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Summary
Article continues a cycle of publications of the author concerning impact of language creativity 

of men of the sixties on esthetic consciousness of the personality. On this basis are deeply analyzed 
poetry of N. Vingranovsky, I. Drach, L. Kostenko, B. Oleynik, D. Pavlychko and V. Simonenko, who are 
bright representatives of the generation. Thistimethe attention is concentrated on phraseology and 

115



– 2014. – V.

afhorisms which give national color and aestheticize author’s poetic saying. 
Keywords: aesthetics of speech, emotion, phraseology, afhorisms.
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