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AHHOTauuA

CraTbs NOCBSILLEHA aHanM3y NpOCTPaHCTBEHHO-BPEMEHHOTO n3MepeHust “Bosspallenus [oH
Kuxota” I".-K. YecTepToHa kaK O4HOM M3 COCTaBRALLMX MOSTUKM 3TOTO poMaHa. ABTOPOM [OKa3aHo,
YyTO BpeMS U MPOCTPAHCTBO XYAOXECTBEHHOTO MPOM3BELEHNS SBASIOTCA B3aMMOCBS3aHHLIMM
MOJensMKU peanu3auun NpeacTaBneHus asBTopa O ObiTuM 4yenoBeka B Mupe. VIMEHHO OHM,
NMO3NLMOHMPYST OnpefenéxHble 00pasbl, pa3BOpauMBatOTCs B OMPEAEnEHHbI Kog AeLndpoBKM
YenoBEYECKOro OMbiTa B pa3pese MPULLMOro, HacToswero 1 Oyayulero, W CTaHOBATCS OOHUM W3
XapakTepoobpasyHoLLMX MHCTPYMEHTOB 0TOBPaXeH!s NCUXONOrNYECKOro COCTOSHUS repoeB.

KnioyeBble cnoBa: Bpewmsi, MPOCTPAHCTBO, MO3TWUKA XYAOXECTBEHHOTO MPOU3BEAEHUS,
pOMaH.

Summary

This article analyzes the spatial and temporal dimensions of “The Return of Don Quixote” by
G.-K. Chesterton as a component of the poetics of the novel. Author has shown that time and space
of this text are interrelated models of the implementation of the author’s views of being human in the
world. These models, positioning certain images,unfoldina code of deciphering of the human
experiencein the context ofpast, present andfuture, and becomeone of thetools of displaying of the
characters’ psychological status.

Keywords: gender, binary opposition “male” / “female”, gender-crossing, androgyny.
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NOETWYHMUI JOPOBOK BONTA BITMEHA
KPI3b NPWU3MY FEHLEPHOI IHTEPNPETALY

Bont BiTMeH — 04uH 3 HanBNNMBOBILLMX MOETIB aMEPUKAHCHLKOrO KaHOHY, IKOro
YyacTo HasuBalwTb “GaTbkoM Bepnidbpy” i noro 36ipka “fiucta TpaBu” nocigae uinbHe
Miclue cepef NOETMYHUX HapbaHb amepuKaHCbKOI W CBITOBOI niTepaTyp, No3ask
AOro TBOPM, OKPIM TOrO, LLO HarnucaHi He3BWYHOK AN TOro Yacy puMot, a came
Binum Bipwem, Bynn BogHoYac Ayxe cynepeynueumu — BiTMeHOBY 36ipKky BBaxanu
HENPUCTOMHOK Yepe3 HEMpUXOBaHWW CeKCyarbHUM MIATEKCT. TOX BWBYEHHS
XyAOXHbOro cBiTy BonTa BitMeHa — npobriema 6aratorpaHHa, BiaTak OCTaHHIM Yacom
Y HayKOBMX CTYAisIX cnocTepiraeTbCst Heabusike 3aLlikaBEHHS FEHAEPHUM KOHTEKCTOM
NOr0 XyOOXHBLOro JOpoOKY, a (heMIHHO-MACKYMiHHI, @ TakoX aHOPOriHHI efleMEHTH
TBOpYOCTI Aedani rmublle LikaBnsTb niTepaTypo3HaBLIB Cy4acHOCTi, NO-piHOMY
TNyMayauncb M BIOKPUBAKYM [OCI HE3HAHUM XYLOXHiNA CBIT BIJOMOro MuUTUS. Halle
AOCNIIKEHHS CMpsSIMOBAaHE CaMe Ha FEHAEPHWI aHani3 MOETUYHOrO CBITOBAYeHHS
Bonta BitmeHa, noeta, wWo ‘yBipBaBcaA” Yy CBiTOBY niTepatypy OypXxnusoto,
HenepeabayyBaHO, ane XagaHo XBWIIEK OHOBIIEHHS, MOrMYTHLOTO TanaHTy Ta
CBOEPIOHOrO CBITOBIQYYTTS, Tak HenepeadadyBaHO 3'SIBUBLUMCL Ha niTepaTypHOMY
FOPU30HTI aMepPUKaHCHLKOrO KpacHOro MMCbMEHCTBA.

Xoua, K Bigomo, “flucts TpaBn” — eguHa 3bipka aBTopa, NpoTe Npocnasuna
IM'S noeta HasaBXau. YNpOLOBX YCbOrO XWUTTA 3 KOXHWAM YEProBUM BUOAHHAM
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MWUTELb LOMOBHIOBAB i, 3anMLIalouMCb BIpHUM CUMBOIIYHIN Ha3Bi “Leaves of Grass”.
Teopu 36ipkn Bynu nopineHi aBTopoM Ha 15 OCHOBHMX LWKIIB, O KOXHOMO 3 SKWX
YBIMLLM Noesii, 06’eaHaHi NEBHOK TEMATUKOI, 1 BiATaK, KOXXEH LMKN MaB BignoBiaHi
Ha3BW, ofgHa 3 akux “Lit Agama” — noka3 rapMoHii i3ionoriyHoro i AyxoBHOrO B
NIOAVHI; OCMIBYBaHHS Kpacu NACLKOrO Tifna, Pi3MYHOro i MNaTOHIYHOrO KOXaHHS.
Linkn Bipwis Bonta BitmeHa “[itv Agama” NoBHICTIO NPUCBAYEHUI yCenepemaratoyin
NMOOBHIN NPUCTPACTI, Y SKOMY NPUCYTHI NOCTIMHIN HACKPI3Hi TeMM Ta BiHapHI onoauLii:
NANHA — 0COBUCTICTb, XKiHKA — YOMOBIK, XUTTS — CMEPTb, TiNO — AyLwa TOLO.

TOX aKTyanbHICTb pPO3BIOKM 3yMOBMEHA HEOOXIOHICTIO BIOKPUTT HOBWX
MOXIMBOCTEW, HOBMX METOAIB Ta MiOXOAIB LIOAO OCMMUCIEHHS W BUCBITNEHHS
CKnagHoi Ta GaraToMaHiTHOI y CBOIX MposiBax TBOPYOI cnafwwHu Bonta BitMeHa.
MoTpeba B QOCMImKEHHSX TaKOro MnaHy LifkOM OYeBMOHA, amkKe HaBpsid Y MOXHa
3anepeunTn TOoW (phakT, LWO CRPUAHATTS TBOPYOCTI amepukaHcbkoro 6apga
be3nocepeaHbO 3anexuTb Big METOAONOrii NPOYMTAHHS OCTaHHLOI, a pPo3pobka
MoZeni reHaepHoro aHanisy ans iHtepnpertadii Xy4oXHbOro CBITY MUTUSA CrpUAaTUME
BIOKPUTTIO HOBMX MOXITMBOCTEN [J19 BUBYEHHS ICTOPUKO- 1 TEOPETUKO-TITepaTypHMX
npobnem, (hopMyBaHHIO Cy4aCHUX FeHAEPHUX NiOXOAIB A0 MPOYMTAHHA He nuLe
BiTMeHOBMX TBOPIB, @ HaabaHb CBITOBOI NliTepaTypy 3aranom.

Tox y npaui 3pobneHo cnpoby cdopmyBaTM MOAENb FEHOEPHOTO aHaniay
XyOOXHboro cBiTy Bonta BitmeHa; 3piicHuT aHania cneuudikn BigobpaxeHHs
(HEMIHHOCTI i MacKyniHHOCTI, NEPEOCMUCTIEHHS, HABMMXKEHHS iX A0 HOBOI aHAPOriHHOI
SKOCTi Yy 4OpPOBKYy aMepUKaHCbKOro MMTUS 3 YpaxyBaHHAM FEHAEPHOI i4eHTUYHOCTI
aBTopa, CBOEPIGHOCTI CTPYKTYPU NPOLIECY TBOPEHHS Ta MOr0 TBOPYOI MaHepy.

HesBaxaroum Ha Te, LIO aMepuKaHCbKOro noeTa, nybniuucra, XypHanicta Ta
eceicTa LWe Yy MUWHYNOMy CTONITTi BW3HaBanM CBOIM HACTABHUKOM PI3HOMAHITHI
€BPONENCHLKI NiTepaTypHi YrpynoBaHHS, NpoTey reHOepHOMY acnekTi Wy CBiTniren-
nechINCLKUX CTYLii JOCTILKEHHS TBOPYOCTI BiTMEHa novanocs nopiBHAHO HELLOAABHO,
acame 3 npaup 3apybibkHMX HayKOBLB, SICKPaBMM MPUKIaAOM SKWX €, Hanpuknag,
KpuTuk MNitep Bappi, Wwo cnpobysaB po3rnsHyTM NipUKy amepukaHCHKOro MUTLS Kpisb
Npuamy came ren-necOiiCbkUX CTygil. AHIMIMCHKUA  JOCTIAHWMK  Harofowye Ha
rOMOepOTMYHOMY MiArpyHTI Moesin Bonta BitMeHa, 3okpema nepiogy [poMagsiHCLKOI
BiIHW, aKUEHTYIuW, WO Yy noesii Meplwol CBITOBOI BiHW paHX, MOpaHeHi, MiKapHi
HabyBalOTb “epOTUYHWMX KOHOTALLiid, OCKIMbKM YMOXNMBIIHOKTE YYTTEBUIA €POTUYHUM
KOHTaKT MiX Yososikamu™ [1, 182].

Teopito HeTpaauUiMHOI opieHTaLii Y TBOPYOCTI aMepuKaHCLKUX MUCbMEHHWKIB
Ta NoeTiB (y ToMy yucni 1 BiTMeHa) Takox po3suBany [xyait batnep ta 1B CeakBik.

Posroptatoun nonemiky npo reHgepHy npobnemaTuky TBOpYOCTi BonTa
BiTMeHa, OOUifIbHAM BBaXaeMO 3anyyeHHs Yy po3BiOKY TepMmiHy ‘feHpep” came y
HaCTYMHOMY BU3HAYEHHI — feHOEpHe B MeXax LibOro AOCHIMKEHHS PO3rNsaaeTbes Sk
LLOCb anpiopi NpuTamaHHe MoauHi — Ue “Habip edekTiB, WO BUHMKAKOTbL Yy Tifax,
NOBEAHL | CyCninNbHUX BiAHOCMHAX BHACMIZOK CKMafHOI MOMITUYHOI TexXHosorii
3anyyeHHs y none Ail KynbTypHUX OLHOK | nepesar Yepes MOBHi npakTuku’ [4, 381].
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Bigrak gocnimkeHHs noeTuyHoro gopobky Bonta BitmeHa kpisb npuamy
[EeHLEPHUX CTYLiN CNPUSE NEPEOCMUCIIEHHIO | HOBOMY TIyMAYeHHIO, MPOYUTAHHIO NOrO
TBOPYOCTI, TOMY LLOPI3HI B XPOHONOMYHOMY acnekTi nitepaTypHi TEKCTW cneumdgivHo
PEnpe3eHTyoTb EBOSTIOLI0 OCMMUCIIEHHS KOXHOIO KYNIbTYPHOK €noxol Npupoau
KIHOYOrO ¥ 4OroBiYOro mnovaTkis. TOX He [MBHO, WO XYOOXHS chafwuHa
amMepUKaHCbKOro noeTa NpuBepTae yBary CyvyacHuX nitepaTypo3HaBLiB-reHaepororis.

Came 3 uux nosuuin OByge posrnsgatuce BitTmeHoBuM fopoBok Yy xopi
reH4EepHOI iHTepnpeTaLil XyaoXHboro cBity. poTe, Ans 34iNCHEHHS KOMMMIEKCHOMO
[eHEPHOro aHanisy TBOPYOCTi aMepUKaHCHKOro Bapaa BUMHUKAE TakoxX HEOOXiAHICTb
3'icyBaTH CyTHICTb Ta 0COBNMBOCTI 3aCTOCYBaHHS KOHLENTIB “PEMIHHOr0”, “MackyniHHOro”
Ta “aHOpOreHHOro” K KpUTEpIiB aHani3y NOETUYHUX TBOPIB aMEPUKAHCHKOro MUTLA.

[TOHATTA “KIHOUMA” | “4ONOBIYMIA™ He 3aBXOM CNPUMMAlOTLCS OfHO3HauHo. Le
E. Cikcy uiTko po3amexoBye (HEMIHHICTb / MaCKYMIHHICTb (feHaepHy, To6TO collianbHo-
KYNbTYPHY BIAMIHHICTb) i XiHKY / YonoBika (cTaTeBy, T0BTO 6ionoriyHy BigMIHHICTL) [6].
Y 90-x pokax XX cTonitts BinbLiCTb BITYM3HSHWUX HAYKOBLIB Novana KopuCTyBaTUCS
BinbLL KOHKPETHUMMU, 3BINTbHEHVMM Bif EMOLMHUX HallapyBaHb TepMiHaMM “heMiHHNA” |
‘MackyniHHUA" SK KyNbTYPHO OCMUCIIEHWX BIAMIHHOCTEN MiX XXIHKaMK Ta YOIIOBIKaMu.
3aBasKW LibOMY 3HUKAE NyTaHWHA 3 HIONOoriYHMM acrnekToM. 3Baxatoun Ha BiCYTHICTb
OCTaHHbOr0, BBAXAEMO 3a AOLiNIbHE BUKOPUCTAHHS y PobOTi TEPMIHIB “4ONOBIYMA” |
KIHOYMI” SK CUHOHIMIYHWMX [0 MOHATH “eMiHHUA” Ta “MacKyniHHWA® NS YHUKHEHHS
NNYTaHUH.

BapTto 3a3HauMTK, WO OKpiM Npobremmn “MackyniHHICTb-(heMIHHICTb”, 3 YacoMm
3ABNAETLCA Ta [OyXEe LWBMOKO PO3BMBAETLCS W TeOpis aHAPOriHHOCTI: NoanHa
PO3rNALAETbCA B acnekTi po3’edHaHOI LiMICHOCTI YOSOBIKO-XIHKM, $K MOSIOBUHHA
ICTOTa, WO WYyKae LOMOBHEHHS Y NMIOAWHI IHLWOI CTaTi i nparHe 3nuTucs 3 Heto. Ha
aymky pocnigHuui O. 3aBropofHb0l, “TBOPYICTb SIK KOHCTPYKTUBHE NepeTBOpeHHs "A"
i "He-A" € aTpubyTOM He MacKymiHHOCTI i He heMiHHOCTI, a aHgporiHHocTi® [2, 51].
CyronocH1UMM € TakoX nornsaay pocincbkoi gocnigHuyi H. KoHonnesoi, sika 3a3Havae,
L0 “TBOPYO 064apOBaHM YOMOBIK Hece B CODI NepeBaxaHHs XIHOYMX BNACTMBOCTEN
npu 30epexeHHi Yonosiumx. 3dibHa [0 TBOPYOCTI XiHKA TaKOX aHOPOriHHa, ane
nepeBaxatoTb Y Hel YOoBiYi 0COBUCTICHI AKOCTI. HeobXxigHe Takox NpoTMOOPCTBO LnX
Hayan, ki, Nonpu CBiM HEBMWHHWIA aHTaroHi3M, HIOWM NPWKYTI OAMH [O OZHOrO,
MOKMMKaHi 4O MMPHOI criBnpaLi 1 y3romkeHHs. Came y Tomy, Lo TBOpYO 064apoBaHa
0COOMCTICTb € aHAPOriHHOM, L0 AYXOBHA CTaTb — CKNadHa, a KoxHa 0COBUCTICTL SBISE
co00K0 MOEOHAHHA YOMOBIMOI | XKIHOYOI CTUXiA — MPUYMHA TBOPYOI HAMPYXEHOCTI,
reHOEePHUX DKXepen TBOpYOI AisnbHocTI [3].

Omxe, Byap-ska TBOpYa OCOBUCTICTb, HE3ANEXKHO Bif CTAaTEBOI NPUHAMNEXHOCTI,
XapaKTEPU3YETbCA MCUXOEK3NCTEHLINHOK aHAPONHHICTIO, O SCKPaBO BigobpaxeHo
y TBOpYOMYy [opobky Bonta BitmeHa. [10eT, AeUEHTPYKuM 4YOrioBive, HamaraBcs
BOAHOYAC HE LEHTpYBaTM XiHOYE, TOMy B LEHTPI HaLlOl yBaru fianor 4YonoBiyoro i
KIHOYOrO Y XyO0XHLOMY CBITi BonTa BitmeHa.

YsBneHHst Npo PeMiHHICTb | MaCKyMiHHICTb 3anexatb Bif KyNbTYpPHO-ICTOPUYHOI
cUTyaLlil Ta 3MIHIOITLCS Pa3oM i3 po3BUTKOM cycninbetea. Hanpuknag, C. OxoTHikoBa
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nuwe: “aK BiOMO, KaTeropii NoeTuk pyxomi, i Big nepiogy Ao Nepioay, Bi4 enoxu Ao
enox1 BOHW 3MIHIOKTb CBI BUMMSAA, BCTYNAKTb Y HOBI 3B’A3KW | BIQHOCWHY, LLOpasy
cknagaruncb B 0cobnuBi, BiOMIHHI O0gHa Bif OAHOI CXeMU. XapaKTep KOXHOI Takoi
CUCTEMM 3YMOBIEHUW, HA Hal MOrnsg, He TiNbKW niTepaTypHOK CaMOCBILOMICTIO
enoxu, ane i reHOepHO CaMOCBIOOMICTIO, NpuTaMaHHoK nepiogy. Came reHgepHa
CaMOCBILOMICTb, Y §Ki BiZOBPaKEH iCTOPUYHMM 3MICT TiEl YM iHLWOI enoxu, i
ineonoriyHi noTpebu N ysABMEHHS, BiOHOLLUEHHS NiTepaTypu i OIMCHOCTI, BU3Ha4ae
CYKYNHICTb MPUHLMNIB NiTepaTypHOI TBOPYOCTI B IX TEOPETUYHOMY i MPaKTUYHOMY
XyAOXHbOMY OCBOEHHI CBITY” [9, 273].

Bont BitmeH nwobus Amepuky, npocnasnsB 1i OAEMOKpaTio, ane ue He
3aBaxano WoMy KpUTMYHO CTaBUTMCS OO0 BaraTbOX SBWL, aMEPUKAHCHKOTO XMTTS.
“‘Hikonu wwe, mabyTb, He Byno Takoi nycTku y cepuji, K CbOrogHi y Hac, y CnomnyyeHux
LLItaTax, — nucaB BiH y "[leMokpaTUyHMX nepcnekTuBax". 3AaeTbes, 3anuwmna Hac
ICTUHHa Bipa. HiXTO WMpO He BIpUTb Hi B OCHOBHI 3acagu fepxasu <..>, Hi B
noasHicTs <...>. Y BisHeci € nuwe ogHa meTa: byab-sakuMu 3acobamu LOMOTUCS
3ucky. Y kasui oauH OpaKkoH MOrMMHYB YCIX IHWKX OPaKOHIB; 3aXepnuBICTb — OCb HaLl
[PaKOH, LLO MOrMWHYB YCIX iHWKX” [8].

TOX, YCBIOOMITIOHOYM BCIO EKCTPEMAasbHICTb CTaHy Cy4acHOro oMy CycninbCTea,
amepuKaHCbKWiA MUTeLb BiaYyBaB NoTpedy Nto4cTBa B HOBOMY (inocodcbkoMy Miaxofi
[10 OCMUCIIEHHS | CNPUAHATTS OIMCHOCTI, YCBIAOMIIEHHS 1T 3aNeXHOCTI Bif ICTOPUYHOTO
PO3BUTKY BCIEI HaLlil, B3AEMOMNOB'A3aHICTb KOXHOI OKPEMOI NMIOAWMHW 3 MPUPOLOHO |
BcecBiToM, CTBOPEHHS HOBYWX LLNSAXIB PO3BUTKY Hawil i noacTea B inomy. Ampke XIX
CT. Ans AMepuku O3HameHyBanocsi rnobanbHAMKU iICTOPUYHUMK  3MiHAMK  (BilHMW,
Pi3Ki 3pYLUEHHS B CYCMISIbHOMY, €KOHOMIYHOMY, MOSITUYHOMY, KYNbTYPHOMY XWTTI
TOWO), WO SAKICHO BMMWHYNO Ha 3aranbHUi OYXOBHUA PO3BUTOK aMEPUKAHCHKOro
Hapody. BigyyTHa cknagHicTb | ApamaTiam cuTyalil NMOCMIoBAaBCS  ideO0MnoriYHOK
3aTabynoBaHICTIO NiTepaTypu, Ta, HEe3BaXawuuM Ha Ue, ANS  aMepUKaHCbKOro
niTepaTypHOro NpoLecy xapakTepHum Byno 6araTCTBO XaHPOBWX i CTUMBOBUX MOLLYKIB,
PO3LUMPEHHS IAENHO-TEMATUYHUX KOPLOHIB NiTepaTypy 1 OpUriHasbHICTb Xy4OXKHLOMO
MUCTEHHS.

ToX 3Baxaruy Ha HacuyeHHs TBopyoCTi Bonta BiTMeHa Takumu Kateropisamu
AK “PeMiHHICTE” | “MackyniHHICTL", [Kepena X reHaepHoI iBeHTUYHOCTI Y MOro TBOpax
BapTO LUYKaTW y CUMBOSIYHUX | MaTepianbHUX BiZHOCKUHAX, LLO OTOYYBanm 1oro, To6To
MaTepianbHin | OYXOBHIW KynbTypi, W, OTXe, ANA adeKBaTHOrO PO3YMIHHSA BipLLiB
amepuKaHcbkoro bapga ix cnig po3rnsaaty y BignoBigHOMY KOHTEKCTI.

F'eHnepHm?l PO3rnsag  XYOOXHbOro CBITY BonTta BiTMeHa Yy KOHTEKCTI
amMepUKaHCbKOI POMaHTUYHOI Tpaauuil, ska 3obpaxana XiHKy NepeBaxHo Yy posi
crornsiaaHHa Yu camontobyBaHHsl, LO3BOMSE OKPECNUTM CBOEPIAHICTb CBITOrNAMY
MUTUS. Y TBOPYOCTI aMepPUKAHCHKOrO MUTUS SK HaLiOHanbHOro noeTa KOHUenTy
(DEeMIHHOTO | MackyniHHOrO He nNpocTo Bigobpasunucb, NOET NPUXoauTb [0
BMCOKOTYMaHHoI ifel reHaepHol piBHOBarK, no-CyTi, CTae TBOPLEM FOMOBHOI igei Ans
Amepuku. TOX He AMBHO, WO B Xy4OXHbOMY CBITi Bonta BitmeHa caitornsgHui
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reHepHUN ifean noctae Ak rapMOHiHa EHICTb, YTBOPEHA LianeKTUKO YOSMOBIYOrO |
KIHOYOrO.

Bigrak uukn “Hitv Agama” Bonta BiTmeHa — Lie BUKnag nporpamu pagukansHoi
nepebynoBn CBIAOMOCTI NMIOAMHM HA YONOBIKA Ta XKiHKY, BiOKPUTTS OBOXHIOBAHHS
NIOAVHK, Y AKIA NOEOHYIOTLCA SK YOMOBIYE, TaK i XiHoYe Hayano. Bce ue Bumarano
SIKICHO HOBOI 0Dpa3HOCTI Ta MOETUYHOI MOBW. [ONOBHUM TFEPOEM € CaM MOeT, KUK
CTae BTINEHHSM HOBOI, BIiflbHOI, aHAPOriHHOI 0COBMCTOCTI: “NtobOB 4O Tina MyX4nHU
4n XIHOYOro Tina He noTpebye BuNpaBdaHb — / amke TiNO came He noTpebye
BUNpaBaaHb. / [JoCKOHane Tiflo My)X4MHM i TifO XiHOYe Takox JockoHane” [7, 41].

Bapto 3asHaunTh, Wo umkn sipwis “fitn Agama’ BMKNIKMKaB 0cobnuBy NHOTb
nypuTaH i nnuemipis, ToMy Lo ByB LINKOM NPUCBAYEHUIA Ycenepemararovii NoBoBHii
npuctpacTi. MNoesii “lMpo Tino enektpuuHe s cnigaw”, “Yac 6e3ymcTBy M LWaACTH’,
‘OgHoro pasy, konmu s mpoxoaus Mictom®, “Konm 9, gk Agam” ocnisamu Kpacy
TNIOACLKOrO Tifla, BiNTbHOMO KOXaHHS, (PI3UYHUX CTOCYHKIB MK YOIIOBIKOM | XIHKOHO:
‘Moawmsucb Ha MeHe, Ae A 1Ay, nocnyxan Mii ronoc, nigingm / 4o meHe, / [JOTOPKHIUCH
[0 MeHe, OOTOPKHWUCL OOMOHE A0 MOro Tina, konu/ s npoxomxy nos3 Tebe, / He
Biics moro Tina” [7, 53).

OBpa3su YoroBivoro Ta XIHOYOro Tifna y LbOMY LMkni noesin Bonta BitmeHa
CUMBOJSII3YIOTb HOBWUW FeHZEpHUN Miaxig A0 PO3YMIHHA CTOCYHKIB MiX YOIIOBIKOM Ta
KIHKOI0, B OCHOBI SIKOTO BiACYTHS iX Krnacudikalist 3a 6ionoriYHnM NpuHLMNOM, nNpoTe
Nnoctae $K LWOCb €auHe, HeBiZ'eMHE, B3aEMOLOMNOBHIOKYE. baxaHHs MUTUSA
FAPMOHIMHO  NOegHaTW (DEMIHHI Ta MaCKyniHHI  MEpPBHI, BUPILWTA  reHOepHY
PO34axHYTICTb CyCMifibCTBa 3a [JOMOMOrol0  (PeMiHHO-MaCKYMIHHOMO  CUHKPETU3MY
NiOKPECntoTb aHOPOriHHY MapKOBAaHICTb XyAOXHLOrO CBITY BonTa BitmeHa.

AHOPOriHHICTL Yy BiTMEHa BMCTYNae KOHCTAHTOK WOr0 TBOPYOI reHiarnbHOCTI,
L0 CMpUSIE He NULLE HauioHarbHOMY, a i CBITOBOMY BM3HaHHKO LOPOOKY MUTLS.
YcoTaBLUM €THIYHMIA OCBIL MWHYNKUX MOKOMiHb i NPOMYCTMBLLKM MOr0 Kpidb Npu3my
BMacHOro CBiTOHaYEHHs!, aMepuUKaHCHLKMIA MOET aHOHCYE HE3BUYHY AMs TOMO Yacy ineto
reHZepHOro piBHOMPaB'sl, CUHepTil, WO Hecna, Ha fyMKy CaMoro aBTopa, HauieTBOpYum
xapaktep ang Amepuku. L ines 6yna [OCUTb akTyanbHOK B KOHTEKCTI PO3BUTKY Ta
CTaHOBMEHHA AMepuKuM SK aepxasu 1 Oyna BaXMBOK Yy 3B'A3KY 3i 3pOCTaYO0
noTpebo TONepaHTHOCTI B YMOBax MynbTUKYNbTypanisMmy. TOX B LbOMY Bunagky
rapMOHisi KaTeropin MackyniHHOMO 1 PeMIiHHOMO §IK KUTTEBO HEOOXIAHMX CKNagoBMX
HawioHanbHoI inel AMepukn Byna BenbMu JOPEYHOLO.

Bigrak y umkni “[itv Agama” ameprkaHCbKMN NOET HaMaraBcsl CTBOPUTY CBIT, Y
SKOMY YOmOBIKW Ta XIHKW XWUBYTb 3a EAVHUM Ta PIBHOMPABHUMMW 3aKOHAMU ICHYBaHHS:
‘A Bayy B HUX i B COBI OAWH i TOM camuin BiYHWiA 3aKoH” [7, 46]. OB'egHyOuM YNCNEHHI
obpasn nogen, X XapakTepucTukW, BiTMEH BMKOPUCTOBYE OAWMH i3 CBOIX
HanymtoBNeHILLMX XYOOXHIX NPUIMOMIB — “kaTanory” i MPOronoLye rapMOHINHE iCHYBaHHS
YOmOBIKIB Ta XIHOK Ha 3emni: “| BCi BOHM BNNBaKOTLCA B MEHE, | 1 BMUBAKOCL B HUX, / |
CYTHICTb MOSi IECb TaKa, K Y BCIX HUX. / |3 HAX YCiX Ta 3 KOXHOrO 3 HUX 1 T4y MICHIO NPO
cebe’ [7, 47].
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BapTo Haronocutu, Wo came y Ha3Bi kHUrM “JIUCTS TpaBW™ BXe NpuxoBaHa
LieHTparnbHa iges YCbOro CBITOBIAYYBaHHS aMEPUKAHCLKOTO noeta — MoYyTTS
CNiNbHOCTI, €AHOCTI YCbOrO, LU0 iCHYe Yy BCeciti, y TOMY YMCi YOSIOBIYOrO Ta XIHOYOro
noyartkiB. Y Hii BigOyBaeTbCA BiYHWUI KPYroBOPOT, Nepexia mMaTepii 3 O4HOr0 CTaHy B
IHWWIA (30KpemMa NepeTBOPEHHS YOMOBIKA Ha XIHKY i HaBnakw, ix 3nuTTa TOWO), a pa3
TaK, TO yCe 3B'S13aHO NMaHLKKOM “HECKIHYEHHOI cninbHoCTi”: “Uu nobunn Bu Tino
XiHoue? / A Tino myxumHu nobunu? / Xiba He 3HaeTe BK, LLLO Take BOHO 3aBXAM Y BCIX
noaen, y Bicx / HapoZis, Y BCi Yacu, Ha BCIN HEOCSKHIN 3emni?” [7, 47].

YBecb umkn “0itn Agama” npocsikHyTa igeer BCECBITHbOI MtoboBi, | Taka
nobos, Ha gymKy camoro Bonta BiTMeHa — e 3aranbHUM 3aKOH XMUTTS, i BiH He
3BOOMTLCS OO BiAHOCMH cyTo GionoriyHmx. ABTop “JlucTiB TpaBu” 3BepTaeTbcs A0
CMOKOHBIYHOI TeMM Nto6OBI YOMOBIKa i XiHKM 3 OMBHOK AN CBOTO Yacy CMINMBICTIO.
Bes TiHi ackeTnamy i CBATEHHULTBA MUTELb FOBOPUTL Y CBOIX BIpLUAX MPO Te, AKAM
NPUPOAHIM | YMCTUM € (hisnyHMiA BiK KOXaHHs, SK MpekpacHe IOACHKE Tino, Lo
3NMBAETLCS B Mt0OOBI JYXOBHOrO i TINIECHOMO MOYaTKy B NIOAMHI. “Yn X TiNo MeHwe
3HauMTb, aHiX aywa? / | korm Tino — ue He aywa, Wo X Togi aywa?’ [7, 41]-
LikaBUTbCS BiTMeH y unTadis y noesii “Cnisato npo Tino enekrpuyHe”.

Mepen uuTadyem noctana npobrnemu Kpacy YOroBiMOrO | XKIHOYOro Tina,
CMiBICHYBaHHA Tina i aywi. ABTOp HamaraBCs NMoKa3aTu JOBEPLLEHICTb i YOrOBIYOro, i
XKIHOYOrO Tina WnAxoMm sicTaBnieHHs. Tox y TBopyocTi BonTa BitmeHa sik HaLioHanbHOro
noeta MOHATTA (PEMIHHOTO | MacKymniHHOrO MEepeoCMMUCIIIITLCA | MOCTaTb K
rapMOHINHE noedHaHHA Lux KoHuenTiB. OCHOBHA $IKICTb YOMOBIYOrO Tifla — cuna,
BiATaK BiTMeH Xapaktepusye 4onoBsiye TIfI0 TakMM YMHOM: ‘B ronosi 1oro —
BCe0biNMarouMn Mo3ok. / MornsiHbTe Ha pyku i HOM — 6ini, YOPHI, YEPBOHI, Y HUX TaKi /
CYXOXUMKKA yMini Ta Hepsu; / Ix TpeGa Bci oromuty, wWwo6 Bu ix mobauwntb mormu. /
UyTTeBICTb PO3BMHEHA, 04i — BRMCKyYi, 3ipkKi, BiaBara i Bons, / XXMyTu M'a3iB Ha rpyasix,
XpebeT THYYKun i Wus, npyxHe M’Aco,/ ctatypa MiuHa. / A Tam, BCepeawHi, Tex
yygeca. / Tam, BcepeauHi, bypxae kpos, / Ta X CnoKoHBiYHa kpoB! Ta X spo-yepBoHa
KpoB! / ...TO He OfWH YonoBiK — TO BaTbko ManbyTHIX OaTbkiB; / Y HbOMY — MoYaToK
[epXXaB MHOronaHuX, baratux pecny6nik; / Y HbOMy — He3niYeHHi BiYHi XWTTS, 1X
He3niYeHHi BTineHHs / i pagowy” [7, 46].

JKIHOUMA  noYaToK Yy reHAepHin napagurMi  MOeTMKW MWTUS  BTINHOBAB
Hacamnepes HiKHICTb (SKLO BiadyBaeL “BoXeCTBEHHMI HIMG” XiHOYOro Tina, To “Bce
KHWIKM, MWCTELTBO, Peniris, Yac, cTpaxu agy — Bce 3HuKae”). XKiHka, 3a BitmeHom,
Mana eauHy nepesary Haf YONOBIKOM: BOHa — MaTu, MOYaTOK iHWMX Hayan: “‘Ha
ayKUioHi npogaeTbes XiHove Tino! / | BOHa He ogHa — B Hil NI0AOBUTA MaTh HOBMX
MaTepiB; / BoHa BpOAWTbL CWHIB, 3MYXHIBLUW, BOHW CTaHyTb YOnoBikamu MaTepis”
[7,46]. BapTo Haronocutit, WO Ha MOYaTKOBOMY eTari TBOPYOCTI moesii BitmeHa
XapaKTepu3yTbCHd  OHOYACHOK,  MEPEeXPECcHO  MPUCYTHICTIO  (DEMIHHOCTI 1
MacKyniHHOCTI.

BigkuHyBLm Byab-sike NMLEMIPCTBO YN CBATEHHWULITBO, MOET CXMNSETHCA Nepes
Kpacow NACLKOro Tina. BiH BBaXae WOro JOCKOHanuM, oMy nogobaetbcs Bce —
cyrnobu, nnaBHa rpawis CTEroH, rHyYKiCTb CTaHy, “KOMiH, B CTaTypi YCi, WO 1 He
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cxoBae ofexa’: “Cuna i pagicTb XWUTTS BUNMBAETbCS B PsAOKW: |/ noauHa ige — i B
3axsarti BW, HEMOB O NMoemu, i HaBiTb BinbLue...” [7, 41]. BitMmeHa BpaxatoTb “Muna
He3rpabHiCTb AiTel, nepca i ronoBKY XIHOK, CKMaAKM iXHIX CyKOHb, 0BpuUcK Hir’, “Haxun
Briepes i Hasag BECnspiB Ha YOBHAX i BEpLUHUKA Y Ciani; giByaTa, MaTepi, rOCNO4MHI

L1

3a xaTHiMK KnonoTamm”®, “napybok i3 MOTUKOKO B NOM, Ky4ep, O NPaBUTb LECTEPUKOM
BOPOHMX”, “DOptoKaHHA ABOX MiANITKIB, 3a4epuKkyBaTuX, 34OPOBMX, Becenux”, “npoisg
NOXEXHWKIB Y ONUCKYYMX Kackax, rpa MOryTHiX M’si3iB...” [7].

Y uwmkni “Oitr Agama” 36ipku BonTa BitmMeHa “IucTs Tpasu” € NOETUYHI NOPTPETH
TPYLIBHUKIB, Y SKUX MPOCILKOBYKOTLCA HAsiBHI MACKYMiHHI iDEHTUYHOCTI, MaCKyMiHHUNA
eIEMEHT TBOPYOCTI, MackyniHHMA 00pa3 [gemokpaTU4HOI AMEPUKM YaciB MUTLS,
Hanpuknag, 80-piyHoro thepmepa — CWMbHUIA, MyApUA | Kpacueuin, BaTbko M'ATHOX
cuHiB: “BiH OyB Hag3BWYalHO MiLHWA, CMOKIMHWA, npekpacHui. |/ [onosa, Woro
nieHnyHo-Gine Bonocces, bopoaa, nornsa rMboKUi TEMHUX OYER, LUMPOTA i LWeapicTb Yy
MOBOZKEHHI, / XTO 3HaB 110ro, Nobunn He 3 pospaxyHky, a Wwmpo...” [7, 42]. Y cBoi poku
(hepmep K1Be aKTWUBHO, BiH “3aneknui pubanka, MUCIMBELb, cam BecnyBaB”. Taki X i
MOro CUHM — “BUCOKI, KpeMesHi, bopoaari; 3acmarni i kpacusi”. [10eT i3 3axXOnneHHs M
amanboBye 6atbka, “cTaplioro 3a BiciMgecaT pokis”: “Komu BiH pywas 3 m'sTbma
CMHamMK | BaraTbMa OHyKaMu Ha MOMOBaHHS Y Ha pubanky, / HaWMILHILLKM |
HaMnpekpacHiWMM BiH cepef HuX 3aasaBcs” [7, 43]. MogibHi cmucnosi 0cobnnBoCTi Ta
reHOepHa YYTIMBICTb 3MICTOBOTO HAMOBHEHHS, MPAarHEHHS OO rapMOHIl (EMIHHUX i
MacKyniHHWX Hadyas, MOJONaHHSA TeHOEpHOI PO3KOMEHOCTI CBITY [JatoTb NigcTaBy
OBOPUTM MPO aHAPOriHHI XapakTepucTuky Lukny “fitn Agama’.

BitMeH wwupo nobuTb noaen, pagie ChinkyBaHHI 3 HUMW, ANS HbOTO, §K |
ONS A0T0  MIPUYHOrO reposi, € wactam “Gytm 3 TuMW, XTO A0 Bnogobu”, BiH
HACONMOMKYETLCS, CUAAYM “CMEPKOM ceper IHLWMX Nogen”, OTOYEHUN “npeKkpacHoRo,
YCMIXHEHOI, TPENETHOK NAOTTI0...” W €OMHUM 1oro BaxaHHs Tomi € Juwe
“[IOTOPKHYTUCb, OXOMUTW 3Merka pykor MOro Ym 1i Wuo Ha MuTe” [7, 43].

OTxe, npobnematunka umkny “fitn Agama” BenbMu LWMpoOKa. Y noesisx nocranm
TaKi NpobieMn KynbTypHOro, eCTETUYHOMO Ta CYCNINMBbHOMO XapakTepy, SK-0T: PIBHICTb
YOsI0BIKa | XIHKW; Kpaca JI0ACLKOro Tifa; rapMoHis (i3n4HOro i 4YXOBHOMO B NIOANHI;
B3aEMO3B’SI30K, B3aEMOMiS NIOAWHKM | Npupoan. 3aranom, Ha OCHOBI FEHAEPHOro
aHanisy noetuyHoro npouecy Bonta BiTmeHa, camopednekcin aBTopa, BUCHOBYEMO,
O MOro TBOpYa OCOBWCTICTb MapkoBaHa K aHOpPOriHHA 3 [OEsKOK NepeBaroio
(PeMiHHOro KOMMOHeHTy. [loBefeHo, WO pe3ynbTaToM MOEAHAHHS Y XYAOXHIN KaHBI
obaaposaHocTi Bonta BitMeHa (heMIHHOCTI i MacKyniHHOCTIE 34aTHICTb CnpuiAMaTy
HeoBMEXEHY eHeprilo NACLKOI Nam’sTi, ocaraTh rnMOOKO CUMMBOMIYHI 3MICTU Ta
NparHeHHs aKTUBHOTO JOHECTU iX [0 M0AEeN Yy BUHATKOBIN, iHAMBIAYabHO-aBTOPChKIlA
IHTepnpeTaLii.
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AHortauis
Y cratTi 3pobneHo cnpoby ccopmyBaT MOAENb FEHAEPHOrO aHanisy XyAoXHbOro CBITY
Bonta BitmeHa; 3gicHMTM aHania cneundiku BigobpaxeHHs eMiHHOCTI i MacKyniHHOCTI,
NepeoCMUCIIEHHS, HabNMKEHHS TX O HOBOI aHAPOTiHHOI SKOCTi y JOPOBKy MUTLS 3 ypaxyBaHHAM
reHOepHol iAeHTUYHOCTI aBTOpa, CBOEPIAHOCTI CTPYKTYPX NPOLIECY TBOPEHHS, TBOPYOI MaHEpM.
KntovoBi cnosa: reHaep, PeMiHHICTb, MacKymiHHICTb, aHAPOTHHICTb, reHAepHa iAEHTUYHICTb,
iHTerpauis, pednekcii.

AHHOTauua

B cratbe chenaHa nonbiTka chopMynmpoBaTh MOAENb FEeHOEPHOro aHanmaa XyLoXeCTBEHHOro
npoctpaHctea YomnTta YuTMeHa; coenatb aHanu3  creuuduku  13obpakeHns HEMUHHOCTM ¥
MAacKySIMHHOCTW, NEPeOCMbICIIEHUS, NPUBSA3AHHOCTU X K aHOPOrMHHON XapakTepUCTUKe NO3TUYECKOrO
Hacnegus aBTopa C YYETOM reHOEepHON WOEHTUMYHOCTU amepukaHckoro 6Gapga, cBoeobpasus
CTPYKTYpbI NpoLiecca TBOPEHUS!, TBOPHECKON MaHepb!.

KnioyeBble cnoBa: reHgep, PEMWHHOCTb, MacKYSMHHOCTb, aHAPOrMHHOCTb, reHaepHas
WOEHTUYHOCTb, MHTErpaLms, pednekcum.

Summary
In the article an attempt to formulate a model of gender analysis of the artistic space of Walt
Whitman, to analyze the specific images of femininity and masculinity, rethinking, their attachment to
the androgynous characteristics of the author's poetic heritage with the gender identity of the
American bard is done;it is focused on the structural patterns of Walt Whitman’s creative process
and poetic manner.
Keywords: gender, femininity, masculinity, androgynity, gender identity, integration, reflections.
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