpOCTPaAHCTBO CMEPTU KOHLEHTPUPYETCS
BOKPYI )Xankoi [EeBOYKM Ha MOCKOBCKOW J1aBOYKE, OHa SBMSeTCA 34ecCb He-
WHTEHLMOHANbHBIM LLEHTPOM, MOCKOSbKY Aaxe He OCO3HaeT CBOel ponu. Ho aBsTop
rOBOPUT O TOM, YTO [Jaxe TbMa [apuUT YMOKOEHUE, KOTOPOE YMTaeTCs B CTPOKax:
‘Ilyylle WwewKy CBOK 3aTAHUTE MOTYXe ropxetodkon / U ctynante Tyaa, roe HUKTO
Bac He cnpocuT, k10 Bbl” [cM.: 2]. Heob6xoauMmo 0TMETUTb, YTO 3a 3TO CTUXOTBOPEHME
COBPEMEHHUKM 06BMHANM BepTuHCKOro B nponaraHge cyvuuga, vto U Tak Obino
Ype3BbI4anHO MOMYNSAPHO B HECMOKOWHbLIE BOEHHbIE rofbl.

B ctuxotBopeHnn “Be3HOXeHbKa® Mbl CTaSKUBAeMCS C  MPOCTPAHCTBOM
CMepTW, 3aKMYEHHOM B pamkax kKnagbuwa — Mecta npebbiBaHWS TEepPOUHM.
[Mpuryém nbonbITHO eanHEHNe TeMbl AETCTBA W TEMbl CMEPTU — XapaKTepHoe Ans
TpaguuMiA [ekajaHca npoTUBOMOCTaBNEHWE Havana u koHua. O mupe petctea
CBUOETENLCTBYET 0OUINE  YMEHbLIUTENBHO-NIAcKaTeNbHbIX CMOB, CBOWCTBEHHbIX
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[eTCKON peyn (MOrunku, Komnokonblpl, boxeHbka, kaHaskw). puxog Bo cHe bora
roBOPUT 0 BNM30CTH K MOTYCTOPOHHEMY LIapCTBY CMEPTM.

B cTtuxotBopeHun “Anmmnyns’, B Ha3BaHUM KOTOPOrO YXe W3HavasbHO
3amnoxeH MOTUB CMepTH, Mbl Habnaaem cMepTb BO3M0BIEHHON NMPUYECKOTO repos,
NpeacTaBUTENbHULBLI  KYKONMBHOTO  Mupa, “AeBoukM  BegHon”. [10aT coeanHsieT
TpaguuMm MOXOPOH C KOMeAMWHbIM TeaTpoM: ‘monbl” OTneBalT ee BMecTe ¢
‘kynnetuctamu’, TakuMm obpasom, yxe B caMoM 0Bpside 3anoxeHa MPOHWUS KM3HMW.
B noBepeHuu repost Mbl 3ameyaeM KOHTpacT: “A He nnadyy, Tbl BUAMLLL? A TOXeE Mo’
[1, 282]. ['epon cam npoBoaMT 0b6psa NpowaHns: “A KpeLly TBOK HOXKY Ynpsamyto /
A kpewy TBOM atnacHbil bawmak’ [1, 282]. 3gecb Mbl BMAMM  XPUCTUAHCKME
TpaguumM B BOCMPUATAM  aBTOpa, MEPEHECEHHbIE Ha  NOBedEHWe  repos.
MakcumarsbHbIn Tparnam 3aknoYeH B NOCneaHeM YeTBEPOCTULLNM CTUXOTBOPEHUS:

Ycnokon MeHs, F'ocnoam, CKOMopoxa CMELLHOTO,

XoTb B afly YCMOKOW, TOMbKO Aal MHe 3abbITb, YTO BOMKT.
Bbicoko B Kynonax Tpenetaro nocnegHee Croeo:
‘Annunyis” — nunoBasi NecHs cMepTenbHbIX MonuTB [1, 282].

CMepTb NPUHOCUT Tepoto ynokoeHue, a obpalleHne K bory xapaktepHo ans
XPUCTUAHCKOTO MMUPOBOCTPUSATUA NO3Ta, ABMSKOLLErOCS HEOTbEMIEMON YacTbio €ro
XyAOXECTBEHHOrO Mupa. / BHOBb B IMNOBLIN LBET AeKafaHca OKpalleHa nocnegHss
NecHs nocnegHero 4aca (xapakTepHbln aTpubyt cmeptyn). JIoBOMbITHO, YTO
OTHOLLEHME K peanbHOMY MUpy nepefaeTcs ¢pasoit “XOTb B agy Ynokow”, oTcroaa
BbIBOJ, — PearnbHOCTb Xyxe afa. Tak B CTUXOTBOpPeHun “[aHuxupa xpycrtanoHas”, rae
XpycTanb CUMMBOJSIM3MPYET YUCTOTY M XPYNKOCTb, BHOBb BO3HMKAET MPOCTPAHCTBO
CMepTH, a UMEHHO KnaaobuLe:

BcnomuHaiiTe, Mol gpyr, 3To knagbuile gansHee,
l'ae oywe Bawen 6anbHo-60nbHOM

Bbl HangeTe korga-Hnbyab MecTo HenTpanbHoe

W nocnegHun actpaneHbIn nokon [1, 281].

WMpoHnyHass metacopa “GanbHo-00MbHas”, C OOHOW CTOPOHbI FOBOPUT O
ObITUHOCTY AyLumn, a ¢ apyron, — 6an y BepTuHCKOro 4acTo CUMBONM3MPYET camy
cmeptb (‘ban rocnopen’). CneposatenbHo, Aylla Yyxe MepTBa — OHa Mycra.
MocnegHue croBa 4eTBepoCTUWMS 0B acTpanbHOM MOKOE CBUAETENLCTBYHOT 06
aKTMBHOM LCNOSb30BaHNUM B Pa3rOBOPHOM Peymn TOro neproga Cros, XapakTepuayoLmx
CMepTb (4eTBepTas cTagms 0co3HaHust cmeptn no @. Apbecy). Mecto nocnegHero
npucTaHuLa [OywM OBESHO TMOKOeM W YMUPOTBOPEHWEM B COOTBETCTBUU C
XPUCTUAHCKON TpaauLmen BOCNPUATIAS CMEPTU: LlePKOBHbIN 3BOH, MOOLLME COMOBbLMU,
obpas XpucTta, a rmasHoe — LapuT MoboBb (CBETNAs CTopoHa cmepTt). Ho 1 3gech
Mbl BMAWM KOHTPACT Tparuyeckoro nacdoca W ObITWAHOM npu3eMnEHHOCTU: “Tam
3By4ana TOPXECTBEHHO KnATBa npowanbHas / W Henenbid nevanbHbIA KoHeL’
[1,281]. B duHanbHOM YeTBEPOCTUWMM NOST OOBLEAMHSET HECOBMECTUMblE B
NPaBOCIMaBHON TPaguLWKM MOHATUSA: BEHYarlbHble (Hayano HOBOW XW3HW, CEMbU W
no6sK) n norpebarbHble (KOHEL, XW3HKW, neYarb) CBeYM.
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W korpa goropst Balum cBeumn BeHYanbHble,
MorpebanbHble CBEYN MOW,

OTNOKT Hao MHOM NaHUXMAbI XpyCTanbHble
BecnevanbHow BecHon conobK [1, 281].

[oropatolias cBeva TpaguUUMOHHBIM CUMBOM yX0o4a M3 XWU3HWU, TOr14eckoro
KOHLa. M BHOBb NaHMxmaa NOETCS BECHOM, W NMOA NEHME CONOBbSA (CMBOM MOMOLOCTY
W NoBBYK) repot BMECTO BEHYAHUS XOPOHUT CBOO JH0B0BS.

B ctuxotBopeHnn “BeHOK” Mbl BHOBb MOTpYXaemcs B NPOCTPAHCTBO CMEPTH:

Bot 1 BcE. [MaHnxmaga KoHYeHa.

Hag cobopom npoburo yac.

OTOM MbITKE OCTPO-YTOHYEHHO
Mpepatock A B nocnegHumn pas [1, 322).

W3 aTpubyToB CMepT npencTaBneHbl NlagaH, cnesbl, Aa M COBCTBEHHO
BEHOK — CUMBOST NamAT. JIpuyeckuin repon obpallaeTcs K KeHLUMHe, KoTopas ans
Hero y)xe MepTBa (3aragka OCTaéTcs B TOM, AYXOBHO Mnu (huanyecku). Bce nonbITku
[OKpUYaThCs [0 ee AyLUM TLIETHbI, @ CaM MOHOIOr nocnegHee npoLaxune, anutagus
noben. OgHON W3 xapakTepHblX OCODEHHOCTEN BOCMPUATUS CMEPTU B PYCCKOM
KyrbTYPHON ~ Tpaguuuu SBMSIETCA €€ MOHWMaHWe Kak  paspyLUeHue  XWU3HW,
npuobpeTatolee 0cobo OCTpoe 3By4aHWe B rnoTepe MOOUMOrO YernoBeka — 30ech
PacKpbIBAETCH  BHYTPEHHAS KECTOKOCTb  CMepTW, Nualolwen  YeroBeveckoro
cyactbs. Mo BepTuHcKoMy, KoHel nobBuM M ecTb cama cMmepTb. B aTom nnaHe
0COOEHHO TParM4HO 3BYYMT MPOLLAHKE:

Hy, npowyan, mos ntuua 6eaHas,
KoponeBa MOUX BEPLUMH.

Tbl Tenepb HaBceraa 6e3BpeaHas,
OH pontobut 165 oauH [1, 322].

BosHMKaeT BOMPOC: KOMY OCTaBMSET repoi CBOK ObIBLUYO BO3MHOBNEHHYH0?
cxops n3 muposuaerns noata — bory.

[ina TBOpYECTBa Nepuofa SMUrpaLMn XapakTepHO HOBOE BOCTIPUATUE CMEPTH,
BNepBble BO3HMKAET €€ LeSfbHbIM NepCoOHMPULMPOBaHHbIN 0Bpa3: OHa NepexoauT
B pa3psig repoeB npousseneHns. Mbl BCTpeyaeM ee B CTUXOTBOpeHuM “‘bannaga
0 Cefoi rocnoxe”, rae Tema CMepTU NepenneTaeTcs ¢ TeMoin Nobsun. XKusHb rocrnoxu
npoLuna, No3ToMy nraTtbs “ycomniume”, 3amOoKCTpa, CTan “YepHblX MTUL’, MOXOXW Ha
‘MOHaxoB TbMbI”, rofiocawmx ncanmbl. I BOT Kak NpupoAa OnucbiBaeTcs B
npepyyscTBun cmeptit: “OceHb B cMepTensHoM Bpedy / JIuctbs Xoponut B cagy”
[1,323]. Ha paHHOM 3Tane yxe He BeCHa, a OCEHb CTAHOBUTCSH BPEMEHEM CMEPTM.
[OCnoXa OfMHOKA, Tak Kak OCTaNuCb NWLWb BOCMOMUHAHWUS O TeX, KTO [aBHO YLIEN.
[puxoguT NOHUMaHWe, YTo “nNoBoBb, Kak M XM3Hb, ywna...” [1, 323]. Y apucrta 6e3
noben HeT xu3Hu, 6e3 nobBM 4YenoBek — 3TO NULb 060M0YKa, XOyLas CBOEro
npurnawenns Ha 6an. W rocnoxa Obina npurnaweHa. Ho Tak v He aoxaanach
CMyTHWKa, BEAb:

3710 CMepTb, NnoracueLLasd CBeYH,
Bac TaK HexHo LenyeT B nneuywm,

OTO CMEPTb NOAAET MAHTO.
310 cMepTb Bac 30BET B HMYTO... [1, 323]
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meHHo Takoit npeacTtaér CmepTb B Gonee no3gHeM TBOPYECTBE noaTa. Hu
TEHW CTpaxa, CMepTb — JONTOXAaHHbIV Apyr.

OpHako Haubornee ApKUA NEPCOHUULMPOBAHHBLIN 0bpa3 cMepTi Mbl BULUM
B CTUXOTBOPEHUM “Thl ckasana, 4to CMepTb HOCUT, rae No3T M3obpaxaeT ee B BUAE
Briokosckon lNpekpacHom [lambl, 0TX0A OT (hONBKNOPHOM TpaauLmm ee n3obpaxeHns
(Be33ybast ¢ KOCOM 1 B YepHbIX UK BenbIX 0AesHNAX):

Ho OHa — 6e3 kocbl, 6e3 KOTOMKU.
[0n0C HEXHBIN Y HEeil, HErPOMKIN.
Bpoge Ton OHa — HeaHakomky,
O koTopow nucan bnok [1, 368].

Ona — lpekpacHas [ama, yBogswas B “Mup OrHS”, yapytowlas, HexHas, Ho
BTO Xe BPeMs BnacTHas, He nofdarnlasca yroBopam, npocbbam u npukasam,
bepywas Bce, 4To en npuHagnexut. CMepTb BepHee MOBON XeHLUMHbI, OT Hee
HWKyaa He yutn: “Ho oHa BepHen, ata [ama, / Yto ysogut B Mup orHa” [1, 368].
W paxe uuctas noboBb OTCTynaeT nepeq NMKOM CMepTW, Bedb OHa HensbexHa.
[epoi CMMPSIETCA U He BUHWT CBOK NOBKUMYID, KOTOpPas He CMOXET ero yaepxartb:
“Tbl Beflb, ManeHbkas, — Tbl nobouwbes / C aton [Jamon meHs pasnyumts!” [1, 368].

B ctuxotBopennn “Piccolo Bambino® n3o06paxeHbl MOXOPOHbI  LiMPKOBOA
banepuHbl. I BHOBb CMepTb pasnyyaeT BnOOMEHHbIX. [MOXOPOHHas npoLleccus
npeBpaLlaeTcs B LMPKOBOE MNpeACTaBneHue: yyacTue repoes-Lupkaden, XeMaHHble
KECTbI. YMCThIN CHEr Ha KnaabuLe CUMBOMNM3NPYET Hayaro, CBETIYI0 CTOPOHY CMEPTH,
OH ‘ronybee ronyboro” — LIBET Hagexabl, BO3BbILLEHHO-AYXOBHOrO Havyana. Ho Hapsgy
C YACTbIM CHErOM KOHTpacTHO ynoTpebnsertcs “3apbinu”. “BoT 3apeinu Marganuuy, /
Linpkosyto 6anepuHy, / U ywnu ot cmeptu cHoBa...” [1, 337]. CmepTb BanepuHbl ans
BCex 0OblgeHHOe cobbiTe, ovepedHoe, He BbisbiBatowee Oypu amouuin, a Ans
repost BCe e kpax Hagexn Ha ntoboBb M NMYHOe cyacTbe: ‘U, ynaBlum Ha Konewu, /
Bapyr 3aBbin B ToCke 38epuHoi” [1, 337].

B nepuog amurpauuy nosT BOCMPUHUMAET CMEPTb CKBO3b MPU3MY Tpareauu
0BbIYHOMO YerioBeka, BrHBNEHHOMO M yTpaTUBLLErO BMECTE C NOBUMONA BECH CMbICH
KU3HW. B panbHemiem apTUCT MOHWMaeT CMepTb (PUIOCOCKM, CO CMUPEHVUEM,
MpUHAMAS TPSOYLLMA Hen3OexXHbI KoHel, B “MysbikaHTax neTta’ aBTop pasMbiLniseT
0 Heu3bexHON CTapocTu, OTCHOAA M MOXOPOHbI N1ETA, YXOASLLEN MONOAOCTU. MHTepecHo
CpaBHEHWe apTUCTOB C neBLamu NBBM M CMEPTU (MOXHO TOBOPUTb O TpaauLMsIX
CUMBOSI3MA). HO OCHOBHBIM MOTUBOM SIBISIETCS MOHUMAHWE CMEPTU KaK OMyCTOLLEHMUS
oywy: “Hukomy HeT Hukakoro fdena / [lo moen nyctetowen gywn” [1, 338]. Camoe
CTpaLLHOe AN YernoBeka — AyXOBHas CMepTb, ero nycras AyLla He MOXeT HaluTh MOKOS.

B 71BopyectBe A.H.BeptuHckoro oTpaswnucb [Be  KaTeropuu  CMepTw,
XapaKTepHble NS PYyCCKOW KynbTypbl: NUTepaTypHas (Tpaguuuu [ekagaHca W
CUMBOJSIU3MA) U HAPOLHO-PONLKIIOPHAs (OCHOBAHHAs Ha XPUCTUAHCKWX MOTMBAX).
Cpean Haubonee cBoeoOpasHbiX MNWUHUA OCMbiCNieHnss CMepT B KOHTEKCTE
BOCMPUSATUS NO3Ta MOXHO BbIAENUTL: OTHOLLEHME K CMEPTU Kak K JIMYHOW Tpareauw,
notepe nNOWMOro YenoBeka, YTO PaBHOCWIBHO TMOENM; Kak K paspylieHuo, a
3a4acTyl0 N Camopas3pyLUEHMIO XU3HU (OEKaAEeHTCKME MOTMBBI), OMYCTOLLEHWUIO YLLK
KaK K HEM3DEXHOMY OKOHYaHWKO XW3HEHHOTO NyTU (cpunocodckast nosuums); Kak K
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Hayamny HOBOrO MyTW (XpUCTMaHcKMe MoTWBbl). OBpaTMBLIMCL K TBOPYECTBY MOJTA,
MOXHO chenatb BbIBOA, YTO WCMOMb30BaHWe aTpuOYTUBHBLIX 3IIEMEHTOB CMEPTU B
Npou3BEOEHUsX, a TaK Xe (POPMUPOBaHME ee NMPOCTPaHCTBa, MPUBOAUT K CO34aHMI0
LienbHOro nepcoHnuLmpoBaHHoro obpasa Cmeptu. B nponsseaeHusx A. H. BepTuHckoro
PaCcKpbIBAETCS XyAOXKECTBEHHOE MPOCTPAHCTBO CMEPTH, BKMKOYatoLLlee ee aTpubyTuky
(MOXOPOHHast Mpoueccust, CBSALUEHHUK, annunyis, NPOCTPaHCTBO Knagbula, nafaH,
LiBETOBast CUMBOSMKA, KOIOKOMbHbIA 3BOH), HPABCTBEHHbIE W MPOCTPAHCTBEHHO-
BPEMEHHbIE KaTEropuu, y4acTBytoLME B MOCTPOEHUN KaK CtOXeTa CTUXOTBOPEHMS, ero
KOMMO3WLWK, aBTOPCKOM penpeseHTaLn, YTo No3BOIsSIET BCECTOPOHHE XapaKTepn3oBaTb
[aHHoe sBneHve. B panbHemwem wccrnegoBaHue npobnemMbl  CMepTU  BUAWTCS
B pacCMOTpeHUM  fJaHHOro obpasa kak  cocTaBnsioweid  cuctembl  06pa3os
XyooxecTtseHHoro mupa A. H. BeptuHckoro.

Nutepatypa
1. BeptuHckun A. H. [loporoi ASIMHHOM... : [MeMyapbl, CTUXW U NECHU, pacckasbl U 3apUCOBKY,
nuceMa, otorpacoumn] / A. BepTuHckuid ; [cocT. u Betyn. cT. HO. Tomawesckoro]. — M. :
Actpenb ; ACT, 2009. - 607 c.
2. BeptuHckuit A. H. KokanHeTka [OnekTpoHHblid pecypc] / A. BepTuHckuin. — Pexxum goctyna :
http://lwww.bards.ru/archives/part.php?id=14974.

AHHOTaUMA

B faHHOM cTaTbe aBTOp aHammaupyeT crocobbl hopmupoBaHus obpasa cmepTn W ee
npocTpaHcTBa B TBOpYecTBe A. H.BepTuHckoro. Ha npumepe npousBegeHuii 40 SMUrpaLyMOHHOro
nepuoga W nepvoga amurpaumu Obiny BblaeneHbl OCHOBHblE aTpuOYThl CMEPTU W JMEMEHTHI
(hopMMpOBaHUS 3asiBMEHHOr0 obpasa. PaccmaTpuBanncb OCHOBHbIE KynbTypHble W cunocodckme
TpaguuMy, NOBIUSIBLLME HA BOCTPUSATE AAHHOTO heHOMEHa apTMCTOM. Bbin caenaH BbIBOZ O POMnM
nepcoHMMuUMpoBaHHOro obpasa CMepTM Kak OOHOTO U3 KIHYEBbIX B cucteMe 06pa3oB
XYL0XXECTBEHHOTO M1pa noarta.

KntoueBbie cnoBa: 0bpas, cmepTb, atpubyT, A. H. BepTUHCKMI, NPOCTPaAHCTBO CMEPTH.

AHoTauis
Y paHin cTaTTi aBTOp aHanisye cnocobu (opmyBaHHs 06pasy cmepTi i ii IpocTopy Y TBOPYOCTI
O. M. BeptuHcbkoro. Ha npuknagi TBOpiB AoemirpauiHoro nepiogy Ta nepiogy emirpauii 6ymm
BMAINEHI OCHOBHI aTpubyTW CMepTi i enemMeHTn opMyBaHHs 3asiBneHoro obpady. Posrnsiganucs
OCHOBHi KynbTypHi Ta dinocodcbki Tpaguuii, WO BNAWHYNM HAa CNPUAHATTS JaHOrO (hbeHoMeHa
apTuctom. byB 3pobreHuit BUCHOBOK LYOAO PO MepcoHichikoBaHoro obpasy CMepTi SK OAHOro 3
KIIOYOBUX B CUCTEMI 0Bpa3iB Xya0XHBOrO CBIiTY MoeTa.
KntovoBi cnosa: obpas, cmepTb, atpubyt, O. M. BepTuHCLKIiA, NpoCTip CMEpTi.

Summary

In this article, the author analyzes the ways of forming the image of death and its space in
the works of A. N. Vertinsky. With the works of the period prior to emigration and emigration period
highlighted the main attributes of the death and the formation of the claimed elements of the image.
Considered the main cultural and philosophical traditions that influenced the perception of the
phenomenon artist. It was concluded that the role of personified the image of death as one of the key
images in the art world of the poet.

Keywords: image, death, attribute, A. N. Vertinsky, the space of death.
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